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CHAPTER THREE + GIAMBOLOGNA'S 

T he restoration of a public work of arc, ,often con

_l ~idcred a matter of common decency or communal 

pride. is also much more. In spending time, money. 

and energy on something old, we enrer into a new 

relationship with the past, signing a new contract 

with our predecessors who, we recognize, implicitly 

or explicitly. now speak to us with greater cogen9· 

and insistence than before. Historicism repeats itself 

in a special way when this communication between 

past and presenr concerns a work already replett· 

with historical resonances. Such is the case with tlw 
reswration of Giambologna's Neptune fountain in 

Bologna (sec Figs. 87-90; Plate III). which was 

recently cclcbraccd at the inauguration o( an intn

nJCtonal art history colloguium devoted co Bl)logn:i 

as a culrural crossroads. 

In restoring the Neptune founrain. Bologn:i al~o 

created a new work of art, for che renovation of chi~ 

public monumenc became a public monuml'nt in ib 

own righr. The grandiose wooden structure. ful l of 

poetic allegorr and wit. built ro house rhl' opaat 1011 

on Giambologna's bronze hero (Fig. 73) :md the 

spccrade of popubr pedagogy enacted in the build

ing co demonstrate the technical procedure itsd( 

(Fig. 7 4 ) were a Postmodern reprise of rlH· fa11111u~ 

Neptune AT T H E C R 0 S S R 0 A D S 

wooden anatomical cheater erected in the Archigin

nasio nor long after the Neptune fountain was 

created. 1 The arc of restoration as a work of art is 

an asconishing and revolutionary idea, reminiscenr 

of such Bolognese inventions as Galvani's elecno

chcmical action or Marconi's telegraph. Bononia Docet 

(Bologna teaches)! 

This motto of rhc medieval city expresses the 

millennial role Bologna has played in the exchange 

of ideas, as a macter of course and as a matter of 

principle: as a matter of course because of Bologna's 

position as a major commercial center at the inter

section of the Via Flaminia and the Via Emilia, two 

ancient roads linking Italy to Northern Europe, and 

as a m:trtl'r of princi pie through Bologna's great 

uni\'asity. the oldest in Europe (the name, Atichigin

nasio. distinguished it from all other schools except 

chc universiry of Rome). Bologna was unique in 

adopting as its own rwo mottos pertaining to the 

uni\'crsit\', &''"'"'.i Dom and Bononia Mater Studiomm 

( l)ologna. mother of studies). which were carried 

around rhc world inscribed on the new coinage 

issued afrl'r the cirr became an autonomous republic 

in rhe !arr fourrccnth century (Figs. 75, 76). The 

kgrnds wen· on the obverse with the emblem of the 



Fig. 74. Rrstoration drmonstration. "Casa di N,·rrnno."" Palazzo 

Comunale, Bologna (photo: Magic-Vision. Bolo~11.1 . 

commune, a rampant lion holding the vexillum of 

the cross. The reverses associated the university and 

the commune with the church of Rome, represented 

by St. Peter, shown standing. the keys to the King

dom of Heaven in his right hand, a book in his left; 

and with the church of the cit)'. represented by its 

patron Sc. Petronius, shown enthroned holding a 

model of Bqlogna in his right hand. a bishop's 

crozier in his left.2 No other city identified itself in 

this way, through a cultural institution, with the life 

of the mind and the transmission of thought. In 

view of chis singular tradition of intellectual com

munication, greatly magnified by Bologna's activity 

in international trade, ir is not surprising that from 

the early sixteenth century the city was rife with 

notions of religious reform. Alanned by the situa

tion, the newly appointed inquisitor sent by the 

Holy Office reported in 1549 that he found Bologna 

"a great tissue of heresies" ("una grande intrecciatura 

di heresie"). 3 

Less than twenty years later the cit)' \\';1~ trans

formed, phy~ically. administratively. and spiritually, 

partly by the actions of the Inquisition itself and 

partly through a major program of public works 

and the reorganization of public services. These 
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changes were brought about under the aegis of Pope 

Pius I\~ who had studied law in Bologna and had 

served as papal vice-legate to the city the year before 

the inquisitor made his observation and whose 

greatest achievement as pope was co have brought 

the Council of Trent to a successful conclusion in 

156~.4 The transfonnacion was such chat by 1565 in 

a projected honor ific statue of the pope the claim 

could be made chat the heresies had been crushed. 

Giambologna's Neptune fountain reflects the 

citr's tradition as a cultural crossroads at this crucial 

moment in its history, for reasons chat go beyond 

the fact that che artist was an immigrant co Italy 

from his native Flanders. le is remarkable that a 

relatively unknown and inexperienced foreign sculp

tor who had been living in Florence was awarded a 

major public commission for the most important 

city in the Papal States after Rome. Historians have 

been content with the explanation in early sources: 

that Giambologna had participated in the competi
tion for che great Neptune fountain in the Piazza 

della Signoria in Florence, awarded co Bartolommeo 

Ammanaci even though it was generally agreed chat 

Giambologna's was the best project.5 His reputation 

established by this sufftS manqui, Giambologna came 



f-ig. 75. Bolognino d'oro. &11011ia Dom wich ram pane lion hold
ing vexillum, Sc. Peter. standing, holding keys and book. Museo 
Civico. Bologna. 

to the attention of the vice-legate to Bologna, who 

hired him for the cask. These accounts, however 

plausible, cell only pare of che story; the rest can be 

discerned in the larger context of politics and ideol

ogy to which che projects sponsored by Pius IV 

owed their origin. 

Important inferences can be drawn from the 

particular circumstances in which the fountain was 

conceived. and ics relation, only recently rediscov

ered, to two ocher works by Giambologna that were 

commissioned but never compkced; che sculptures 
would have formed a monumental civic triumvirate. 

We owe chis work of scholarly restoration, funda

mental to our understanding of Bolognese art of the 

late Renaissance, to Richard Turtle, who found a 

manuscript describing these and other projects. Ir 
was wrimn by Pier Donato Cesi (1522- 1586), 
bishop of Narni and vice-legate in Bologna of Pius 

!V's cardinal legate. Carlo Borromeo, who resided in 

Rome; Cesi governed Bologna between 1560 and 

1565.6 An enterprising and learned man who had 

studied in Bologna under Andrea Alciati, the re

nowned scholar of pagan mythology. Cesi commis

sioned many works of public utility at the pope's 

behest or with his appro\'al. The projeccs included 

rechanneling a flood-prone river near Bologna; reor

ganizing the grain supply to ensure against famine; 

renovating che residence of the apostolic legate 

(Palazzo Comunale); decorating che chapel df the 

apostolic residence; creating a poorhouse for Bologna; 

constructing the university building, the Palazzo 

dell'Archiginnasio, which included a statue of Mer

cury on a call column co be placed in the courtyard; 

reorganizing and consolidating the ciry's meat mar

kets; constructing a new agueduct to augment the 

water supply at the center of the city. where cwo 

fountains were erected-Fontana Vecchia and the 

Neptune fountain-one an architectural work 

attached co the palace of the vice-legate, the other 

standing free in a newly created piazza adjoining the 

Piazza Maggiore in front of che church of San 

Petronio; and, finally, creating a portrait statue of 

che enthroned pope co be placed before che univer

sity building in another newly created piazza on the 

east flank of San Petronio (Fig. 77 ). 

Work on these various enterprises continued for 

years. Some projects were never finished, and they 

can scarcely have been conceived all at once. Yee 

Cesi certainly saw them as a coherent achievement, 

and as his scay in Bologna came co an end he com-
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posed his memorial, addressed to the pope. which 

must be among the first such documencs devoted to 

an extensive civic building program. A series of 

commemorative medals illustrated each project. an 

idea derived fro m the Roman imperial cradition. 

revived by the Renaissance popes, of celebrating 

public works by issuing medals. C esi himself citl'S 

the classical precedenc, but whereas the ancieni 

medals were issued occasionally or striatim, C l·si's 

form a closely related group incended to compk· 

ment his text, which is itself accompanil·d by draw

ings of the medallic represenrations.7 Altogl·rher 

Cesi's encerprises are a milestone in the hisrory of 

what might be called self-conscious urban rrnl·11·al. 

social as well as monumencal. 

Of the three sculptural projects in clw prn~r.1111 
( che sracue of the pope. che figure of Marnr~·· .mJ 

chr fountain of Neptunr) only the Nq'llllll' foun

tain. the first to be begun, was carried out; thl· nth

ers were virtually forgotten unril the di~.:nwry of 

Cesi 's manuscript made it possible tn n·stor,· all of 

chem co their proper collective place in h1stm~-.11 

The relationship between che papal srarue and rhl· 

.Vrp11111r is evident from the record of l"1ynw11b for 

rxprnses. which indicates char Giambnlogn.1 hmN·lf 

66 Cia111!>-Jlog11a~ N eptune at tht Crossr1J.1.ls 

Fag. 76. Grossonc. &1101110 Maur S1uJ1on.m wi1h r.unpan1 lion 
holding vrxillum; St. Pr1ronius. rnthroned, holding modd of 
Bologn3 3nd bishop's crozarr. Musco Civ1co. Bologna. 

brought che models co Rome for the pope's inspec

rion and approval.') All three monuments, grouped 

around che city's major public square, were con

cei\'ed to complement one another: together chey 

express not only che pope's relationship co his sec

ond .:ir}' bur alsl> che cicy's relationship co the world 

at l:irgc. To convey these meanings. each sculpture 

incorporates specific traditions, from which it also 

departs radically in ways chat reflect the common 

bond bl·tween them. The papal portrait states the 

~riritual and political theme that underlies che 

wlml,· program. The statue of Mercury provides a 

kc~· to much of the classical imagery. including char 

of rhe Neptune fountain, intended co reassert che 

;incil'lll Christian message in modern allegorical 

fom1. Tlw founcain i~ the most spectacular of che 

rnnnunH'llls. Ir srands literally ac the ancient cross

roads of chc ci ty. facing San Petro nio and Ranked 

b~· rhe palaces of che vice-legate and the commune, 

1 h,· ~l·ars of ecclesiastical and secular power. lO 

Traditional honorific portraits of che enthroned 

popr mighr show him holding che ( modest-size) 

key~ of St. Perrr or a book in his left hand, b ut 

thr right fund was in\'ariably raised in a gesture of 



F1g. 77. rilippo Gnudi. "lchnosccnogralia" of Bologna, 170.!. 
detail showing the fountain of Ncprunc. palaces of 1h,· n et·-legacc 
\ drl Puhlico) and 1hc commune (dcl Podesta' . Piazza Maggi<m, 
S. Petronio, and the Archiginnasio. Pianre di Bologna. can . .!, n . 
.!1 /E. Bioli,1tcca Comunak dd Arch1ginnasio. Bolc>gnJ. 
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blessing. Glambologna showed him holding a book 

in his left hand but a gigantic pair of keys in his 
right hand, with which he crushes underfoot the 

many-head1?d monster of heresy (Figs. 78, 79). II 
Normally a ruler holds his scepter in his right hand, 
or a commander his sword or baton. Cesi explains 

char the two keys signify the pope's unique power 
both co decide what is sinful and to absolve those 
who are gulley. The book indicates that judgment is 

passed on the authority of doctrine. The senate and 
people of Bologna dedicated the monument to Pius 
for crushing heresy by the Council of Trent and for 
the adornments by which he conferred dignity on 

the citv. 12 
' 

We are thus confronted not with the usual bene

ficent and benign Holy Father but with the vengeful 
ruler and judge who silences the voices of heresy 
and rebellion. The pope's aggressive presence was 

magnified by a voluminous and billowing robe, and 
a powerful sidcward twist of the body. The implica
tions of such an awesome image at the entrance to 
an institution where scandalous ideas circulated 
actively would not have been lose on an}' contem

porary viewer. The dangers inherent in the cos
mopolitan intellectual ambience of the university 
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Fig. 78. Attributed to Girolamo Faccioli, medal of Pius IV. 
Private collection, Vienna. 

must have been one of the chief motives for build

ing the new building in the first place. Previously 
dispersed around the city, the various components 

of the university were brought together so they 
could be more easily surveyed and controlled.13 The 
process of consolidation, organization, and domi
nance was thus equally evident in the intellectual, 
social, and commercial spheres. 

Although Cesi identifies the many-headed mon
ster at the pope's feet as the Beast of the Apoca
lypse, it recalls the Hydra, and the pope wielding 
the massive keys to crush the enemy recalls Hercu
les's victory over that multifarious enemy with his 

heroic club. Given chis association, Tuttle convinc
ingly suggested chat Giambologna's project referred 

explicitly to the great terracotta sculpture by Alfonso 
Lombardi in the Palazzo Comunale of Bologna chat 
shows Hercules seated in triumph over the Hydra, 

holding the club at his side (Figs. 80, 81).14 (Origi
nally the defeated animal was a lion, no doubt the 
lion rampant that symbolized Bologna as a free 
commune. To avoid the potentially awkward pun on 
Leo X's name [ ltc = lion in Latin]. the victim was 

changed to the H ydra.) We know from an early 
source chat Lombardi's figure, executed in 1513, 



Fig. 79. Scacuc of Pius IV. drawing. MS A 111 inf.. fol. 54 .. 
Bibliocc.:a Ambrosiana, Milan. 
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Fig. 80. Alfonso Lombardi. seattd Hercules. remcoru.. Palazzo 
Comunale. Bologna (photo courresr Norberro Gramaccini). 



