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In this contribution we publish three papyrus fragments from the collec-
tions Roca-Puig at the Abbey of Montserrat, and Palau Ribes in the
Archive of the Jesuits of Barcelona. Their fragmentary state does not
allow a clear identification of their contents, but we have good reasons
to believe that all of them may be taken into the realm of magic and
divination.

The first fragment (P.Monts.Roca inv. ) is the most clearly magical,
since it can be interpreted as an activated text; the second one
(P.PalauRib. inv. ) contains a drawing of a scarab comparable to
similar drawings in magical papyri and gemstones; the third one is a
list of mysterious words, difficult to interpret; we have connected it to
divination and magic, using some parallels in other magical texts.

Other magical (vel sim.) materials from Montserrat have been published
previously: P.Monts.Roca inv. , an amulet probably against fever;

P.Monts.Roca inv. , a Christian amulet against some type of disease;

P.Monts.Roca inv. a, a Greek horoscope; and O.Monts.Roca inv.
, an aggressive magical procedure, probably a separation spell.

The papyri in both collections were acquired in Cairo in the s and
s of the th century by Father Ramon Roca-Puig and Father Josep
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O’Callaghan respectively, through intermediaries in the market of anti-
quities. They were not bought individually, but in lots and there is no
specific documentation about their purchase beyond the general refer-
ences to payments for the said lots. For this reason, it is very difficult
to know the exact provenance of these papyri beyond the fact that they
come from Egypt.

. P.Monts.Roca inv. : activated magical text

TM 
Provenance: Unknown Date: Late Roman period?

H . ×W . cm

This small ticket of papyrus features a combination of text and image
typical of magical texts. This combination is written and drawn across
the papyrus fibers, in a format known from the production of receipts,
namely, small size sheets cut from a papyrus roll. The procedure is
typical for serial production of small format documents. However, the
small size of the papyrus and the lack of a kollesismake this just a hypothe-
tical reconstruction of its production.

It features two inscriptions, one to the left of the central human figure
and the other in its garment or body. The hand is a crude upright majus-
cule, very difficult to date, since it is an example of a non-educated hand.
It could be classified as an evolving hand according to Cribiore (,
). The other side presents traces of ink.

The central figure is the representation of a standing human being in
frontal position featuring a rectangular body. Its head is either not preserved
or was never drawn (an acephalus?).Only its left hand is visible, and it seems
to be holding a branch or scepter (there are only some traces of ink). It has
two legs filled with horizontal lines, with its bare feet turned outwards. Its
body, or garment, is inscribed with the powerful names Iaō Sabaōth Adōnai
(and maybe an ω at the end of the text, as part of the alpha-omega). The
inscription of charaktēres, magical names or sequence of vowels inside the
body of powerful creatures appears widely in Graeco-Egyptian and Coptic
magic, and they are usually understood as gods or demons.

The figure is flanked by two partially open loops, whose openings are
facing the central figure. The disposition of the figures reminds of more
developed parallels in procedures of attraction and separation. Dosoo
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() has demonstrated that when the marginal figures are facing each
other, the procedure is for attraction, while when they are facing in the
opposite direction, the procedure is for separation. The loops seem to
be opened towards the central figure. This suggests that this papyrus is
an attraction procedure.

To the right there is a set of two double loops or circles with a cross in
the middle and surrounded by a frame of strokes of which only the top
part is preserved. On top of it there is a fragmentary charaktēr, perhaps
in the shape of a star or a fragmentary branch.

Since these kinds of drawings start appearing in magical texts at a later
period, we are inclined to date this papyrus to the th century at the ear-
liest. The paleography and the text are not helpful in this respect.

Figure . P. Monts.Roca inv. .
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.. Edition

↓

.. Commentary

. δουκ̣[. For parallels see δουανανου in GEMF /PGM Ι  (in a spell
to Selene, within a ritual for acquiring an assistant); and δουναξ in GEMF
./PGM VII  (ritual for lamp divination).
. The second ν seems to be ornated with bullets, like charaktēres. For

the use of Greek letters in the form of charaktēres, see Gordon () and
Sanzo (, –).