I. • 

,i,li.:'. 
-~ 

embodied a highly charged political allegory: che 

Hydra was the Bentivoglio family, whose repeated 

:mempts to recapture Bologna were finally ended in 

1513. when under the Medici pope Leo X Bologna 
was returned definitively to papal rule.15 Alfonso's 

statue, which parallels the Medici adoption of Her

cules as the emblem of their dominion over Flor

enct>, was always prominently visible in the Palazzo 

Comunale, the residence of the papal legate; it 

served as a civic allegory of papal dominion in a city 

whose tradition of learning made its significance 

inescapable. Pius IV's family name was Medici, and 

although not related to the Medici of Florence, he 

was their procege and had adopted their coat of 

arms ar the invitation of Cosimo I; so the political 

implication of Giambologna's reference co Leo X 

had a personal aspect as well. 
Another important model for Giambologna may 

be discerned through his reference co Lombardi's 

sculpture. Lombardi's desire co make the analogy 

between Leo X and H ercules must have motivated 

him to show the figure seated and triumphant: the 

pose associated the ancient hero with the familiar 

tradition of papal portraits in which the pontiff is 

enthroned. Lombardi's allusion to Miche-langelo's 

Fig. 81. Detail of Fig. 80 (photo courtesy Nor~rto 

Gramaccini). 

bronze statue of the enthroned Julius II, destroyed 

in 1511 when the Bentivoglio had last occupied the 

city, was surely intentional. Michelangelo's figure was 

notorious because its vigorous act ion (atto gagliarJo) 
served, as the artist himself proclaimed, "to threaten 

the people, lest they be foolish" ("Minaccia, Padre 

Santo, quesco popolo, SC non e savio").16 The bronze 

statue of Pius IV also evokes Michelangelo's lost 

image, which Giambologna seems to have recon

structed, appropriately enough, on the basis of the 

Mosts on Julius's tomb, especially for the tum of the 

body and the action of the legs. In combining Lom

bardi's mythic hero with Michelangelo's wrathful 

pontiff. Giambologna related both exemplars ro the 

contemporary religious and political threats to the 

church (particularly at an intellectual center such as 

Bologna) , which che Council of Trent was intended 

to crush. Even the reference to H ercules had an 

intellectual and moral meaning. based on an ancient 
tradition in which the H ydra was equated with the 

Sophists, and the victory was won not by physical 

force but by virtuous philosophy over false reason.17 

Pius's keys and book replace the power of pagan 

ethical thought with that of Christian doctrine. 

• • • 
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Fig. 82. Giambologna. Mmury. Kuns1his1orisdu'' Mu><'Um. 
Vienna (photo: lnstitul Royal du Pairimoine Amm,p11-. llru»d" 
B106586). 

A major revelation of Ccsi's memorial is that he 

intended for the courtyard of the new uniwrsit~· 

building a tall marble column surmounted b~· a 

figure of Mercury. messenger of the gods and rca.:-her 

of the arts nnd science to men. 111 Apan from rr~olv
ing the qurstion of the origin of Giamboln~nJ\ 

renowned figure of Mercury. the inli.>rmation pro

vided by Ccsi solves another problem rnn.:-l·m111~ 

the sculpture that has always puzzled !>dwl.1~. A~ it 

is most commonly known. the Mrrrnr:i· i~ a l11lw. 

zephyr-borne figure spiraling upward. Im fa.:-,· l1ft,·d 

toward the culminating gesrurc of his upw.1rd

pointing index finger (Fig. 82 ).1'1 TIH· fi~ur1· Jdi,·~ 
the laws of gravirr. a weightless aerial bron1,·. Tim 

Fi)!. II;. (i1.1mbolo~na. Mmury. Musco Civico. Bologna. 

work. commissioned as a gifc from Duke Cosimo 

J,: Medici rn the emperor Maximilian II, portrayed 

Mcrcur~· as messenger of the gods carrying Cosimo's 

hnmagr fll thr emperor as the Olympian Jupiter. 

M~·~t,·r~· ha~ surrounded the magnificent version 

in dw Mu~cn Ci,·ico in Bologna which, although 

obrniu~h- rdatcd. docs noc ac all conform co chis 

t~·pc of Mercury rising ( Fig. 8~). The body is much 

hra\'icr. more ath lctic: the glance is lower; and the 

inJ,•x finger points back rather than up. The Bologna 

brnnu c\'idcntlr is noc a scudy for the later Medici 

commission. as has been assumed, but rather rhe 

model for the figure intended for the university, 

which C,~j Jl'SCribcs as dmmding, rather than ascend-
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Fig. 84. Logo of thr publishrr Giov~nni Rossi. Mercury wirh 
rhc mono C0tlo Drrniss11s ab Afro (from Rrgoli, 1563). 

ing t o heaven. Cesi explains that Mercury was an 

ancient symbol of reason and cruth, and the statue 

would remind students chat wisdom flowed from 
heaven as a gift of God. Giambologna's muscle

bound Mercury in Bologna is thus earthbound, 

like an annunciating angel. and he indicates nor che 
addc-cssee but che source of his "academic" lesson, 

complementing che rcligio-policical message ex

pressed by the papal monument itself. 

Ccsi 's dcscripcion of the figure as descending 

confirms another of Tuttle's proposals. that Giam

bologna's invention muse have been related co an 

analogous depiction of the flying Mercury as the 

logo of one of rhe leading printers of Bologna, 

Giovanni Rossi (Fig. 84).20 The motto chat accom

panies che image in many of Rossi's edicions, Corio 
Demissus ab Alto, "sent down from high heaven.'1 

expresses the idea of a heaven-sent message chat 

Giambologna's figuc-e was also meant co convey.21 

The inscription on Rossi's logo identifies che con

cept as a conflation of two familiar texts of Virgil, 

essential co che Christian incerprecation of ancient 
hisrory. The Virgilian scheme, in face, underlies the 

grand conception of all three of Giambologna's 

sculptures for Bologna.22 

In the first book of the Amtid, when Aeneas and 

his companions set sail from burning Troy to estab

lish his race and relig ion at Rome, Juno, angry and 
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Fig. 85. Marcantonio Raimondi, Neptune calming the warers 
( "Quos rgo-.'") and ocher episodes from the AmnJ, Book I. 
engraving. 



Fig. 86. Genoese, sixteenth ctnrury, Neprunc calming che 
waters ("Quos rgo-!"). drawing. National Gallery of Scotland, 
Edinburgh. 

jealous, persuades Aeolus co raise the winds and 

descroy Aeneas's fleet. Angered at the usurpation of 

his power over the seas, Neptune quells the storm, 

uttering the imperious expletive "Quos tgo- - !" 

with which he confronts his adversaries.23 Here 

Virgil, in an obvious political allusion co Caesar 

Augustus, likens Neptune's ace co char of a ruler 

who calms an unruly populace.24 After Aeneas takes 

refuge on che shorr of Africa. Venus, his mother, 

inrercedes with Jupiter on behalf of her son. Jupiter 

renews his promise co establish Rome. and as his 

first step sends Mercury down ( dnnillit ab alto) co 

urge che Carthaginians and Queen Dido co relin

quish all thoughts of hostility and accept Aeneas 

with good will.25 

From earliest Christian rimes the Amtid had been 

undcrsrood as an allegory of the universal dominion 

of the Church. and rhe three episodes- Neptune 

calming the seas. Jupiter yielding co Juno's pleas, 

and Mercury converting che Carchaginians- were 

critical moments of divine intervention, ensuring the 

realization of God's plan co save mankind. Neptune's 

pacification, Jupiter's command, and Mercury's per

suasion assured the establishment of the Roman 

empire and religion, which prepared for the domin

ion of Chriscianiry. These acts of providence had 
been singled our before in an engraving by Marcan

tonio Raimondi after a composice design by Raphael 
( Fig. 85) and, merged as a coherent narrative scene, 

in a fresco by Raphael's pupil Pierino def Vaga that 

once decorated the villa in Genoa of Andrea Doria, 

the great naval hero in the struggle against the Turks 

(Fig. 86).26 The latter instance is parcicularly sig

nificant since Mercury's pose, including the finger 

pointing up and back toward Jupiter, anticipates and 

explains chat of Rossi's bookplate. This Virgilian 

theme must have seemed relevanc co rhe program of 

public statuary ar Bologna, the city of learning par 
txttllmu, where Pope Pius would readily be iden

tified through Virgil's familiar and prophetic epirher 

for his hero, "pious" Aeneas. 

Rossi's motto contains the word "cotlo," which 
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docs not occur in the Atnticl passage; the full mean

ing of che image depends on the striking coinci

dence of phrasing in the passage recording J upitcr's 

charge ro Mercury in the knticl and another, per

haps even more significant, Virgilian text. In the 
fourth Eclogue chc poet speaks of the birth of a 

new age, the return of a virgin. and the descent of a 

new generation from on high. The passage was seen 

as chc one tcxc of pagan anciquicy that clearly fore

told che birth of Christ and che coming of Chris

tianity. In the last verse of the prophecy the words 

used in the knricl when Jupiter dispatches Mercury 

76 Ciamf.ologna's Neptune al 1hr Crossroads 

I 

to Dido arc preceded by a direct reference to heaven, 

catlo clm1itti1ur alto.27 The coincidence of phrasing 

must have seemed to confirm the divine inspiration 

of rhe Virgili an texts, which Rossi applied to the 

knowledge borne by the messenger of the ancienc 

gods and incorporated in his books. Giambologna's 

Mmury was in tended co bear the same message of 
divinely inspired knowledge. 

The Neptune fountain broke with tradition in 

almost every aspect of both fonn and content ( Figs. 

87-<)o; Place III). The basic design established a 



Fig. 87 (oppos11r). Giambologna. Fountain of Neptune. Pi~ 
Jr! Nc11uno. Bologna (photo: Anderson 40510 ). 

Fig. 88 (•/.cw, lrjt ). Derail ol"Fig. 87 (phoro: bnri, Bologna). 

Fig. 89 (•AA'f, rrgbt). Oct.ail of Fig. 87 (phoro; Fanti, Bologna). 

Fig. 90 (bj1). Derail of fig. 87 (phoro: Fanri, Bologna). 

C1ambolog11a's Neptune at tbt Crossroads 77 



Fig. 91 (abow). Pharos of Alexandria. hemidr:lchm of Domirian. 
American Numismacic So<1ct)". New York. 

Fig. 92 ( right). Ntptwnt and Amph11nu (from Carmi, 1647, 135). 

Fig. 93 (oppomr). &nolommro Ammanari. Foun12in of Nep
runr. Piazza ddla Signorfa. Florence (pho10: Brogi io56). 

new fountain type. with the figure raised on a high, 

two-storied architectural base.u The rradirional 

archirectural base for statuary employed either a rail 

column or a relatively low pedestal; the latter for

mula had generally been followed for fountains with 

a raised central figure (cf. Figs. 93. 97).29 In the so

called kylix fountain the predominant figure or 

group might be mounted on a call support, but this 

support was a nonarchicectural. sculptured shaft 

with an elevated basin char resembled an ancient 

wine goblet. A striking precedent for a high. rectan
gular. two-storied architectural pedest al for a statue 

of Neptune is the fabled Pharos. or lighthouse, of 

Alexandria. one of the wonders of rhe ancient world:l<l 

Apart from many classical and medieval textual 

sources, the monument was recorded on a number 

of Alexandrian coins. which show chc corners of the 

upper srory decorated with figure sculptures and. on 

top. a statue of a standing deirr . ofren taken for 

Neptune ( r-ig. 91). The Pharos of Alexandria was 

one of the great engineering fears of antiguicy. re

nowned nor only for irs size but also for rhe com

plex mechanisms by which ir functioned. ( With 

some ninety water jets rhe Neptune fountain is 

7$ C1a111b.,fogna's Neptune at thr Cr.:issro.ids 

itself a notable feat of hydraulic engineering.) This 

recondite recollection of the primary symbol of rhe 

intellectual capital of the ancient world would not 

have been lose in the city whose university, Cesi 

claimed, was the foremost in Europe.31 

In his pioneering manual on the images of the 

ancient gods, first published in 1556, Vincenzo Car

tari includes a depiction of the triumph of Neptune 

and his consort, Amphitrite (Fig. 92).32 The pair is 
accompanied by two vignettes, copied from ancient 

gems, illustrating the dual nature of the god of the 
seas. Another great arr theoretician of the next 

generation, Gian Paolo Lomazzo, describes Neptune 

as ~now tranquil. quiet and pacific, now all rurbu

lenc."33 In representations of the first of these 

ancient types the god stands calmly wirh his trident 

at his side, one leg, bent forward at the knee, resting 

on a supPort that might cake the fonn of a dolphin; 

in che ocher he drives his wave-crashing steeds, 

angrily brandishing his weapon co stir up the waters. 

Neptune became a popular subject for fountain 

sculptures in the second quarter of the sixteenth 

century, and Giambologna's predecessors reAecced 

the alternative inrerprecations noted by Carrari: 



chey showed the god eicher in relatively stiff; firmly 

grounded, and frontally oriented poses (see Figs. 93, 

97) or else accively wielding his tridenc in a dra

matic cablcau:'4 Boch versions had been adapted to 

chc Virgilian "Quos ego--!" theme, by showing che 

figure raising a hand in an imperious gesture of sup

pression ( Fig. 97) or fiercely subduing the sea by 

spearing ic wich his cridenc.35 

Giambologna, in effecc, combined these cwo 

seemingly incompacible types in a single figure. le is 
important co observe how and why this merger of 

opposite scares of being is brought abour:"' Nep

cun<." bends his righc leg back and our ro rhe side 

rarha chan scraight forward, and rhrows his lefr hip 

forward and ouc ro the opposite side. The righc arm 

extends down and back, the left up and forward. 

These complex inceractions and projections impart 

co che standing figure a concinuous spiraling move

menr char penetrates che surrounding space in all 

direcrions.-'7 In chis way. the stasis proper to stacu

ary is combined with che morion proper co dramacic 

anion and the Nrp11111r becomes both a s1a111a and a 

hw"ri.1, merging the two categories chat for Renais
~;rncr chrorecicians of arr were distinct:'~ 

Underlying chese formal innovacions is a funda

mental reincerprecacion of che theme. Nepcune's 

pose indicates chat he is stepping down to the side, 

coward the city's great central square, the Piazza 

Maggio re. Having ridden inco the center of Bologna 

on his undulating steed, he Jmmds majescically to 

his pedestal co receive the adulation of the populace. 

The morion here parallels char of che water icself. 

carried through the aqueduct and the fountain co 

che city square. The descent is divine, and as such ic 

corresponds co the action of che Mrrmry incended 

for che courcyard of che universiC)'· In both works 

che idea o f descent from on high alluded co papal 

patronage as well as co the divine origin of all true 

knowledge. 
The gestures of Giambologna's figure also involve 

a meaningful revision of predecessors. In the colos

sal marble Neptune carved by Ammanati, who won 

the commission for the fountain in Florence (Fig. 

93). the giant figure rides his chariot as if in imperial 
triumph. and he holds in his righ1 fist not a trident 

but rhe handle of a leather-thonged whip, in a dis

tinctly menacing way. This cheme sheds lighc on che 

significance of the small bronze preliminary model 
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Fig. 94 ( rigbt). Giambologna, Ntptunt. M1mo Civico, Bologna. 

Fig. 95 (oppos11t, left). Emptror Commodus as Htrcults. Vancan 
Mustum, Rome ( phoco: Musri Vaticani XXX.JV-14-51). 