. For a parallel, see δενδενξουν in GEMF ./PGM VII , in a
stela for a subjection-procedure. Alternatively, this could be a corrupted
form of ἤδε, ἤδε, if we read the N instead as a malformed H, and we
take the H at the end of line  as the initial of the first instance of ἤδε.

. P.PalauRib. Lit.  (P.PalauRib. inv. ). A magical
drawing?

TM 
Provenance: Unknown Date: Roman period?
H. . ×W. . cm

P.PalauRib. inv.  is a very small piece of papyrus, broken all around,
which preserves the remains of a drawing. It was first edited in  by
Father Joseph O’Callaghan. In his editio princeps the papyrologist under-
stood the drawing as a representation of a fish. However, he humbly
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warned that given the scarce traces of ink, it was not easy to suggest
further interpretations, nor attribute any biblical meaning to it. Papyri
with images and drawings are relatively rare and vary greatly depending
on their purpose. Drawings in papyri are commonly attested in school
exercises, miscellaneous books, astrological papyri and, above all, books
on magic and “activated texts”. We revisit here the edition of this
papyrus to offer a new interpretation of the drawing based on a compari-
son of its design with other similar ones.

This is a rather small piece of papyrus that shows signs of having been
folded to form a small square. The recto side features part of a drawing
traced with black ink. A stain of red ink is visible in the upper margin.
It is difficult to know whether it belongs to the drawing or not. The
drawing is performed steadily and without vacillation. The verso side fea-
tures small traces of ink that could be compatible with another drawing,
but its identification is, for the moment, uncertain.

The dating of the papyrus cannot be achieved using the archaeological
context or the paleographical hand. The editor princeps assigned the piece
to the “Roman period” based on the range of dates of the lot in which it
was acquired (p. ). Our parallels confirm this date.
The remains of the drawing seem to be compatible with a drawing of a

scarab, especially when compared to the drawing that appears in GEMF
, col. iv (PGM II col. iii [see fig. ]), as well as those appearing inGEMF
, col. v (PDM XIV l. ; as part of a string of pseudo-hieroglyphs).

The resemblance of the drawing in P.PalauRib. inv.  with that appear-
ing in PGM II, intended to be drawn on the lintel of a door for

Figure . (a) P.PalauRib. inv. , photograph published by courtesy of the Histori-
cal Archive of the Jesuits in Catalonia; (b) Drawing of the scarab featured in GEMF
, line ; (c) Drawing of the pseudo-hieroglyphs in GEMF , col. v, line .
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protection, and the folding marks that our papyrus features, allow us to
suggest a possible amuletic use for the papyrus.

Images of scarabs have been used as amulets in the ancient Egyptian
religious imagery associated with renewal and rebirth. Scarab amulets
made of different materials (faience, gemstones) appear in Egypt from
the Middle Kingdom onwards. In the Roman period, the represen-
tation of the scarabs is very popular in gemstones. A search in the
Campbell Bonner Magical Gems Database provides a total of  gem-
stones with a scarab in their iconography. It usually appears alone or in
association with Horus-Harpocrates, who is seated on the lotus. In
these cases, three scarabs appear as part of the Harpocrates’ triads of
animals: scarabs, crowned falcons, crocodiles, uraeus snakes, ibises, and
goats.

Although the complexity and shape of the scarab varies among the
different amulets in which it appears, the most common way of represent-
ing it is the one preserved in the papyrus examples mentioned above. Its
head appears as an oval in which, on occasions, the eyes seem to be rep-
resented, and a more rounded body in which vertical lines running from
its head to its feet are arranged more or less in parallel.