Fig. 96 ( opposrtt, nght). Giambologna. medal of Pius IV. Musto 
Civico, Bologna. 

by Giambologna in the Musco Civico of Bologna 

(Fig. 94 ). Herc Neptune holds a huge commander's 
baron in his right hand, as if it were a weapon he is 

about to wield. In fact, the motif recalls a famous 
colossal statue of the emperor Commodus as Her

cules (Fig. 95). just as H ercules imagery permeated 
the monument to Pope Pius.39 A religious import is 
also evident here in the patent similarity of the face 
and flowing beard co chose of Michelangelo's Moses, 
consonant with the reference to Moses in the seated 
figure of Pius IV. Neptune, of course, governed all 

waters, not just the sea, and, like Moses with his 
"rod of God," Neptune with his trident could strike 
water from a rock. Seen in this guise, the Neptune
Moses figure might well have been understood as 

bidding the waters to gush forth. In the final ver
sion the trident was substi tuted for the baton and, 

80 C1ambologna's Neptune at tbt Crossroads 

as if in compensation, the resemblance to Moses 

was suppressed in favor of a physiognomy like that 

of Hercules (cf Figs. 81, 89, 95). Neptune holds the 
trident as if he were about to hurl the weapon, 
according to Cesi, who, echoing Virgil's political 
implication, compares the action to that of the ruler 

who would. liberate his subjects from all fear of dis
turbances and agitation.40 If we recall that the tri
dent is a pun on the Tridentine Council, we can 

hear the religious undertone, especially through the 
further pun, inscribed on the medal commemorating 

the fountain, relating the pope's name to the waters 
of baptism: A.qua Pia (Fig. 96).41 

Giarnbologna owed a further debt to Giovanni 
Montorsoli, who in his Neptune fountain in Mes

sina evoked the theme of Neptune stilling the 
waters through the gesture of the right arm and 



hand (Fig. 97).42 The stiff salute seems appropriate 

to the fountain's purpose: to commemorate the 

emperor Charles V's naval victories over the Mos

lems. The gesture of Giambologna's Neptune is 

enrirely different, however: the arm is more relaxed, 

and rhe fingers uncurl in a gentle, insinuating se

quence. The action evokes, above all, che equestrian 

scacue of Marcus Aurelius in Rome (Fig. 98), 

which, more chan any ocher ancient work, had 

strong positive associations from the Middle Ages, 

when it was identified as Constantine the Great. It 
retained these associations when ic was rcidentified 

in the Renaissance as the noble-minded philosopher

emperor considered to be the pagan embodiment of 

Christian virtue. The gesture, in particular, was 

much appreciated and discussed and was explained 

almost universally as expressive of pacificacion.43 

Indeed, there could hardly be a better definition of 

the effect of benign nobility, at once firm and reas

suring. The outstretched arm is, in face, a grand 

rhetorical gesture of persuasion, whose applicability 

to Neptune was inspired, or at least reinforced. by 

the Christian tradition of moralizing inrerpretations 

of the pagan deities. In chis cradicion Neptune was 

understood co personify inrelligence and reason, 

precisely because he calmed che seas in the first 

book of the Amrid.44 The interpretation is analo

gous co char of Hercules and the H ydra which 

underlay Giambologna's treacmenc of the statue of 

Pius JV In contrast co all his predecessors Neptune 

here does not achieve his end by command or vio

lence. Emulating the passage in which Virgil likens 

the "Quos rgo--!" episode co the ruler swaying the 

angry rabble with his speech, Giambologna's sea god 
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Pig. 97. Giovanni Momorsoli. Founcain of Nq>tunt. Messina 

(pho10: Alinari 19742). 

Fig. 98. MamH Aurtl1w1 Piazza dd umpidoglio. Rome (photo: 
D~utsches Archaologisches lnstirur. Rome). 
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soothes the forces of sedition by the subtle power 

of persuasion.45 

Cesi considered the study of eloquence and wis
dom primary to human society, a point of view that 

brings into sharp focus other major elements of the 
Neptune fountain's decoration.46 Putti embracing 

dolphins are a common expression of love, partly 
derived from the ancient stories, cited by Cesi, of 

affection between these animals and young boys (see 
Fig. 88).47 The water spouting from the animals' 
mouths recalls the dolphin as an emhkm of persua

sion (dolphins had induced Amphirritt' to leave her 
island refuge and become Neptune's conson ) .411 Cesi 
observes that the sirens, too, were embodiments of 

persuasion, owing to their magical song; and here, 
discharging water from their ample breasts, they also 

offer more solid fare, becoming metaphors for rhe 

fructifying Aqua Pia (see Fig. 90 ). The ultimate 
meaning of the fountain is itself rhetorical since, as 

Cesi says, it proclaims the benefits of the ruler's 
concern for his domain.49 If in connection with 
these points one recalls the conformity of the over

all design to that of the Pharos of Alexandria, the 
fountain may be seen as a veritable beacon of civic 
and spiritual salvation. 

In his complementary gestures- the righ c arm 
held back co wield the trident, the left put forward 
co pacify-Giambologna's Neptune embodied the 

Renaissance mythographers' definition of the dual 
nature of the divinity. Like the Christian deity, 
alternatively angry and benign, the Neptune speaks 
to the people of Bologna as the Mrrcury spoke to 

the students and the statue of Pius spoke to both. 
All three images in concen invite peaceful and rea
soned acceptance of the articles of faith, love, and 
papal rule while also implying chat a just retribution 
awaits those who are heedless. 

In view of the central role played by the Councer
Reformacory zeal of Pius IV and his vice-legate in 

the sculptural program and the design of the indi
vidual :figures, one may wonder whether enthusiasm 
for G iambologna's entry in the Florence competi

tion was the only reason he was chosen for the 
Bologna Nrptune, his first major work. In addition to 

being a promising sculptor he was a Northerner 
who succeeded in fusing the classical tradition he 
adopted in Italy with the dynamism of his own 
Germanic heritage. In the Nrptunt Giambologna 
transformed the balanced mechanism of antiquity 

into a fluid spatial movement of great pathetic power; 

and solid muscles have been replaced by bulging, tight
skinned forms that have a positively pneumatic qual

ity, so the figure seems to burst with vitality, inflated 
by some inner spirit. This transformation, in cum, is 
inconceivable without t he continuous weightless 

motion with which the classical contrapposco had 

already been imbued by N orthern artists of the late 
Middle Ages-the so-called Gothic S-curve that 
epitomized the International Style of about 1400. 

Giambologna's "restoration" of this distant lace

medieval past, which enabled him to carry the con
temporary Mannerist figura strpmtinata to new heights 
of expressivity, was surely no less deliberate than his 

classicism, and perfectly in accord with the reaffir
mation of traditional faith that was one of the driv

ing forces of the Counter-Reformatory movement.50 

One wonders whether Cesi might have intuited this 
profound harmony between Giambologna's art and 

the efforts of Catholicism to constrain transalpine 
religious zeal within the ancient traditions of the 
Roman church. 

In reviving the Northern tradition of continuous 
dynamics and melding it anew with the classical 
legacy of equilibrated mass, Giambologna created a 
revolution of his own, a new International Style chat 
from Bologna would sweep the emergent absolute 
monarchies of Europe and dominate developments 
for che next two cencuries.51 Neptune's pose, che 
action of che arms, and the tum of the head not 

only appear commanding from every point of view 
but also impart a sweeping and turning motion that 
suggests the boundless reaches of the god's domain. 
The figure is endowed with nobility, autonomy, 
universality, and grace, and che Lord of the Seas 

views the world with what has aptly been described 
as "a sovereign regard.''52 Bcnonia Doat, indeed! 
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fogle in su' d( e )cto filo saldato con l'ariento per 

ii Gighante ... " The document has recendy 

been republished and discussed by Ristori, 1986, 

85f.; cf. also the comments by Isermeyer, 1965, 

325· 
63. " ... la fama de gl'huomini, che poi si mantiene 

verde, e bell:i per molti secoli. come la fronde 

del lauro. & dell'edcra si mantengono" (Ripa. 

1603, 178). In a letter of 1545, published in 1550, 

Aretino mentions the statue's leafy cinch as an 

expression of "la modestia fiorentina" (cf. Ristori, 

1986, 84). On the honorific symbolism of the 

plants, cf. T r2pp. 1958. 

64. On the interviews and the issues involved, sec 

especially Levine. 1974: Parks, 1975. The chroni

cler Pietro Parenti records under the year 1504 

char thl" David was brought to the Piazza ''per 

consiglio del maestro," a passage char seems to 

have been overlooked or neglected by nearly 

everyone who has considered the matcer. Raffaele 

Borghini later (1584) claimed that the installa

tion did nor please Michelangelo, who would 

have preferred to see the sculpture placed in a 

niche (Barocchi. ed., 1962-72, II, 207). 

65. Cf. Levine, 1974. 39f. and n. 36. and the passages 

quoted in Barocchi, ed .. 1962-72, 2:208. 

66. See Levine. 1974. 34 n. 13: Risrori, 1986, 95f. 

On the identification of the scene on the tapes

try. see Langedijk, 1981-87, 1:45 n. 20. 

67. I am indebted ar chis point co Bredekamp's study 

( 1989) of Lorenzino's "Brucian" attack on the 

:irch. and its anti-Medicean political implications. 

68. Sueconius. Calba I. 1 ( Rolfe, 1950, II, 190£). 
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BRUTI EFRGIEM 
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SCELERIS 

ABSTINVIT 

DUCIT 

VEN fT 

A. 

F. 

( As he c:irves the image of Brutus from the mar

ble. thl" sculptor is reminded of the crime, and 

desists. Michael Angelus Buonarrotus Fccit.) 

The material concerning the bust is assem

bled in Barocchi, ed .. 1962-72. I\~ 1792ff., bur 

see Gordon. 1957; La\'in, 197). 357( Portheim 

(1889, 153) once suggested chat the bust com

memo1"2ces not the murder of Alessandro by 

Lorenzino, as is commonly assumed, bur Loren

zino's own assassination in 1547 at rhe behest of 

Duke Cosimo; chis view has been revived by 

Hirst ( 1977). If chis lacer dating is correct, 

Michelangelo may have conceived the sculpture 

in response to the busts of Cosimo I made by 

Bandinelli and Cellini explicirly in the imperial 

tradition (see Lavin, 1975, 385ff.). 

70. Further to the subject of this paragraph below, 

P· 213ff. 

3 Ciambologna's Neptune at the Crossroads 

First presented in the Aula Magna of the Archigin

nasio at Bologna in October 1990. The lecture served 

co inaugurate the newly restored Fountain of Neptune 

and a colloquium on the subject of Bologna as a cul

tural crossroads. "II luogo e ii ruolo della ciccl di 

Bologna era Europa concinenrale e medicemnea," held 

under the aegis of the Internacional Committee for 

the History of Art. 

1. On the restoration and the "Casa dcl Nettuno" 

see II Nmuno, 1989; on the anatomical cheater 

see Fabrccti, 1987. 

2. See Malaguzzi Valeri, 1901, 31£: Corpus, 1927, 

10ff.: Miller, 1977, 25; Bellocchi, 1987, 2of. 

3. "Quesco nuovo inquisitor (Girolamo Muzzarelli) 

e un dottO giovane e Se mOStra molto fervente 

et dice che qui e una grande inmcciatura di 

hcresie": ciced by Rotondo, 1962, 136. after 

Buschbell. ed., 1937. 494. On the religious 

situation in Bologna at this period, see also 

Barcistella, 1905, esp. 118ff.. 129ff. 

4. Sec Pastor. 1923-53. XVI. 44of. 

5. The primary sources on the fountain are Vasari, 

1906, VI. t91f.. and Borghini, 1584. 586. For the 

modem literature see Avery. 1987. 206--<). 256, 

no. 31. with bibliography. Mose important for 

the present essay are the concribucions of Miller. 



1977 ( whose wide-ranging essay intuited a num

ber of points made clear by rhe discovery and 

scudies of Turcle ), and Tuccle: 1977; 1984; 

"&no11ia1" 1987: and "JI palazzo," 1987. (In a 

subsequent volume rhar came ro my arcention 

only afcer rhe present work was completed, 

Miller, 1989, extended her scudies co che cicy as 

a whole, chough without reference co Donato 

Cesi's account of his projects, published by 

Tuccle.) 

6. See Tuccle, "&11011ia
1

" 1987, wirh the manuscript 

published i11 tx 1t11so as an appendix. Tuttle is 

preparing a comprehensive monograph on the 

Neptune founrain. 

7. In his dedicatory letter ro che pope Cesi notes 

char he had been inspired by che medals issued, 

on the example of the ancients, co commemorate 

Pius's achievements in Rome (see n. 41 below): 

"H is de rebus cum scirem, quae Romae acu 

sunt, ca vererum exemplo aecemitaris esse nu

mismatum monumentis ad prodendam memo

riam commendara ... " [Tutde. "&11oma1" 1987. 

235]: "When I learned of the things accom

plished in Rome which, by che example of che 

ancients, had been commended to memory in 

the eternal monuments of numismacics .... " 

Cesi's iniciacive seems ro have been caken up ac 

once in Florence. where a series of commemora

tive medals was issued for Cosimo I ( noted by 

Turtle, "&11011ia," 1987, 231; see C. Johnson, 

1976 ). Although no explanatory cexc accompa

nied rhe Florentine series, it was broader in 

scope. including notable events as well as public 

works. These series in tum laid che gToundwork 

for the great medallic history of Louis XIV. On 

rhc use of such mcdallic series as propaganda, 

see Kanrorowicz. 1963. 166ff. 

8. The only hmr of a Bologna connection for the 

Mtrrnry was that the earliest of the bronze mod

els of rhe figure is preserved in the Musco 

Civico (Fig. 83). whence scholars amibuted to 

the period of Giambologna's sray in Bologna che 

project for the figure lacer sent to the Hapsburg 

emperor in Vienna ( Fig. 82; Gramberg, 1936, 76; 

Avery and Radcliffe, 1978, 83f.). The project 

for the statue o f Pius IV was known from 

documents and other sources ( Tuttle, "&11011ia
1
" 

1987, 288, and "JI palazzo," 1987, 74f.), but 

its connection with the fountain project was 

unsuspecced. 

Although Gi.ambologna may have become 

involved in the fountain during a visit ro 

Bologna early in 1562, the work is firsc men

tioned in a papal brief of March 1563, a month 

before rhe sculp tor moved to Bologna; after 

much delay the Ntptunt was cast in August 1566 

and installed in December of char year (Gram

berg. 1936. 4, 16-23). The project for che statue 

of Gregory is first mentioned in February 1564 

and the model was taken to Rome the following 

April (Tuttle, "Bononia," 1987, 228; Gramberg. 

1936, 71 ): rhe first and only reference co the 

Mtrrnry is in Cesi's manuscript, which Turtle 

daces between December 1564 and January 1565 

("&110111a," 1987, 218). The srarue of the pope 

and the Mm ury were evidencly abandoned afcer 

Giambologna and Cesi left Bologna in January 

156). 

9. G ramberg. 1936. 97f. 

10. The strategic location of rhe fountain is dis

cussed by Miller. 1977, 29ff. 

11. The medal illustrating the sculpture was pub

lished by Leichc-Jasper, 1972, with an accriburio n 

to Guglielmo ddla Pona; the medal's relation

ship to Giambologna's project was established by 

Turrie, "II palazzo," 1987, 73ff.; "&11011ia," 1987, 

128f. 

12. " ... addiditque sub pedibus conculcatam haere

sim horrcndum jn modum expressam. acque ea 

quidem monscri forrna qua a D. Joanne in Apo

calypsi describirur. Scatue ipsa laeva librum rener. 

quo actum essc d occrina cum haereticis sig

nificarur; dextra vero bmis clavibus, idesc binis 

porestaris suae symboles monstri capita com

minuic. Altera enim indicari volunr Theologi 

solius Pont. Maximi esse quid sit peccatum 

sratuere, altera vero ad eundem percinere peccaco 

obnoxios expiare. ... Addira est praeterea haec 

inscriptio. PIO 1111 PONT. OPT. MAX. / OB 

CONCVLCATAM TRIOENTINO CONCILIO HAERESIM I 
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COLLATAQVE AD HVIVS CIVITATIS DIGNITATEM I 
ORNAMENTA I s. P. Q. 80NONIENSIS PJVS AC 

GRATVs" (Tuttle, "&nonia," 1987, 244 ); " ... and 

added trampled beneath his feet is heresy shown 

in a horrendous way, in the very form of the 

monster described by Sc. John in the Apoca

lypse. The statue holds a book in the left hand, 

signifying that the heretics are dealt with by 

doctrine; in its right hand are two keys, symbols 

of his dual power with which he crushes the 

heads of the monster. With one of the keys the 

theologians wish to indicate that only the pope 

determines what sin is; and with the other chat 

it is for him to expiate those guilty of sin .... 

There is also added this inscription: To Pope 

Pius IV for having trampled heresy with the 

Tridentine council and having provided orna

ments to the dignity of the ciry, rhc pius and 

graceful Bolognese senate and people of Bologna 

[offer this statue r 
13. On this point see Fasoli. 1962, 5f.; Miller, 1977, 

3of.; Tuttle, "&11011ia," 1987. 78. 

14. Sec Turtle, "II palazzo." 1987. 76ff.; on Lom

bardi's Hmults, sec Gramaccini, 1980, 28f£ 

15. See Gramaccini. 1980, 28. 

16. The menacing aspect of Michelangelo's colossal 

statue of Julius II pervades Condivi's account of 

it: "E dubitando qucl ch'cgli dovessc fare nella 

mano sinisrra, facendo la desrra sembiante di dar 

la benedizione, ricerco ii papa. che a vcdcr la 

statua venuto era, se gli piaceva che gli facesse 

un libro. c~ /1~ro' rispose egli allora: uria spada; 

rh'10 11011 so Imm. E morceggiando sopra la dcsrra, 

chc era in ano gagl1ardo. sorridendo dissc a 

Michelagnolo: Qursta tua s1a111a, Ja rlla la bmrd1<_io11t 

o nialtdi~o11t? A cui Michelagnolo: Mmama, Padrt 

Sa111e>, qutsto popolo, sr llOll ( savio" (Condivi. 1938. 

751:); 'i\nd, since he was in doubt as to what to 

do with the left hand. having made rhe righr 

hand in an atrirude of benediction, he inquired 

of the pope. who had come ro see the statue. 

whether he would like it if he made a book in 

char ocher hand. 'What book.' was the pope's 

rt.'sponse; 'a sword: because I for my part know 

nothing of letters.' And. joking about the force-

ful gesture of the right hand, he said smilingly 

to Michelangelo, This statue of yours, is ir 

giving the benediction or a malediction?' To 

which Michelangelo rejoined, 'I t is threatening 

this populace, H oly Father, if they are not pru

dent"' (Condivi, 1976. 38-39). Miller (1977, 38) 

and Gramaccini (1980, 3of.) also perceived 

Giambologna's papal monument as a reprise of 

Michelangelo's. 

17. As noted by Tuttle, "II palazzo," 1987, 76. 

18. "Illud tamen addam, statutum esse in medio 

compluvio su pra paratam iam ex verrniculato 

lapide columnam Mercurij e coelo labcntis 

simulachrum aereum poni: ut, cum illo sig

nificara sit amiquitus ratio et veritas, sapientiam 

c coelo manasse, eamque veluti Dei donum esse 

summo studio ac vencratione suspicicndam 

scholares facile. posito ibi signo in memoriam 

revocarent" ( Tuttle, "Il palazzo," 1987. 84; 71ff. 

for discussion); "I will add rhat ir has been 

decided co place in the middle of rhe courtyard 

on a prepared column of vermicularcd scone a 

bronze image of Mercury descending from 

heaven; since in antiquity he symbolized reason 

and rrurh, rhe image being placed there as a 

reminder. the students may readily recall that 

wisdom descends from heaven and char it is a 

gifr of God co be received with study and 

veneration." 

19. The most recent discussion of the Mercury is in 

Avery, 1987, 125-30. 261 nos. 68, 72, 73, with 

previous bibljography. 

20. Tuttle. ull paJazzo." 1987. 73. T he variants o f 

Rossi 's logo show rhe same disrinction between 

upward- and backward-pointing gestures of 

Mercury. so that he may also have inspired the 

version Giambologna sent to Vienna; see the 

examples illustrated in Sorbelli. 1923, 39-44; 

Zappella, 1986, 247, figs. 829-38. 

21. Sorbelli, 1923, 38-44; Zappella. 1986, 246--47, 

figs. 829-38. 

22. Rossi's logo also helps to identify an individual 

who may have had an important share in formu

lating the Yirgilian program of the sculptures. 

The device appears in a commentary on rhe first 



book of the Atneid published in 1563 by Sebas

tiano Regoli ( 1514- 1570 ). who was professor of 
humane lerrers at the university (Fig. 84 ). 
Regoli's subrle and learned commentary includes 

many of the interpretations discussed here and 

in Cesi's memorial. Regoli also delivered one of 
the inaugural addresses when the new university 

was dedicaced in che same year, and Rossi's pub
lication of che cexc of che oration also contains 

the logo. (Regoli, In prim11m, 1563, and Oratio, 

1563; on Regoli, see Fasoli, 1962, 97, and 1987, 
274(; Fantuzzi, 1781-94, VII, 180-82.) 

23. Atntid, I. 135 (Fairclough, 1950, I, 250 ). 

24. ac veluti magno in populo cum saepe coorta est 

seditio, sacvitque animis ignobile volgus, 

iamquc faces et saxa volam (furor arma ministrat), 

tum piccatc gravcm ac mcritis si forte virum quern 

conspcxrrc, silent arrcctisquc auribus adsranc; 

illt• rcgir dictis animos er pcctora mulcet 

'i\nd as, when ofr-cimes in a great nation tumult 

has risen, che base rabble rage angrily. and now 
brands and scones Ay. madness lending arms; 
chl'n. if haply rhey set cyl's on a man honoured 
for noble character and service, they are silent 
and stand br with arrcnrivc cars; he with speech 

swa~·s chcir passion and soorhes their breasts" 

(I. 148-5r Fairclough. 1950. I. 250-53). 

25. Hacc air cc Maia gcnitum dcmitcit ab alto. 

ut rcrrac utquc no\'ac patcant K..1rthaginis arccs 

hospitio Tcucri~. nc faii nl'sC1a Dido 

finibus arccrct. volat illc per aha magnum 

rcmigio alarum ac Libyac citus adstitit oris. 

ct iam iussa focit. ponuntquc fcrocia Pol'ni 

corda volcnre dco: in primis rcgina quic1um 

accipi1 in Tcucros animum ml'ntemque bcnignam 

"So speaking. he sends the son of Maia down 
from heaven. that the land and cowers of new
builr Carthage may open to greet the Teucrians. 

and Dido. ignorant of face. might not bar chem 
from her lands. Through the wide air he flies on 

the oarage of wings, and speedily alights on the 
Lybian coasts. Ac once he does his bidding, and, 

God willing it, the Phoenicians lay aside their 
savage thoughts; above all, the queen receives a 

gentle mind and gracious purpose cowards che 

Teucrians" (I. 297-304; Fairclough. 1950, I. 
262£). 

26. The Marcantonio engraving has been discussed 

most recently by Lord, 1984. On the drawing in 
Edinburgh, which is presumed co reAect Pierino's 
composition, see Boccardo, 1989, 66( 

27. Ulcima Cumaei vcnit iam carrninis aeras: 

magnus ab integro sacclorum nascirur ordo. 

iam redit et Virgo. redeunt Sacurnia rcgna; 

iam nova progenies caelo demittitur alto. 

"Now is come che last age of che song of 
Cumac; rhe great line of che ccnruries begins 
anew. Now the Virgin returns, the reign of 
Saturn returns; now a new generation descends 

from heaven on high" (IV. 4-7; Fairclough. 

1950, I. 28f.). 
The same mono was used with reference to 

Louis XIV; see Kantorowicz, 1963, 169. 
28. There are a number of drawings for the fountain 

by Tommaso Laureci, who had overall responsi
bility for che project; some were discussed by 
Turrie in a paper presented ac che colloquium 
in Bologna; others have been published by 
H. Widaner in l talimis<bt, 1991. Only one of che 
drawings, in Darmstadt, anticipates the structure 
as well as aspects of the sculptural drcoration of 
the executed work; 1 believe the sketch muse 

have been made afcer Giambologna became 
involved in the project and reAeccs his inccrven
cion (chis also seems to be the view of Widaner, 

ibid., 32). 

29. On the statuary pedestal in the Renaissance see 
Weil-Garris. 1983; on che fountain types, Wiles, 

1933. chapters V and Vl. 
30. The standard work on the Pharos is Thiersch, 

1909; for a more recent summary see Fraser, 

1972, I. 18-20, II, 42-54. lfolliocr, 1984, 224 n. 
36, compared Moncorsoli's design for a light-
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house at Messina and the decorative sculptures 

on his Neptune fountain there to the Pharos of 

Alexandria. 

31. "Ac vero cum hisce temporibus multis in locis 

constitucae academiae coca Europa sint, Bono

niensis quidem vel ob coeli benignicatem. vel ob 

doctorum excellentiam. vcl ob urbis omatum, vel 

denique ob civium rum mansuerudinem cum 

miram ecga exceros homines charitacem iamdiu 

florentissima esc" (Tuttle, "&11onia1" 1987, 240 ); 
'i\lchough in chese cimes academies have been 

established in many places throughout Europe, 

that of Bologna is the most flourishing whether 

owing to che goodwill of heaven, the excellence 

of the teachers, the beauty of the ciry. or the 

citizens' wannth and charity coward strangers." 

32. For what follows see Gorse, 1985, 28, with 

respect ro the lost fountain of Neptune by 

Giovanni Montorsoli at che villa of Andrea 

Doria in Genoa. 

33. "Nerruno, Dio dcl mare, fu fonnato in diversi 

modi. ora rranquillo. quiero er pacifico, er ora 

rutco rurbaro, come si legge appresso Omero e 

Vecgilio" (Ciardi. ed., II. 1974. 508; cited by 

Wiles. 1933. 60 n. 2). 
34. Neptune fountains are studied by Wiles. 1933; 

a useful survey of Neptune monuments in 

the sixteenth century is in Hamilton. 1976. 

35. Precedent examples of this latter type are 

Montorsoli's lost fountain for the garden of the 

Villa of Andrea Doria at Genoa (see Gorse, 

1985. 28) and an unexecured fountain in the 

Villa d'Estf at Tivoli (Coffin. 1960, 17). Also 

rdevanr. perhaps. is a medal cast somf yfars farer 

rhar may. however. reflect an early project for the 

Neptune fountain in Florence (Campbell, 1985. 
116f.). 

36. See the remarkable analysis of Neptune's pose 

and movement by Gramberg, 1936, 28ff., esp. 32. 
37. The spatial quality of the figure is displayed to 

maximum effect in rhc side view of the fountain 

shown on the commemorative medal (Fig. 96 ), 

which Turtle attributes to Giambologna himself 

("&noma," 1987, 226, fig. 18. 230). 
~8. On these concepts sec Smich, 1968. and Green

stein. 1990 (see also Greenscein's forchcoming 

.! 7~ ]\'~us te> Pages 7f>-8J 

book, Alberti, Ma11ug11a1 and Pait11i11g as "Historia"). 

39. On chis work see Haskell and Penny. 1981, 
188-89. Miller, 1977, 36, also saw in the baron a 

reference to H ercules. 

40. "qui tridentem teneat dextra, quasi iccum inAic

turus ... ut subiectas ditioni suae genres omni 

procellarum atque agitarionis meru liberer" 

(Turrie, "&nonia," 1987, 243). On Neptune as 

the supreme magistrate who suppresses sedition. 

see Regoli, 111 primum, 1563, 181f.. 185. 
41. Miller. 1977, 36, noted the trident-Tridentine 

relationship. The pope was fond of punning on 

his name. especially with projects such as the 

"Porta Pia," the 'i\qua Pia," the ~Via Pia," and 

the "Civic.as Pia" in Rome (see Fagiolo and 

Madonna, 1972). 
42. On Montorsoli's fountain see ffolliott, 1984. 

139ff. 
43. For an excellent study of the role of the Marrus 

Aurrlius in the sixreenrh century. including rhc 

gesture, see Mezzatesta, 1984. esp. 621f., 628f.. 
631. Miller. 1977, 26 n. 17, points our rhar con

temporaneously with chc.> Piazza Neccuno in 

Bologna, Pius IV was also preoccupied wich rhc.> 

Campidoglio and rhe setting for the equestrian 

monument. On rhe meaning of the gescure in 

anriquicy, see Bergemann, 1990, 6lf. 