Figure . (a) Heliotrope. British Museum inv. EA  (CBd-). Photo:
Christopher A. Faraone. © Trustees of the British Museum; (b) Heliotrope.
British Museum inv. EA  (CBd-). Photo: Christopher A. Faraone.
© Trustees of the British Museum; (c) Haematite. Kelsey Museum of Archaeology,
Ann Arbor (CBd-). Photo: Christopher A. Faraone. © Kelsey Museum of
Archaeology.
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Apart from a more natural representation, the scarab in magical gem-
stones is sometimes depicted as having wings, with human head, and
when alone it sometimes appears encircled by an ouroboros.

. P.Monts.Roca inv. : List of literary words or magical
epithets?

TM 
Provenance: Unknown Second century AD
Η . ×W  cm

P.Monts.Roca inv.  is a sheet of papyrus, written along the fibers, only
on one side, with a list of words in two columns. Column i has been written
close to the left-hand side edge of the papyrus. The first and the last words
in the column seem to be also the beginning and end of it since margins of
ca  cm and of ca  cm are preserved on the top and the bottom respect-
ively. There seems to be no traces of writing above the first word, so we are
also lacking a possible heading or title. From column ii there are only
remains of the beginning of a few words on the right-hand margin, that
we assume it is a similar list as in column i. The arrangement of the two
columns is puzzling; the scribe left a large space between col. i and col.
ii, perhaps planning to insert some explanation to the words to the left
at a later moment. For a parallel with much empty space left, perhaps
for additional notes, see the list of literary words, albeit several centuries
earlier, P.Cair.Zen. IV  (TM ). For columnar setup in papyri,
see Ammirati and Fressura (), and Dickey ().

The text is written in a somewhat careful mostly upright hand, with
some letters slightly slanted to the right. The individual letters are kept
separate in most places, with just the odd extra stroke connecting two
letters (ιτ in l. ). Some letter shapes are close to those of the cursive
elongated writing common in the second and third centuries AD. See
especially δ, ν, ρ and υ in SB XIV  (TM ), dated to 
AD and P.Mich. IX  (TM ), dated to  AD, written in a simi-
larly careful manner, and, much more quickly executed and tending to
rounded forms, BGU I  (TM ), dated to  AD.

The text consists of isolated words or groups of words without syntactical
concordance between them. Two of them are introduced by the conjunction
καί. Many of the words are compound terms and they seem to be related to
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some divinity or space related to the afterlife or, at least, to a somewhat terrify-
ing (literary?) environment. In some cases, the words have no natural Greek
form, such as δρυμοπτετ (l. ), which ends in tau, θερμιανταυ (l. ) οr ιπποδιοξ
(l. ). Moreover, most terms could have been part of a hexametric line.

The character or textual genre of this papyrus is difficult to assess. At first
glance, it seems to contain a list of artificial compounds meant to be
epithets of goddesses, mostly previously unattested. All seem to refer to
Hekate, the triple goddess (because she is conflated with Mene/Selene
and Artemis/Diana). Some of the entries are combinations of words, but
we have not been able to find a match in Greek literature. However,
they could refer to the sphere of power of a goddess related to the Under-
world. One of the few literary parallels we could find, containing some of
the words of the list and related to Hekate, is Oracula Chaldaica fr. .

An alternative interpretation connects our text to magic. A particularly
interesting parallel is provided by a Greek magical formulary that presents
a similar list: it is GEMF /Suppl.Mag. II A ll. –, which contains a
series of strange terms arranged in columns. As in the Montserrat list, the
words are not arranged in alphabetical order. They are in general Greek-
sounding terms, although some of them, as in the Montserrat papyrus,
do not present a Greek natural form (such as ανδρωρ or μενουλαθ). The
lexical components of the words in GEMF /Suppl.Mag. II A make
them somewhat transparent in meaning. While all could be nominative,
others ending in ε suggest a vocative form. That list does not have, on
the other hand, strings of words equivalent to those observed in our text
that could serve as a parallel for a comparison.