44. On chis point see Miller, 1977, 28; Kallendorf. 

1989, 140. The source is Cicero, Dr natura Jro

nim, III, xxv ( Rackham, 1933. 346-49). On 

Neptune as intelligence and reason, sec Regoli. 

In prim1m1, 1563, 171, 174. 
45. See che lase l ine in rhe passage quoted in n. 24 

above. Concerning chis verse Sebastiano Regoli 

speaks of che crue ruler, who quells sedition by 

rhe power o( eloquence: "Er principem eum. esse 

verum regem. qui in Deos pietate, meritisq. in 

patriam sic clarus, ac eloquentia plurimum valeat. 

Item hinc discimus, quanta sir vis elogucntiae; & 

quas ad res sit adhibenda, ad seditiones sciliccr 

rollendas. ac morum populi sedandum; ad iniu

rias prohibendas, & quod vi, ac annis summi 

lmperatores saepe non possum; verbis id asse

quuncur viri boni oratores" ( In primum, 1563. 188). 
46. Cesi introduces his account of che building of 

the university with an eloquent praise of human-



iscic studies: "Cum dispersa primum ac passim 

vagans hominum mulricudo eloquenriae ac 

sapientiae viribus intra urbes ad civilem culrum 

coacta ferinos illos mores exuerit. ac deinde 

paularim mansuefaccis docmna animis ad Aoren

tissimum vitae statum sic perducta. facile 

intellectum est lirerarum studijs nihil ad ruan

dam aut ornandam mortalium societatem anri

<juius, nihil apcius, nihil denique praestabilius 

inveniri posse, beatasque respublicas illas esse, in 

<juibus literarum cultus non posrremus habeatur" 

(Tuttle, "Bono11ia," 1987. 238); "When first the 

dispersed multitude of wandering men gathered 

into cities by the powers of eloquence and wis

dom had cast off those savage ways and then, 

their spirits tamed by education, gradually been 

led co a Aourishing state of life. it was readily 

understood that co safeguard and adorn human 

society nothing could be found more ancienr, 

more apt or preferablr than the study of letters. 

and chat those nations are blessed in which let

ters are not held in lease regard." 

47. "Delphinos autem esse ingenus hominum natura 

propensiores, ut verosimile sit cum illis pueros 

iocari. ndem faciunr ubique historiae. dum 

corum benencio Arionem. Palemonem, Phalan

cum. Taranrem, Tclcmachum ec plaeros<jue alios 

Sl'r\'COS commemorant" (Tuttle. "Bo11011ia," 1987, 

24~); "Many stories anesc chat dolphins have an 

mnace propensity toward human beings. whence 

ic ii. natural that young boys play with them, and 

rrcord thac Anon. Palrmon. Phalantus. Tarantis, 

Tdemachus and many ochers were saved by the 

bcne\'olrncr of dolphins." 

48. On the dolphin see Tcrvarcnt, 1959. II. 14~f. 
49. '"Sircnes quamquam apud aliquos illrcebrarum 

loco habcnrur, non incpcr tamcn ab aliis ad sig

nilicandam oracionis dulcedincm Acctuntur, undc 

iJlud Martialis Caro grammaticus lacina Siren. ut 

praNrream aurcas sirenum illecrbras m Apollonis 

cemplo :ipud Philoscratum suspcns:is legi" 

( Tunic. "&110111a," 1987. 243); 'i\lrhough :iccord

ing co some Sirens are considered beguiling. they 

:m: aprly construed by ochers to srgnit~· che 

swcccncs~ of speech. whence Martial calls Cato 

chc Grammari:in rhr Latin Siren, and I also rc:id 

in Philostracus that the golden lures of the 

Sirens were hung up in che temple of Apollo. 

Moreover, since our Sirens express their breasts 

they seem to indicate chat they excel not only by 

the delight of the voice, but also offer something 

more solid from within themselves. Therefore 

the artful construction and ornament of the 

leaping water speaks thus: the highest leisure and 

pursuit of peace thrive most if the ruler himself 

assumes the cask of administering the realm." 

50. Emphasis on Giambologna's absorption of the 

classical tradition has tended co obscure this 

fundamental debt to his Northern background. 

Holderbaum found evidence of a medieval revival 

in Giambologna's late religious works, which he 

also sees as Councer-Reformarory in spirit 

( 1983. 207, 213£. .z74f.. 290). 

There is some evidence that Giambologna 

himself may have had Protestant leanings during 

the 156o's (Holderbaum. 1983. 196-98): if so, 

he must later have returned to the Catholic fold. 

as his funerary chapel in SS. Annunziata in 

Florence testifies. 

51. The relationship between Giambologna's art and 

contemporary poli tical development was another 

enduring contribution of Holderbaum, 1983. 

149ff. 

52. Emiliani, 1989. 

4. Caravaggio's Calling of Saine Matthew: 
The ldmtity of the Protagonist 

First presented in a session on Irony and Paradox in 

Northern Art at a meeting of thc Collcge Arc Associ

ation in February 1990. 

1. For the early history of Paul's metaphor. see 

Hugedc, 1957. For the exaltation of the lowly. 

see the pioneering and still fundamenral studies 

of the paradoxical encomium by Colic (1966) 

and of the smno bun11/1s by Auerbach ( 1965). This 

essay is a sequel ro an earlier study in which I 
discussed the Socratic irom· embodied in Cara

vaggio's first alrarpiece for the Conrarelli chapel 

( Lavin. "Divine Inspiration." 1974). 

"''otrs to Pagrs 8.l-8 5 2 79 



Ackerman. J. S .. Ibt Arth11m11rr ~( Muhtlangrlo, 2 vols .. 

London. 1961. 
---·"The Tuscan/Rustic Order: A Scudy in che 

Mecaphorical Language of Architeccurc," jounral 

of thr Sotirry of Arth11mural lfotoria/IS, XLII. 1 98~. 

15-~4. 

An1ua. G. A. dell: and M. C inocti. II Car11vaggio r it sur 

gra11d1 oprrr da San lmgi d,, Fr11nmi, Mibn. 1971. 
Adhemar. J .. lnflumus a11119urs da11S /art du "'".>'fll agr Jra11-

fais, Ruhtrtbts sur Its sourus rt its thftnrs d'it1spirat1011, 

London. 1939. 
Adorno, P., "Andrea del Verrocchio e b comba di 

Cosimo ii Vecchio," Antuh1til viva, XX.VIII. 1989. 

44-48. 
Thr Agr of Corrrggio and thr Carram. Eu11/1a11 Pai111111g ~( 

the Sixtrmth a11d 5rvmttmtb Cm111ries. exhib. cac .. 

Washingcon, D.C .. 1986. 
Ablcona. D .. "Su Emilio de' Ca\'alicri. la Rapprrsmta/l\)tlf 

dr Anima rt di Corpo e alcune sue composicioni 

inedice,'' La n11ova nmsira, X. 1905. 1-4~. 
Albenci. C .. ed .. Ltonardo r 1'111t1s1onr. Stampr dmmu .1.1 

Ltonardo r Brama11tr Jal XV al XIX srtolo, Mibn. 

1984. 
Alberti, L.B .. Tm &oks on Artbitmurt, cransl. J. Leoni. 

ed. J. Rickwcrt. London, 1965. 

BIBLIOGRAPHY 

---· llmb11r1111ra {Dt rr ardijiratona), eds. G. Orlandi 

and P. Porroghesi. 2 vols .. Milan, 1966. 
Almgren. A .. Dir umgrkrhrtr Prrsprkt1vr 1md dir Fluthtatbsm

prrsprkti\'f, Uppsala, 1971. 
Alpers. S .. "Realism as a Comic Mode: Low-Life 

Painting Seen Through Brcdcro's Eyes," Simiol11s, 

VIII. 1975-76, 115-44. 
Amrrira11 landsrapr and Cmrr Paintings in thr Nrw York 

lfatoriral Sorirty, 3 vols .. Boston. 1982. 
Ames-Lewis. E. in ltalia11 Rma1ssa11u Srnlpturr in the Time 

of Donatrllo, t>xhib. c:1c .. Decroic, 1985. 

Amompicheckul. C., "Se\'enteench-Cencury Icalian 

Drawing Books: Their Origin and Develop

ment," in Childrrn of Mrrrury. Ibt Ed1ua1ion of Artists 

111 thr Sixtmrth and Srvr111m1tb Cm111rirs, exhib. cac., 

Providence, R.I.. 1984. 108- 18. 
Angeli, D .. II palazzo di Montuitorio, Rome, 1926. 
Apollonj Ghecci. B. M., A. Ferrua, E. Josi, and 

E. Kirschbaum, eds., Esplora~oni sollo la rorifrssioru 

di San Pittro i11 Viitira110, Vacican Ciry. 1951. 
Aries. P. E .. E. Crisiani, and E. Gabba, Camposawo 

1110111m1m1alr di Pisa. I. Lt a111irhita, Pisa. 197 2. 

Armailhacq. A. d: L'Eglist nationalr Jr Sai111 Louis drs 

Fra11(ais a Romt, Rome, 1894. 

Armi. A. M .. Prtrarfh. Somltls & Songs, New York, I~M6. 

315 



Aschengreen, C. P., II musto dtgli argmti a Fimr«, Milan, 

1968. 

Auerbach, E., Littrary Language and Its P11blir i11 Latr Latin 

A11t1911ity and in tbt MrJdlt Ages, New York. 196). 

Avery. C., Studits in Europtan Sculpture, London, 1981. 

___ , Giambologna. Tbt Complttt Sculpture, Oxford, 

1987. 
___ ,and A. Radcliffe, eds., Ciambolog11a, t5lg-1608. 

Sculptor to tht Medici, exhib. car., London, 1978. 

---•and A. Radcliffe, eds., Giambolog11a, 152g-1608. 

Sculptor to tht Medici, exhib. car., Edinburgh. 

1978-79. 
Baglione, G., u viu Jt' pi11ori s<ultori et architmi Jal po11ti

ficato di Gregorio XIII. de/ 1572. i11 fi110 a'tmrpi di Papa 

Urbino Ot1avo ntl 1642, Rome, 1642; ed. V Ma

riani, Rome, 1935. 

Baldinucci, F., Vita dtl cavalim Cio. Lcrmzo &nri110, 

Florence, 1682; ed. S.S. Ludovici. Milan. 1948. 

Baldwin, A., uFacing Heads on Greek Coins:· Amtrrta11 

jo11rnal of Numismatus, XLill. 1908-09. 1q-~1. 

Bardon. F .. u Portrait m_vthologiqur a la (Ollr dt Frati(( sous 

Hmri IV ti Lours XIII. Mytbologir ti poli11q11r, Paris. 

1974. 
Bargue, C., Coun dr dmin . .. awt It tontoim Jr].-/.. 

Giromr. Pm11irre partit, modtlts daprrs la /...>ssr. Paris. 

1868; Druximu partit. Modrlts Japrrs ks 111.iitrrs Jr 

toutts In ipoques ti dr toutts Its itobs, Pari~. 1869. 

---· Exrrtius au jusam, Paris, 1871. 
Barocchi, P., Mithrla11gtlo t la sua stuola. I disrg111 J1 Casa 

Buo11arroti t dtgli Uffizi, Florence. 196.!. 

---· ed., Giorgio "1isari. Ui vita di M1thrl.i11Jirl,, 11rllr 

rtdazio11i dtl 1550 t drl 1568, 5 vols .. Mil.111 .mJ 

Naples, 1962-72. 

---· and R. Ristori. II tarttgg1.- Jr Mtthrl.i1\~r/,,. 
5 vols .. Florence. 1965-8J. 

Barolskr. P.. Damtlt da Volurra, Ph.D. Ji~~ .. H.1rY.1rJ 

U niv .. 1969. 

Barr. H .. Puasso. Forty Yrarl ~f Hrs Art, Nn\ 'l;>rk. llH9· 

---· M1111sst. His Art a11d His 1'11/.111. N,·w '!;irk. 

1951. 
Banoli. P. S .. Lro11is X ad1111ra11dar \•ir11111s 1m.1p11r- Kom<'. 

n.d. (ca. 1690 ). 

Bassi, P. A. di, Tbt IAbon ~f Hrrrnlts, 1r:m~I. \\". K. 
Thompson, Barre. Mass .. 1971. 

B:maglia. S .. Gr.wJr d1{!1111arr1' Jrll.i l11rg11.1 11o1/1J11J . 14 rnl~ .. 

Turin. 1961-. 

Banistella. A .. JI S. Officio t la rifonna religiosa in &logna, 

Bo logna. 1905. 

Battisti. E .. Bnmtllrsrbi. Tbt Comp/tu Work, London, 1981. 

Beard, C. R .. "Cap-Brooches of the Renaissance." Tbt 
Com1oisst11r, CIV. 1939, 287-93· 

Becherini, G., "La 'Rappresentarione di anima e corpo' 

di Emilio de' Cavalieri," La 1'amgna musitalt, XX.I, 

1943- 1-7. 
___ , "La rnusica nelle 'sacre rappresenrationi' 

fiorcntine," Rivista musicalt i1alia11a, LIII. 1951, 

'9J-241. 

Becherucci, L.. Do11a1tllo. I prrgami di S. Lore11zy, Florence, 

1979. 
Beck. J .. "Desiderio da Smignano (and Antonio del 

Pollaiuolo ): Problems," Mi11rilimgm drs K1111s1-

histomthm lmtitutts i11 Florr11~ XX.VIII, 1984, 

203-24. 

---· "Lco:n B:mista Albeni and the 'Night Sky' 

al San Lorenzo.'' Artibus rt bistoriar, no. 19, 1989. 

9-~5· 

Behr. H.-G .. H. Grohmann and B.-0. Hagedorn, 

Cbarakttr-Koefr. Dr,. Fall F. X. Mrssmrbmidt: Wit 

1•rrriitk1 darj Kimst sri1r? Wcmhcim and Basel, 1983. 

Bdbrmme. R .. A Shortt Cattthismt, Augsburg. 1614. 

Brllocchi. L.. u mo11t1r di &logna, Bologna. 1987. 

Bdlori. G. P., /.r 1111t dr' pi11ori, stultori rt adi1t11i modmri, 

Rome, 167.!. 

l\t•nnrn. ll A .. :md D. G. Wilkins, Donaullo, Oxford. 