A third possible interpretation for the Montserrat list of terms is the
practice of isopsephism, connected with both the sphere of education
and the practice of divination.

We can provide as a parallel a contemporary list of words, P.Oxy. XLV
 (nd cent. AD), first edited as an alphabetic glossary and later ident-
ified and characterized by Skeat () as a list of isopsephisms, in which
two terms or strings of words are connected based on their matching
numerical value. Our papyrus, though not arranged in alphabetical
order, could be an unfinished such list, in which the blank space in the
center of the papyrus is waiting to be filled with isopsephic correspon-
dences to the words to the left.

Last but not least, we have noticed a link between the terms of the list
and the text of Virgil’s Aeneid, in particular with verses from book  and
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in two cases from book . If this is correct, our papyrus would be an exer-
cise in glossing Latin to Greek, which would not be strange as a school
text. For parallels, with the same columnar format, see Fressura (),
although none of the papyri studied by him cover the Vergilian verses
covered by the present papyrus. Below follows a list of the correspon-
dences we have identified:

 καὶ νύχιον . noctis
 ῥεῖθρον πυρί . cinerem et sopitos suscitat ignis
 θερμοπυρο . fornacibus ignis
 ἄκμoνος . nudus membra Pyracmon
 Δικτυναι . Dictaeos
 δρυμοπτετ . ingens lucus
 τριτογενην ιπποδιοξ . tergeminam Hecaten, tria virginis ora

Dianae
 α̣ ̣ιαντ̣ος δ α̣νδροwονον̣ ̣ θε̣α̣ν̣ . dea candida
 ἔμβροχα . fluctu spumabat

Figure . P.Monts.Roca inv. .
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.. Edition

Column i
→

 καὶ νύχιον
 ῥεῖθρον πυρί
 θερμοπυρο
 ἄκμoνος
 Δικτυναι
 δρυμοπτετ
 θε̣ρμιανταυ
 συ̣νθεσ ̣ẉαι ̣
[ ]
 καὶ τέκνα ̣ wρικτoλει
 τριτογενην ἱπποδιοξ
 .αι̣αντ̣ος δ ἀ̣νδροwόνον̣ ̣ θε̣α̣ν̣
[ ]
 ἔμβροχα

Column ii
—————-

 πορ [̣
 πρω[
 ̣[
 ̣[
 σ[̣
 με[
 τον[

Translation
 and nightly
 stream with fire (?)
 heating fire (?)
 thunderbolt
 to Diktyna (dative?)
 copse runner (?)
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 hermiantau
 sunthes..phai
 and children awful to see (?)
 Tritogenia, who guides the horses
 … and the man-slaying goddess/gaze
 inundated

.. Commentary

. νύχιος is often an epithet of Hekate, Semele and Selene. In magical
papyri νυχία is an epithet of a goddess (Hekate?) in GEMF /PGM
IV , ,  and /VII  (Selene). If we consider our
fourth interpretation, this line would correspond to Verg. Aen. .
noctis.

. Cf. Hom. Il. . ῥέεθρα πυρὶ.
–. Compound names with πυρι- and θερμο- are used in magical

papyri for invocations. See for example in GEMF /PGM II (to
Apollo) πυρισθενές (l. ), πυριτρεwέων (l. ). Different compounds
appear in GEMF /PGM IV such as πυρίπολε (l. ), πυρίθυμε
(l. ), πυριχαρη̃ (l. ), πυρισώματε (l. ), πυρισπόρε (l. ), πυρι-
κλόνε (l. ) (to Helios Mithras); πυριδρακοντόζωνε (l. ) (to
Hekate); πυρίπνοε (l. ) (to Hekate); ψυχ⟨ρ⟩οθερμοwύσησε in
GEMF /PGM IV  (to Typhon). For images of fire in the revelations
of Hekate, see Porph. De Phil. Or. II.. – αἰ⟨θέρα⟩ μὲν πυρό-
εσσιν ἐειδομένη εἰδώλοις. See Pachoumi (, ).
If we compare ll. – θερμοπυρο|ακμoνος to Verg. Aen. . nudus

membra Pyracmon, this would suggest that in the papyrus the word
goes over from l.  to l.  πυρο|ακμονος

. Δίκτυννα is an epithet of the goddess Artemis and it is normally written
with double ν. It is attested in Eur. IT  (ὦ παῖ τᾶς Λατοῦς, Δίκτυνν’
οὐρεία), Callim. Hymn ,  (to Artemis), Palaephatus, de Incredibilibus,
,  and scholiasts. Artemis Dyctinna appears in Paus. .., ...
However, the epithet does not appear in the corpus of the magical papyri.

. δρυμοπτετ might also be understood as some kind of epithet for
Artemis, goddess of the woods. It can be interpreted as a compound
noun containing the noun δρυμός and a form of the verb πέτομαι. The
only literary text partially echoing these ideas is Anthologia Graeca
. (Beckby) ψιττακὸς ὁ βροτόγηρυς ἀwεὶς λυγοτευχέα κύρτον /
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ἤλυθεν ἐς δρυμοὺς ἀνθοwυεῖ πτέρυγι· “The parrot that speaks with a
mortal voice, leaving the cage made out of withes, flew to the woods
on his particoloured wing”.

. θε̣ρμιανταυ. The θ at the beginning of the line is not clear and it is
not aligned to the margin. If the θ is not part of the word, the term can be
related to Hermes (the reading would beἙρμίαν τ’ αὖ). The word ending,
however, reminds of voces magicae. See for example GEMF /PGM IV
– Ἀμοῦν αυανταυ λαϊμουταυ ριπτου μανταυι ιμαντου λαντου.

. The adjective wρικτός -ή, -όν (“to be shuddered at”, “awful”) is used
to qualify gods in Greek religious and magical hymns, see Orphic Hymn
,  and Callim. Aet. ... As adjective the term appears in GEMF /
PGM IV , ; /V ; /XII  etc., as epithet in /IV 
and /IX . Φρικτο- is used in a compound epithet, wρικτοπαλαίμονας
in /IV  and /VII , this time in a list. The string in this line
could be read as τέκνα wρικτο⟨τε⟩λει (l. wρικτο⟨τε⟩λη̃), “children awful
to see”. This word occurs in John Damascenus, Hom.  (Migne, PG
.D) “filling with awe” (Lampe).
. Τριτογένεια is an epithet of Athena. In Plutarch,De proverbiis Alex-

andrinorum , is an epiclesis of Hekate. The epithet is not used in Greek
magical papyri. The form τριτογενην has been regularized to the first
declension for τριτογενη̃, a common phenomenon in koiné Greek
(Gignac , II, –).

ἱππόδιοξ seems to be a compound related to horses, meaning something
like “the one who guides horses”. Compare ἱπποδιώκτης in Theocritus,
Idyll , , glossed by Hesychius with ἡνίοχος and explained by Scholia
vet. in Theocritum ad loc. ἱπποδιώκτας: ὁ ἱππικός. On the relationship of
Hekate with horses in the Greek magical papyri, see Pachoumi (,
), compare ἱπποπρόσωπε θεά, “horse-faced goddess” GEMF /PGM
IV ; ἱπποκύων, “half-mare half-bitch” GEMF /PGM IV ; and
ἱππόχθων, “earth mare” GEMF /PGM III –, GEMF /PGM
IV , in the maskelli maskello-logos; see also /IV , /IX , /
XII –, /XXXVI , LXXVIII., XIXa.–).

. αι̣αντ̣ος can be related to Ajax, but there are traces of ink at the
beginning of the line, so it could be a different word. Perhaps γαιαν
could be read here.