19~4. 
B,•noi~. N .. A. Krakau. and A. Resanoff. Mo11og,.aphir 

Jt l.i tathrdralt d'Oniirto, Paris, 1877. 

lk1111111. M. IC. '"II progctro decorativo per la casa 

Jdl".tnista. lndagini e propostc per una lectura 

dt·ll'immaginario di Lelio Orsi," in J. Bentini, ed., 

I r/11' ( )111 t la rultura dtl suo trmpo. Alli dtl tonwg110 

1111mro1'1'""1lt di s1ud1. Rrgg10 Emilia-N<W(/lara. 28-29 

t"'"'m 19X8, Bologna. 1990. 123-38. 
l\<'n·nJ~,·n. 0 .. Tbr !talra11 S1x1tmtb and Srwntttnth Cmtury 

C.u~t'.141us, Ph.D. diss .. New York Univ .. 1961. 

B,·~t·mann. J .. Rom1stbt Rmmtatum. Ehrmdmkmiiltr im 

•:Jfmt/l(hm &mrh, Mainz, 1990. 

Bt·r~1·r. K. \\'., "Antoine Le Paurre and the Mori( of 

1hr Drum-without-Dome." journal of tbt Society of 
.·lr.-h11t<111ral His1orra11s, XXV. 1966, 165-80. 

---· :l111<111u l.r Pa1t1rr. A Frtnth Arthitut of thr Era of 
!.' 111 < .\/I; New York. 1969. 



___ , "Charles Le Brun and the Louvre Colon

nade," Thr Art 8111/ttin, Lii, 1970, 394-403. 
_ __ , Zn tbt Cardm of tht Sun Ki11g. S111dits of tlx Park 

of Vmai/lts u11dtr Lo11is XIV, Washington, D.C., 

1985. 
___ , Vtrsail!ts, Tbt Cbaua11 of Louis XIV, University 

Park, Pa., and London, 1985. 
___ , Tht Palau of tht Su11 Ki11g. Tht Low.m of Louis 

XIV, forthcoming. 
Bergin, J., Cardinal dt la Rochifoutauld. Ltadership and Rifomr 

in tht Frmch Church, New Haven, Conn., and 

London, 1987. 
Bernini, 0., Vita dtl cavalitr Cio. Lortn~ &rnino, Rome, 

171 3. 
&mini in Vi11icano, exhib. cat., Rome, 1981. 
Bernstein, A. E., "Esoteric Theology: William of 

Auvergne on the Fires of Hell and Purgatory," 

Spm1l11m1 LVII, 1982, 509-31. 
Bertelli, S., "Pier Soderini, 'Vexillifer Perpetuus Reipu

blicac Florcntinac' 1502-1512," in A. Mulho and 
J. A. Tedeschi, eds., Rmaissa11u St11dirs in Honor of 
/lam Baron, Florence, 1971, 335-59. 

Biagetci, B., "Una nuova ipotesi intomo allo studio e 

alla cappella de Niccolo V nel Palazzo 
Vaticano," Atti drlla pontifuia auadm1ia romana di 

arrhtolog1a. Strit Ill. Mmrorit, III, 1933, 205-14. 
Bieber, M .. Dir Dmkmaltr z11m Theattrwm11 im Alttrtum, 

Berlin and Leipzig, 1920. 
Binski. P .. "The Cosmaci at Windsor and che English 

Coucr Style," Tbt Art Bul!tti11, LXII, 1990, 6-J4. 
Biondi, A., Sigismondo Fanti. Triompbo di Fortuna, Modena, 

1983. 
Birdey. R .. Tht Counltr-Riformation Prinu. Anti

Marhiavrllia11is111 or Catholit Staturajt in Early Modrm 

Europr, Chapel Hill, N.C., and London. 1990. 
Bizz:iri. G .. M. Guidi. and A. Lucarelli. eds .. II Nm11110 

Jr/ Ciambolog11a. Storia t rtstauro, Milan, 1989. 
Block, G .. P.1blo Puasso. Catalogur dr l&tuvrt gravi ti /11bo-

graphil1 1904-67, Bern, 1968. 
Blocmam, F .. Artis Apt/lat libtr, Utrecht, n.d. (ca. 1650 ). 
Blonde!. J. F., Arthitu111rr jranfaisr, 3 vols., Paris. 1752-56. 
Blunt. A .. Art a11d Arthi1m1m i11 Frana, 1500-1700. 

Harmondsworth, 1953. 
--- · "A Drawing of the Penitent Sc. Jerome by 

Bernini," Masur Drawi11gs, X, 1972. 20-22. 

Bober, P. P .. and R. Rubinstein, Rmaissanu Artists and 

Antiqut Stulpt11rt. A Handbook of Sourus, London, 

1986. 
Boccardo, P., A11drta Doria t It arti. Co111mi1tmza e mecma

rismo a Cm(tl!Q ntl Ri11ascimmto, Rome, 1989. 
Bocchi, A. Symbolitarum quaestionum, dr univmo gmm, quas 

serio ludtbat, libri quinqut, Bologna, 1555. 

Boeck, W., "Bernini und die Emndung der Bildniskari

katur," Das goldme Tor, IV. 1949, 249-99· 
Bohlin, D. 0., Prims and Rrlaud Drawi11gs by tbt Carraai 

Family, Washington, D.C., 1979. 
Boime, A., "The Teaching Reforms of 1863 and the 

Origins of Modernism in France." Tbt Art Quar
terly, I. 1977, 1-39. 

___ , 'The Teaching of Fine Arts and the Avam

Garde in France during the Second Half of the 
Nineteenth Century," Arts Mag~nt, LX, 1985, 

46-57. 
Bolten, F., Method a11J Practiu. Duuh a11d Fltmish Drawing 

&oks, 1600-t7501 Landau. 1985. 
Borghini, R .. II riposo, Florence, I 584. 
Borsi, F., II palaz<o dr Mo11ttcitorio1 Rome, 1967. 
___ , &rni11i architmo, Milan, 1980. 

---• M. Del Piazzo, E. Sparisci, and E. Vitale, 
eds., Monucitorio. Riurcht di storia urballll, Rome, 

1972. 
Borsook. E., and J. Offerhaus, Fra11mco Sassmi and 

Cirlandaio at Santa Trinita, Florma. History and 

Ltgmd in a Rmaissa11u Cbaptl, Doornspijk. 1981. 
Borrari, G. G., and S. Ticozzi, Rauolta di Imm sulfa 

pittura, srultura td architmura, 8 vols., Milan, 

1822-25. 
Bottineau, Y., "LAlcazar de Madrid et l'invemaire de 

1686. Aspects de la cour d'Espagnc au XVW 

siecle,'' Bulltti11 hispanique, LVIII, 1956, 421-52. 
Boucher. B.. "Bernini e l'archirectura del cinquecento: 

La lezione di Baldassare Peruzzi e di Sebastiano 
Serlio,'' &l!t111110 drl Cmtro l111m1/l<!onalt Ji Studi 

di Architmura "Andrea Palladio," XXIII, 1981, 

27-43. 
Braham, A., and P. Smith, Fra11fois Mamart, London, 

1973. 
Brassai·, Cra.Jfiti Jr Brassai; Paris, 1961. 
___ , Convtrsat1ons avtt Picasso, Paris, 1964; transl. 

F. Price. Pitasso a11d Company, New York, 1966. 

Bibliography 317 



Brauer, H., and R. Wittkower, Dir l.tichnungm dts Cian

lorm~ &mini, Berlin, 1931. 

Braun, H. A., Das Domkapiul zu Eichstiitt von der Rejorma

tio11s~i1 bis zur Siikularisa1io11, Ph.D. diss., 

Katholische Universitiir Eichstiitt, 1983. 

Braun, J ., Dtr thristlirbr Altar in stiner gmhicbtlirbrn E11twitk

lung, 2 vols., Munich. 1924. 

Braunfels, W., Abmdlii11distbt Stadtbaukunst, Cologne, 

1976. 

Bredekamp, H.. &ttiulli. Primavtra. Flonnz als Carttn dtr 

Vtnus, Frankfurt am Main, 1988. 

___ , "Lorenzino de' Medicis Angriff auf den 

Konstantinsbogen als 'Schlachr von Cannae,'" 

Att of tbt T wmty-Sevmtb lnumational Congrtss of tbt 

History of Art, Strasbourg. 1989. 

Brion, M., Mitbtlangtlo, New York, 1940. 

Brown, A. M .. "The Humanist Portrait of Cosimo de' 

Medici, Pacer Pacriae," Jounral of the Warb11rg arrd 

Courtauld brsrituus, XXIV. 1961, m86-221. 

Brown, C. M., "Marrin van H eemskerck. The Villa 

Madama Jupiter and the Gonza.ga Correspon

dence Files," Ca~llt des &aux-Arts, XCJ, 1979, 

49-60. 
Brown. J., and J. H. Elliott, A Palau for a King. T1x Bum 

Rttiro a11d tbt Court of Philip IV, New Haven, 

Conn., and London, 1980. 

___ ,and R. L. Kagan, 'The Duke of Alcala: His 

Colleccion and Its Evolution," Thf Art Bullt1i11, 

LXIX, 1987, 231-55. 

Bruck, R., Das Skiz~11buch "°" Albruht Durtr, Strassburg, 

1905. 
Bruno. R .. Roma. Pi111uo1ua tap11olina, Bologna, 1978. 

Buddensieg, T. "Gregory the Grear, The Destroyer of 

Pagan Idols. The H istory of a Medieval Legend 

concerning rhe Decline of Ancient Art and 

Lireracure," jounral of tbr Warburg and Courtau/J 

lnstitutts, XXVIII. 1965. 44-65. 

Burk, J .. Wiiliam Hogarth. The Analysis of &auty, Oxford, 

1955. 
Burns, H., "San Lorenzo in Florence before the Build

ing of the New Sacristy. An Early Plan," Mi11ti

lu11grn drs ku11sthisrorisrh111 lnstitutts in Florrnz., XXlJl, 

1979. 145-53. 
Buschbell, G .. ed., Co11cilii tridrntini tpistularum. Pars 

suunda. Comp/l(lms additammta ad tomum priorm1 ti 

tpisrulas a dir 1? mart ii 1547 ad Concilii rnspmsionmr 

~18 Bibliograpby 

anno 1552 jactam co11scriptas, Freiburg im Breisgau, 

1937· 
Butters. H. C., Ccvm1ors a11d Govmrmmt i11 Early Sixtm11h-

Cmtury Flcrmu, 1502-1519, Oxford, 1985. 

Cagnena, F., "La Vie er l'oeuvre de Gaetano Giulio 

Zummo," in LA uroplasrira ntlla slim~ e lllllaru. Atti 

dtl I congrcsso i111tnra{jo11alt, Florence, 1977, 

498-501. 
___ , "Gaetano Giulio Zummo (Siracusa 

1656-Parigi 1701 )," in Kumt dts Barock in dtr 
Toska11a. Studitn zyr Kumt unttr dm ltt~m Mtdici, 

Munich, 1976, 213-24. 

Calderini, A., C. Cecchelli, and G. Chierici, LA basilica 

di S. Lort11~ Maggiort i11 Mil.a110, Milan, 1951. 

Calvesi, M .. LA realta dtl Car11W1ggio, Turin, 1990. 

Ciimmere~ M .. Donaullo-Studim, Munich, 1989. 

Campbell, M., "Observations on Ammannati's Nqmmt 
Fountain: 1565 and 1575," in A. Murrogh, 

F. Superbi Gioffredi, Piero Morselli, and 

E. Borsook, eds., Rmaissa11{( Srudits i11 Horror of 
Craig Hugh Smyth, 2 vols .. Florence, 1985, II, 
113-29. 

Caprini, C.. A. M. Colini, G. Gatti, M. Pallorrino, and 

P. Romanelli, LA colon11a di Marco Aurtlio, Rome, 

1955· 
Caricaturt and Its Rolt in Craphit Sarirt, exhib. cat., Provi-

dence, R.I.. 1971. 

Carl, D., "II ciborio de Benedetto da Maiano nclla 

cappella maggiore di S. Domenico a Siena: Un 

concribuco al problcma dei cibori quatrrocen

teschi con 1.m excursus per la storia archiceno

nica della chiesa," Rivista dartt, XLII, 1990, 3- 74. 

---· "Der H ochaltar von Benedetto da Maiano 

fiir die Collegiata von San Gimignano," Mirtti

lungm dts K1mstbis1oriscbt11 lnstitutts i11 Flort11~ 

xxxv. 1991. 21-60. 

Carradori. F.. ls1ru~o11t elnnmrart prr gli srudiosi dtlla scul

tura (1802), ed., G. C. Sciolla, Treviso, 1979. 

Canari. V., l111agini drlli dti dt glfmrichi, Venice, 1647 

(first pub. Venice, 1556 ), reprinted Graz, 1966. 

Casrex, J .. P. Celeste, and P. Panerai, Ltrturt d'unr villr: 

Vtrsaillts, Paris, 1980. 

Catalogue des objrts dart ... composanr la rolltaion dt M. D. 
Schniiuh, Galerie Georges Petit, Paris, 1906. 

Catani. B., LA pompa j untralt jatta dall'lll.mo & R.mo 5.r 

Cardi11alt Montalto 11rlla 1rasportatio11t drllcssa di Papa 



Sisto ii Quinto, Rome, 159r. 
Cattaneo, E. Nott storicbr sul ca11to ambrosia110, Milan, 

1950. 
Caus, S. de, Lts Raiso11s drs form mo11va111tS, Frankfurt am 

Main, 1615. 
Cavaka, D.. Vo~ariz{tlmtnto dtl!t vitr dt' ss. padri, 6 vols., 

Milan, 1830. 
Cavallari-Murat, A., "Professionalitii di Bernini quale 

urbanista: Alcuni episodi e una confessione su 

Mirafiori," in Spagnesi and Fagiolo, eds., 1984, 

323-58. 
Ccbe, J.-P., I.A Caricaturt ti la parodit Jans It mondt romain 

antiqiu dts originrs a juvlnal, Paris, 1966. 
Chacon, A.. llitat ti rts gtstat pontijrtum romanorum ti 

S. R. E. cardinalium, 4 vols., Rome, 1677. 
Champfleury, J., Histofrr dt la cariraturr amrqut, Paris, 

1865. 
C hantdou, P. Frearr de, Jo11rnal du vcyagr d11 Cavalitr 

Brrnirr m France, ed. L. Lalanne, Paris, 1885. 
___ , Diary of thr Cavalim &mi11i's Visit to Frana, ed. 