ἀνδροwόνος is widely used in Greek literature, qualifying heroes and
gods (passim in Homer and Hesiod), especially for Ares and Hector
and again with heart-rending tragic irony for Achilles hands who slew
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Hector and his brothers as Priam is kissing them (Il. .) also con-
nected to the Cyclops (Quint. Smyrn. Posthom. .) and Dionysus
(Nonnus, Dion. .). Homer uses it for wάρμακα and Pindar for
women/wives. For goddesses there is only one clear example in Plut.
Mor. a, , for Aphrodite, and for Nike, in Timon fr. , . As for
the sequence θε̣α̣ν̣, depending on the accentuation, it may be interpreted
as (man-killing) goddess (θεάν) or (man-killing) gaze (θέαν) (Irenaeus,
Haer. .; Epiphanius Pan. ..).
. ἔμβροχα would be the neuter plural of an adjective ἔμβροχος, -ον,

meaning inundated. Perhaps it refers to land, in neuter plural, unless this
is a Doric feminine ending in -α, which is unlikely. ὀμβροχαρής is only
attested in Hymn. Orph. .. Traces of a thick horizontal line are
visible above the word which might be a paragraphos.

Notes

. Martín Hernández (,  = P.Monts.Roca IV ).
. Torallas Tovar and Worp (a = P.Monts.Roca IV ).
. Torallas Tovar and Worp (b = P.Monts.Roca IV ).
. Ed. pr. Martín Hernández and Torallas Tovar (). The ostracon has been studied

by Dosoo () and Love (). Currently Korshi Dosoo is working on the
Coptic magical texts on parchment palimpsests.

. On the provenance of these collections see Ortega Monasterio (, ), Gil and
Torallas Tovar (, –) (for the Roca-Puig collection), O’Callaghan ()
(for the Palau-Ribes collection).

. The paleography does not help dating this papyrus, since the letters are traced very
clumsily. However, the parallels for the magical drawing are mostly Coptic. See below.

. For parallels see P.Louvre inv. E . (TM ; KYPM), P.Heid.Kopt. inv.
 (TM ; KYP T), P.Bad. V  and London Hay  and 
(TM  and ; KYP M and M). See a study of these figures in
Dosoo ().

. The image of the acephalus in GEMF  (PGM VI + II) can be adduced as a parallel.
The body is also represented standing, with the sequence of the seven vowels, seven
times each vowel forming a rectangle, written on its torso. However, the execution of
the drawing is very different. While the GEMF  figure is carefully drawn, the one
in this papyrus is schematic and clumsily executed.

. Striped legs and arms and other body parts are a frequent pattern used for the rep-
resentation of powerful creatures. See e.g. the legs of the demon of GEMF /PGM
XXXVI cols. i, ii, iii, iv and vii and, in Coptic magical texts, the birds at the bottom
of P.Heid.Kopt. inv.  p. , P.Bad. V  ll. – and ll. –. For further
examples see Dosoo (, ).
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. See e.g. Leiden F /. (TM ; KYP M), a Coptic love spell with a
drawing of a principal figure flanked on both sides by two snake–like figures,
facing the principal figure and forming two semicircles. See Johnston and
Gardner (, , Plate ).

. See for example P.Yale inv.  (TM ; KYP M), P.Heid.Kopt. inv.
v (TM ; KYP M) or London Hay  (TM  and
), and Dosoo (, –).

. Similar drawings, although with significant variations, can be found in Coptic
magic. Especially close are those in which a central image is flanked by two other
figures, sometimes without human appearance. See e.g. P.Würzb.  recto (TM
; KYP M), P.Stras.Copt.  recto (TM ; KYP M) and
P.Berl. inv.  (TM ; KYP M) studied by Dosoo (, –).

. O’Callaghan (, ): “Casi con toda seguridad se advierte el diseño de un pez
sobre un fondo más o menos circular que encierra un conjunto de rayas algo com-
badas, como queriendo producir la sensación de relieve. Por debajo del pez se obser-
van otros trazos cortos que confirman la continuidad del dibujo y parecen dar un
sentido de perspectiva.”