A. Blunt, annotated by G. C. Bauer, transl. 

M. Corbet, Princeton, N .J., 1985. 
Chardonneret, M.-C., I.A Figurt dr la ripubliqut. Lt contours 

dr t848, Paris. 1987. 
Char/ts Lt Brun, 1619-1690. Pcintrr ti Dminattur, exhib. 

cat., Versailles. 1963. 
Chaste!. A .. Marsilt fici11 ti /art, Geneva and Lille, 1954. 
___ , Art tt hu111a11is111r a Flormu a11 ttmps dt l.Aurtnt It 

Magnifiqur. Erudes sur la Renaissance et l'huma

nismc placonicien, Paris, 1961. 
---·and J.-M. Perousc de Montclos, "Etude 

d'urbanismc ct d"archicecturc. L'amfoagement de 

l'acds oriental du Louvre," Lts Monumtnts histo

nquts dr la Fra11a, Xll. 1966. 178-218. 
Chcles. L.. Tbr Studiolo of Urbino. An lco11ographic lnvrstiga-

1io11, University Park, Pa., 1986. 
Chctham, C., Thr Ro!t of Vi11m11 van Gogh's Copits in tbr 

Drwlopmmt of His Art, New York and Lo ndon, 

1976. 
Cbrldrm of Mtrtury. Tbr Edu(Qlio11 of Artists in tbt Sixtuntb 

and Srvmtrrntb Cmturirs, exhib. cac., Providence, 

R.I.. 1984. 
Chiorboli. E .. Franusco Pttrarca. Lt urimr spam," Milan, 

1923. 
C iardi. R. P .. ed., Gian Paolo Lomazzy. Srri11i sullr arti, 

2 vols .. Florence, 1973-74. 

C ieri Via, C., "Ipotesi di un percorso funzionale e 

simbolico nel Palazzo Ducale di Urbino atrra

verso le immagini," in C. Carboni, G. Ciccolini, 

and P. Floriani, eds., Ftdtrico di Momiftltro. Lo state 

It arti la cultura, 3 vols., Rome, 1986, Lt arti, 

47-64. 
Cinorti, M., Micbtlangrlo Mrrisi dt110 ii Carava~io, 

Bergamo, 1983. 
Circa 1492. Art in tbt Age of Exploratio11, exhib. cat., 

Washington, D.C.. 1991. 
Cirlot, J.-E., Picasso. Birth of a Cmius, New York and 

Washington, D.C., 1972. 
Claretta, G., "Relazioni d 'insigni artisti e virtuosi in 

Roma col Duca Carlo Emanuele II di Savoia 

srudate sul carteggio diplomacico," Arcbivio dtlla r. 

socitta romana di storia patria, VIII, 1885. 511-54. 
Clark, K., with the assistance of C. Pedretti, Tbr Draw

i11gs of Lto11ardo da Vinci in the Collutio11 of Htr 

Majesty tht Qurtn at Windsor Cast!t, 3 vols., London, 

1968. 
Claussen. P. C., Magistri doctissi111i romani. Dir riimiscbtn 

Marmorkunstltr dts Mitttlaltrrs ( Corpus Cos111atorum 1), 
Sruttgart, 1987. 

C learfield, J., 'The Tomb of Cosimo de' Medici in San 

Lorenzo," Tbr Rutgrrs Art Rrvirw, II, 1981, 13-30. 
Clements, R. J., Michtlangtlo's Throry of Art, New York, 

1961. 
Coffin, D., Thr Villa d'Estt at Tivoli, Princeton, N.J., 

1960. 
Colie, R. L., Paradoxia Epidrmica. Tbr Rmaissana Tradition 

of Paradox, Princeton, N.J., 1966. 
Condivi, A., Vita di Michtlangiolo, Florence. 1938. 
---· I1x Lift of Miclxlangrlo, transl. A. S. Wohl, ed. 

H. Wohl, Baton Rouge, La., 1976. 
Connelly. F., Thr Origins and Drwlopmmt of Primitivism in 

Eigbtuntb- and Nint1tmtb-Cm111ry Europtan Art a11d 

Atsthttics, Ph.D. dis5., Univ. of Pictsburgh, 1987. 
Connors, J., &rro111ini and tht Roman Oratory. Stylt and 

Socitty, New York, 1980. 
Conti, P. Ginori, I.A basilica dt S. Lormzy dr Firtn~ t la 

jamiglia Cinori, Florence, 1940. 
Cooke, H. L., "Three Unknown Drawings by G. L. 

Bernini," I1x Burlington Magll{fnt, XCVII, 195;. 
320-23. 

Coplans, J., Stria/ lmagrry, exhib. cat., Pasadena, Calif., 

and New York, 1968. 

Bib/iograpby 319 



Corboz, A., "II Louvre come palazzo di Salomone," in 

Spagnesi and Fagiolo, eds., 1984, 563-98. 
Corpus nurnmorum italicorum, X, part 2. Rome, 1927. 

Correale, G., ed., Idmtifica~om di 1111 Caravaggio. Nuovr tu

nologie ptr una rilr1111ra de/ San Giovanni Baccisca, 

Venice and Vicenza, 1990. 
Courcrighc, N., "The Vatican Tower of the Winds and 

the Archiceccural Legacy of che Counter Refor

mation," in M. A. Lavin, ed., lL6o. Essays Honor

i11g lrving Lavi11 on his Sixtieth Birthday, New York, 

1999, 117-44. 
Cowart, J., Rcry Lichu11sui111 1970-19801 exhib. car .. New 

York, 1981. 
___ , J. D. Flam, D. Fourcade, and J. H. Neff. 

Hmri Matisst Paper Cut-outs, New York, 1977. 

Cox-Rearick, J., Tbt Drawi11gs of Po11tormo1 2 vols., 

Cambridge. Mass., 1964. 
___ , Dy11asty and Destiny i11 Mrdici Art. Po111om10

1 

LtoX, a11d the Two Cosimos, Princeton, N.J., 1984. 

Crum. R. J .. "'Cosmos. che World of Cosimo': The 

Iconography of the Uffizi Fai;ade." Tbt Art B11llr

ti11, LXXl. 1989. 237-53. 
Cureau de la Chambre, P., "Elogue du cavalier Bemin," 

princed wich Cureau's Prljau pour servirr a l'histoirr 

de la vie rt drs 011vragrs du cavalitr &min [Paris, 

1685]. 
C11riosita di u11a rtggia. Vicmdt dtlla guardarobba di Palazzo 

Pini, exhib. car .. Florence, 1979. 

Cucler, A .. Tht Aristorratu Psalurs in /3.yza111ium1 Paris. 

1984. 
Dacos, N .. La Dirouvrrlf dt la Dom11s Aurtus ti la Jorma1io11 

des grousqurs a la Rmaissa11u, London and Leiden, 

1969. 
___ , Lr logge di Ra.ffatllo: Matstro e bo11ega di frolllr 

alliwtico, Rome. 1977. 
Dal Poggetto, P., 1 disrgni murali di Michtla11gio/o t dr/la ma 

sruola 1ulla Sagrestia Nuova di San Lormzo, Florence, 

1979. 
Daufresnc, J.-C., Louvrt & Tuilrries. Archiumms de Papitr, 

Paris. 1987. 

Davis. C. T.. 'Topographical and Historical Propa

ganda in Early Florentine Chronicles and in 

Villani." Mediorvo t Ri11ascimm10, II. 1988, 33-51. 

De' Cavalieri, E., Rappresmtatione di a11i111a, et di corpo, 

Rome, 1600: facsimi le ed .. Farnsborough. 1967. 

Dcfr. J .. Thr Dy11as1lc Porp/r:>'ry Tomb ~; tbr 1\'om1a11 Period i11 

po Biblfograph)· 

Sicily, Cambridge, Mass., 1959. 

Delbrueck, R., A11tikt Porpbyrwerkt, Berlin and Leipzig, 

1932· 
Deleccorskaya. L., ... lapparmu fa<iliti . .. Hmri Matisse. 

Ptintures dt 1935-1939, n.p .. 1986. 
Della Porta, G., Dt huma11a pbysiog11omia

1 
Vico Equense, 

1586. 
Della Torre, A., S1oria drllaaadrmia platonica di firm(.!, 

Florence, 1902. 

Del Migliore, E L.. firm<! ci11a 11obi/issi111a, Florence, 

1684. 
Del Pesco, D., "Gli 'anrichi dei' nell'archicercura di 

Bernini," in Spagnesi and Fagiolo, eds., 1984, 

525-62. 
___ , II LoHvrr di Btmi11i 11tlla fra11cia di Luigi XIV, 

Naples, 1984. 

---· "Una foncc per gli architetti del barocco 

romano: La111iq11ae 11rbis splmdor di Giacomo 

Lauro," in Studi di storia drllarte in mrmoria di Mario 

Ro1ili, Naples. 1984. 413-36. 
Delumeau, J., Lt Piehl rt la pt11r. La rnlpabilisation m Ocri

dmt (Xlll'-X VIII' sihlrs), Paris, 1983. 

Demarco, N., "Caravaggio's Calli11g of St. Ma11hrw
1

" iris. 

Nous 011 tht History of Art, I. 1982, 5-7. 

De Mattei, R .. Dal pm11arhiavrllis1110 alla111i111achiavellismo, 

Florence. 1969. 
___ , II problrma drlla "ragio11 di stato" nell'tta dtlla 

ro111rorifon11a1 Milan, 1979. 
___ , 11 pmsiero politiro italiano 1ullt1a dtlla co11-

trorifom1a, 2 vols., Milan, 1982-84. 

Lts Drmoistllrs d:4vig110111 exhib. cat., 2 vols., Paris, 1988. 

De Pange. J., Lr roi tres chritirn, Paris, 1949. 

Dcuchler. F., Unt collrction Picasso, Geneva, 1973. 
___ , Picasso. Themes ti variations, 1945-46. Une Col-

/raio11 Picasso II, Geneva. 1974. 

Dezallier d'Argenville, A. N., Vits dts jamtux archiurus ti 

sculptturs dtpuis la rmaissa11ct des arts, 2 vols., Paris, 

1787. 
Di Cascellamontc, A., Vt11aria realr, Turin, 1674. 

Di Dario Guida, A., Aru in Calabria. Ritrovammti

mta1tri-rtrnptri (1971-1975), Naples, 1978. 

Dictterlin, W., Architeaura, Nuremberg, 1598. 

Dionysius Carthusianus, Cordialr quattuor 11ovissi111orum, 

Gouda, 1492. 

Dizio11ario biogrefuo drgli italia11i, Rome, 1960-. 

Docsburg. T. van, Cru11dbrgr!Jft der nt11m gts1altmdm 



K1mst, Frankfurt am Main, 1925. 

Doig, A., Tbto van Doesburg. Painting into Arrhitta11rr. 

Tbtory into Prartiu, Cambridge. 1986. 

Donatello e la sagrestia vmhia Ji Sa11 Lort11{_4', exhib. car .. 

Florence, 1986. 

Donati, L., "Stefano della Brll.1." ,\ I.is,• F11111111rrra, IV. 
1939. 161-63. 

D'Onofrio, C .. La villa AIJ,.J.w.Jrm Jr I rJSiJtr, Rome, 

1963. 

---· Cli obelisthi Ji &111.i, Roml'. 1965. 
___ , Roma vista da Rc1111.i, Rome. 1967. 

Le Dossitr d'un tab/tau. • Samt l.ut prig11a111 la Vitrgtn dt 

Martin va11 Humskmk. Rennrs, 1974. 

Dotson, E .. ''An Augustinian lnrrrpretation of M1.::hd 

angelo's Sistine Ceiling:· Thr Art B111/rri11. LXI. 

1979. 223-56. 405-29. 
Drawings of tht 15th and 16th Cmturits from tht H:illr.!/

Rithar1z-M11mw1 111 Colog11r, rxhib. car .. Berlin. 

1964. 

Dubon, D .. IAptstrits f rom tht Sa11111tl 11. Kms Colltaiorr at 

tht PbilaJe/phia M11st11111 ~f Art. Tht Hwory of Co11-

stn11t111t tht Crtat Dts1g1ud /;I· Ptttr Pait/ R11bms and 

Pittro da Corto11a, Aylesbury. 1964. 

Dunkelman. M. L .. "A Nrw Look :11 Donarello's Saint 

Perer's Tabernacle." Ca{_rllr drs &a11x-Arts, 

CXVIll, 199 1. 1-15. 

Dupfrac. E., I vtstigi drlli11111rh11.i d1 Ro111.i, Rome, 1621. 

Oworschak, F., "Der Medailleur Gianlorrnzo Bernini. 

Ein Beitrag zur Geschichce der italimischrn 

Barock-medailk," Jahrli1uh drr P""S{.1srbt11 K11nst

samml1111gm, XX ii; 1934. 

Echols. E. C.. transl.. J-lrrod1a11 ~f A1111orh's Histo')' ~f tbr 

Ro111a11 E111pirr, Berkeley. Cali[. 1961. 

Emiliani, A., "Uno sguardo sovrano," in II /lir1111110, 

1989. 27-36. 

E11ruloprdia rauolita, 13 vol~ .. Vatican Ciry. 1948-54. 

E11rirlopedia dellaru a111ita, rlassita e orimtalt, 9 vols .. Rome. 

1958-73. 
Ell(irloprd1a dtllo spmarolo, II vols., Rome. 197). 

E111:wloprdia of Wor/J Art, 15 vols .. London, 195cr-87. 

Erasmus of Rotterdam, Oprra Ormua, 10 vols .. L,·ickn. 

170~-06. 

Esch. A .. and D. Esch. "Die Grabplane Manin~ \ · 

und andrere lmporrsrucke in den romischcn 

Zollregistem der Friihrenaissance," Riimisrlxs j.ihr

burh fiir J\.unstgmhithtt, XVII. 1978. 211- 17. 

Ert!inger, L., "Exemplum Doloris. Reflections on the 

Laocoon Group." in Meiss, ed., 1961, 121-26. 

Fabmri. A., "II teatro anatomico ddli\rchiginnasio rra 

fonna simbolica e architetrura di servizio," in 

Roversi, ed., 1987, I, 201-18. 

Fabricii, P., Dellt allusio11i, imprest, ti rmbltmi . .. sopra la 
vita, oprrt, ti attioni di Crrgorio Xlll . .. nti quali, so/lo 

lalltgoria de/ Drago, Amu dtl dmo Ponttfiu, si tkscriw 

anto la vtra Jonna d'un pri11cipt Christiano ... , Rome, 

1588. 

Fagiolo. M., ed., Natura t artijuio. L'ordine rustico, It Jontant, 

gli automi ntlla rultura dtl Manitrismo ruropto, Rome, 

1979. 
---· ed., &rnirri t /'1mita de/It arti visiw, Rome, 1985. 