. The same string of pseudo-hieroglyphs appears in col. vi and col. xxvii of this
papyrus. In GEMF /PGM III  there is a string of charaktēres. One of them
has been interpreted as a scarab (Betz  [GMPT], , n. ).

. On the representation and meaning of scarab in Ancient Egypt see Cooney ().
. See Faraone (, ).
. http://cbd.mfab.hu/
. See e.g. CBd-, , , , , , .
. See e.g. CBd-, , , .
. See e.g. CBd-, , , , , , , . On this combi-

nation see Moyer and Dieleman ().
. For parallels of similar lists of divine epithets see P.Hib. II  = Adespota papyracea,

Misc. fr. , col. , cf. Luppe and Poethke (, –, n. ) and P.Oxy. LXII
.

. See Johnston (, –).
. ἡμωwυη̃ / ἡμωχυη̃ / ῥιζωπυέ / ἀνδρωγενη̃ / ἀνδρωρ / ἡμωγενη̃ / κορκωβανιη /

χρυϲωβελλη̃ / χρυϲώκωμε / κρομύλευκον / μενουλαθ / χαρβαθα / ϲθωμβαυλη /
ζανξμνα / χωνουβα / μενουβα / βελερθι / ζαχθαηρ / χαλιουβη. For other parallels
in the realm of magic see GEMF /PGM IV – and /VII –.
See the article by Faraone in this issue.

. For other lists of isopsephisms see O.Claud. II  (nd–rd CE), and Ast and
Lougovaya (, –).

Acknowledgements
We are very grateful to the Benedictine community of the Abadía de Montserrat for
allowing us to publish two of their papyri in this paper. The curator of the Palau
Ribes collection, Alberto Nodar, was also very kind to not only provide us with

RAQUEL MARTÍN HERNÁNDEZ AND SOFÍA TORALLAS TOVAR



http://cbd.mfab.hu/


the images and allow the publication, but also assist us with the paleographical
descriptions.

Disclosure statement
No potential conflict of interest was reported by the authors.

Funding
This work was supported by the project ‘Leyendo vidas. Religión, derecho y sociedad
en los papiros de las colecciones españolas’ [PGC--B-C] financed by
MCIU/AEI/FEDER, UE, Spain.

References
GEMF = Faraone, Christopher and Sofia Torallas Tovar eds. . Greek and Egyptian
Magical Formularies: edition, translation and commentary. California Classical Studies
(vol. ) Berkeley.
KYP = Kyprianos Database of Ancient Ritual Texts and Objects. https://www.coptic-
magic.phil.uni-wuerzburg.de/
PGM = Preisendanz, Karl. -. Papyri graecae magicae: Die griechischen Zauberpa-
pyri,  vols. Leipzig: Teubner.
TM = Trismegistos. An interdisciplinary portal of the ancient world. trismegistos.org

Ammirati, Serena and Fressura, Marco. . “Towards a Typology of Ancient Bilingual
Glossaries: Palaeography, Bibliology, and Codicology.” Journal of Juristic Papyrology
: –.

Ast, Rodney and Julia Lougovaya. . “The Art of the Isopsephism in the Greco-
Roman World.” In Ägyptische Magie, edited by A. Jördens, –. Wiesbaden:
Harrassowitz.

Betz, Hans Dieter. . The Greek Magical Papyri in Translation, including the Demotic
Spells. Chicago: University of Chicago Press [nd ed., ].

Cooney, Kathlyn M. . “Scarab.” In UCLA Encyclopedia of Egyptology, edited by
Willeke Wendrich. Los Angeles. http://digital.library.ucla.edu/viewItem.do?ark=
/zznfbcx

Cribiore, Raffaella. .Writing, Teachers and Students in Graeco-Roman Egypt, Atlanta,
GA: ASP monographs.

Dickey, Eleanor. . “Columnar translation: an ancient interpretive tool that the
Romans gave the Greeks.” Classical Quarterly n.s.  (): –.
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