___ , and M. L. Madonna, "La Roma di Pio IV: 

La 'civitas pia.' la 'salus medica.' la 'cuscoda ange

lica.'" Artt illustrata, V. 1972, 383-402. 

---· and M. L. Madonna, eds., Roma lj00-1875. 

La citta dtgli am1i santi. Atlante, Rome, 1985. 

Fagiolo dcll'Arco. M., "Villa Aldobrandini rusculana," 

Q11adm1i Jtll'istituto d1 storia dtllimh11t11ura, fascs. 

62-66, 1964. 

___ ,and M. Fagiolo delli\rco, &mini. Una 

i11t rod11iJ011t al gra11 ttatro de/ barocco, Rome, 1967. 

Fairclough. H. R .. Virgil, 2 vols., Cambridge and 

London. 1950. 

Fanci, S .. Triompbo di Fortuna, Venice, 1527. 

Fancuzzi, G .. Noti<jt dtgli scrittori bolognesi, 9 vols., 

Bologna. 1781-94· 

Fasoli. G .. "Per ii JV cencenario della cosrruzione 

dell'Archiginnasio," L'Archigim1asio. &llt111no Jella 

8ib/iotua Com1111alt di &logna, LVII, 1962, 1-19 

(reprinted in idrm, Seri Iii di storia nuditvalt, 

Bologna, 1974. 62~-42). 

---· "lnaugurazione di una nuova sede per una 

vecchia scuola," in Roversi, ed., 1987, I. 271-84. 

Fenaille. M .. Eta/ general dts tapissm'es dr la maniifacture des 

Cobtlins dtp11is son origi1u 111sq1/a nos }ours, 1600-1900, 

6 vols., Paris, 1903-23. 

Fergusson, F. D., "St. Charles' Church, Vienna: The 

Iconography of Its Architecture," journal of tbt 

Sotirt;~ of Arrbituwral I listoria11s, XXIX, 1970, 

318-26. 

Fernandez Alonso. J .. S. Marra di Monurrato, Rome, 

1968. 

ffolliorr, S .. Civit Srnlpturt i11 tht Rmaissa11u. Mo111orsoli's 

Bibliography 321 



Fountains at Messina, Ann Arbor, Mich., 1984. 

Fialetti, 0., II wro moJo ti orJi11t P" Jissrg11art tutu It parti 

ti mtm~a Jel corpo umano, Venice, 1608. 

Ficino, M., OP'ra omnia, 2 vols .. Basel. 1576. 

Filipczak, Z. Z., Picturing Art in Antwtrp, Princeron, 

N.J., 1987. 

Filippo Bnmtlltscbi. Lo. sua Of"ra t ii suo trmpo, 2 vols .. 

Florence, 1980. 

Fillitz, H., "Scudien zu Nicolaus von Verdun,'' Artt 

mtditvalt, II, 1984, 79-<)1. 

Finartt. Mobili, amdi e tapf"lli anticbi. Asta 56), auction 

cat., Rome, 1986. 

Fiore, K. H ., "II tema 'Labor' nella creazione artiscica 

del Rinascimento," forthcoming in the papers of 

a colloquium on the artist's self-image, held at 

the Bibliotheca H ertziana, Rome, 1989. 
Firm{{ e la Toscana dti Medici 11tll'Europa Jr/ Ci11qum11to. La 

rortt ii rnart i mrrranti. La rinasrita Jtlla srimz.i. 

Editoria t socina. Astrologia, magia r alcbimia, Florence. 

1980. 

Flam, J. D., Matisst on Art, London. 197 3. 
----· "Matisse's Subjects: Themes and \'anacion~." 

unpublished MS. 1989. 
Flcckner, U., "Lt Cra11J Louvrt. Muse ale Prasent:ition :ils 

Historische Reflexion," forthcoming in T Griincr 

and J. Rusen, Cmbicbtskultur. 

Fokker. T H., "Due pirrure di 'genere' fiamminghc

nella rcggia di Napoli- I,'' &llt111110 Jaru, \ ' 111. 
1928-29. 122- 33-

Forrer. L.. Biographical Di(/ionary of Mtdall1sts, 8 rnk. 
London. 1904-30. 

Forti. G .. I. Lapi Ballerini. B. Monsignori Fm~• .. ind 

P. Ranfagni. "Un planerario dcl XV secnln.~ 

Astro1101111a, IX. no. 62. 1987. 5-14. 
Fortuna. A .. Tbr Ch1mh of San Lormzo in F/,w1ur .in.I thr 

Muliaa11 Cbapr/$, Florence. 195+ 

Fourcade. D .. Hmri Matissr. Errits ti pr•'f"'S s11r fart. 1'.1rh, 

1972. 
F ranco Fiorio. M. T. Ciova11 Fr1111m<<' Car,w. \~·n111.1. 

1971. 
Franza. G .. II cauthismo a Roma r lil "'"''!;,-,11m111.1 Jrll.1 

D.:i11rr11a Cris11a11a, Alba. 1958. 

Frascherri. S .. // &mini. Lo. s1r.1 1•11.i, Li s1r.1 •'f><TJ. 1/ " " ' 

ttmpo, Milan. 1900. 
Frasc-r. D .. H. H ibbard. and M. J. Lrwinl'. t•J, .. / .,.i,. 

111 tht H1storv ~( Art Prrsmud I<' Ru./,,Jf II 111k.-11r•. 

London, 1967. 

Fraser, P. M .. Ptolmtair AltxanJria, 2 vols., O xford. 1972. 

Frazer. A., "The Iconography of the Emperor Maxen

cius' Buildings in Via Appia," Tbr Art Bullt1111, 

XLVJJI. 1966. 384-<J2. 

Frey. C.. ed., JI <odiu magliabuhia1101 Berlin, 1892. 
___ , JI libro di Antonio Billi, Berlin, 1892. 

Friedlaender. W .. Carll\/Qggio Studits, Princeton, N.J .. 

1955. 
Friedlander. M. J .. Early Ntthtrla11J1sh Painti1rg, 14 vols., 

Leiden. 1967-74. 

Frommel. C. L.. Baldassart Ptmzzi als Maltr und l.tich11tr, 

Munich and Vienna, 1967-68. 

---·"'Capella Julia': D ie Grabk.apelle Papst 

Julius' II in Neu-St. Peter," l.tits<hrijt far Kumt

gmhirhtt, XL. 1977, 26-62. 
Fumaroli. M .. lJtgr de l'iloqumct. Rhitoriqut ti "m /ittraria" 

Jr la Rmaissa11u a11 st11il de l'ipoqur tlassiqut, Geneva, 

1980. 

----· "S:iccrdocc et office civil: La Monarchie 

scion Louis XIV." in E. Le Roi Ladurie. ed .. 

I.ts 111011archits, Paris. 1986. 104-14. 

fumi. L.. II sa11111ario drl SS. Corporale 11tl duomo di Or-vitto, 

Ro me. 1896. 
Gallcni. R .. "Bona,•enrura Bisi e ii Guercino," Paragont, 

XX\' I. no. jo7. 1975. 80-82. 
Gamhc-m. D .. l.idta di u11 prmtil" ti mx tbristia110 in Fra11-

usr,, I. d'Esu d1 Modona, r rtggio duta V ll l. Cmtra

/1ss1111,• drllamrt rrali di Francia in Italia, etc., 

Modt•na. 1659. 

C.m.ina. ) .. 'Thr Scefonrschi Altarpiece: A Recon

~iJ1·r.11mn." j<111ma/ of tht Warburg and Courtau/4 

lm11111m. XXXVIJ. 1974. 57-103. 

G:irJrwr. P .. and E. S. Poolt', A Catalogur of Cruk Coins 

111 thr Rri11sh M11st11111. Tbrssaly to Attolia, London, 

I~~{ . 

C.1rr.mt M. I> .. "Jacopo Sansovino's Madonna In 

S.1111 ":\~11~1 inn: An Antique Source Rrdiscovered," 

/,•umJ/ ~'{ thr Uarburg and Courtauld /ns11tutts, 

XXX\'111. 1975. m-38. 
(i.1r..:dli. A .. "Nuovi documenri figuracivi per la rico

~1 ru..:i•lllt' ,h·g li apparaci di arrrdo monumentalc 

J1 I )t111:11dln." in Univrmta Ji Pavia. lst11u10 Ji storia 

Jrllaru i .J stultura duorat1va Jr/ primo rinawmmto. 

Aw Jr/ I fl'lll'tg110 mttmazionalt J1 studi, Pavia. 1983. 

:;:;-6C>. 



Gaston, R., "Liturgy and Patronage in San Lorenzo, 

Florence, 1350-1650:' in Kent et al., eds., 1987, 

121-33. 
Gaye, G., Carttggio inedito d'artisti dei suoli XIV, XV, XVI, 

3 vols., Florence, 1839-40. 
Geiser, B., Picasso. Ptintre-gravtur, 4 vols., Bern, 1933-86. 
Gibbons, F., Dosso and Battista Dossi. Court Painters at 

Fmara, Princeton, N.J., 1968. 
Gilbert, C., "Fra Angelico's Fresco Cycles in Rome: 

Their Number and Daces," Ztitschrift f iir Kunst

geschichtt, XXXVIII, 1975, 245-65. 
___ ,transl., and R. N. Linscott, ed., Comp/tu 

Pom1s and Seltcted utters of Michelangelc, New York, 

1963. 
Gilbert, F., Macchiavelli and Guicciardini. Politics and History 

in Sixtemth-Cmtury Flormu, Princeton, N.J., 1965. 
Gilor, F., and C. Lake, Life with Picasso, London, 1964. 

Ginori Conti, P .. La basilica di S. Lorenzo di Firm« r la 

Jamiglia Ginori, Florence, 1940. 
Ginzberg. L., The Ltgmds of the the Jews, 7 vols .. Phila

delphia, 1938. 
Girardi. E. N., Mirhelangiolo B1101111rroti. Rime, Bari. 1960. 
Gnol i. G., Topogriifza e toponomastica di Roma medirvalr r 

111oderna, Rome, 1939. 
Les Cobelins. Trois siitlts de tapisserie, exhib. cat., Paris. 

1966. 
Godwin, J .. Athanasius Kircher. A Rmaissa11cr Man .wd tbr 

Qwst for I.ost K11owltdge, London. 1979. 
Gornbrich, E. H .. "The Debate on Primitivism in 

Ancient Rhetoric," Jo1m1al of the Warbm;g and 

Co11rtauld lustitutes, XXIX. 1966, 24-31'.t 

----· Art and Illusion, Princeton. N.J .. 1972. 
----. II gusto dri primitivi. Lr radici de/la rc/.cl/i,,11r, 

Naples, 1985. 
G6mrz-Morrno. M .. Catalogo mom1111mt11/ dr Esp.ui.i. 

J>rov111cia dr Salamanrn, 2 vols .. \'alrncil. 1967. 
Gonz.ilrs-Palacios, A .. II 1n11pio de/ gusto. ].;- .irti Ju,,r.itm 

i11 !ta/i,1 jra classicismo e baroao. Ro111a r ii rrg11•' ,/rll.

dur Sirilir, 2 vols., Milan, 1984. 

GMdon. D. J .. "Gilnotti, Michelangrlo. and tlw Cult 
of Brutus," in D. J. Gordon. rd .. Fritz S.ixl. 

t89c>-t948. A vol11111t of Mm1orial Ess11yfr,•111 I Ji, 
Friends i11 England, London. 1957. 281-<j6. 

Cors.-. G. L.. "Th<.> Villa of Andrra Doria in (jrnn.1: 
Archirrcrure. Gardens, and Suburban S,·11111~:· 

Joumnl ~( thr Socie~v ef A r<hirectural li1stm.111s. :\I.I\·. 

1985. 18-~6. 

Gould, C., Bm1ini in Franu . An Episode in Stvmttenth

Century History, Princ<.>ton, N.J., 1982. 

Gramaccini, N .. A!fonso Lombardi, Frankfurt am Main, 

1980. 
Gramberg, W., Giovanni Bologna. Ei11e Unursuchung iiber die 

Werkt seiner Wanderjahre (bis 1567 ), Berlin, 1936. 
Gr<.>en, L.. Cbroniclt into History. An Essay 011 the Interpre

tation of History in Florentine Fourttmth-Cmtury 

Chronic/ts, Cambridge, 1972. 
Greenhalgh, M., Do11attllo and His So1mes

1 
London, 

1982. 
Grernstcin. J. M .. ''.Alberti on Historia: A Renaissance 

View of the Structure of Significance in Narra
tive Painting.'' Viator, XXI. 1990. 273-99. 

Grisar. H., and F. Heegc, Lutbers Kampfbilder, 4 vols., 

Frciburg im Breisgau. 1921-23. 
Grosshans. R .. Maertm van Hee111skerck. Die Gmriilde, 

Berlin. 1980. 
Gurkind. C. S .. Cosimo dt Medici. Pater Patriae, 1389-14641 

Oxford. 1918. 
Hager. H .. Die Anfange des italimiscben Altarbildes. U11ur

sucb1111gm i._u r E11tsteh1mgsgmhichtt des toskanischm 

liorhaltamtabels, Munich, 1962. 

---· "Puntua!izzazioni su discgni scenici teatrali 
r archirrrrura scenografica de! periodo barocco a 
Roma." R,1/lttti110 de/ Cmtro lnttma~onalt di Studi di 

A rrh11t111ir.1 "A ndrru Palladio," XVII. 1975, ll!f-29. 
Hahn!o~a. H. R .. rd .. La pa/a d'Oro, Florence. 1965. 
Haines. M .. The "Samstia de/la Messe" of the Florentine 

C11br.lr11/, F!orrnce. 1983. 
Hliro1·skr. D .. "Sources of the David and Goliath in rhc 

Sisti11l' Chlprl: Conrinuity and Variation in 
the Mclning of ~magrs." Source, VII. 1988. 1- 8. 

Hamilton. M. J .• l\·rpwm: Alltgory and Politics in Sixttmth 

Cr111111y Fforma, Master's thesis, Univ. of Pennsyl-

1-.1111.i. 1976. 
1-bnkin~. J .. "C:n~imo dr' Medici and the 'Platonic 

t\.:.1d,·mr."' /~umal ef tbr Warburg and Co11rtauld 

!11s11t11trs, Lill. 1990. 144-62. 

---· "The M~·th of the Platonic Academy.'' 

RnM1ss.i11a <Juartrr!;~ XLIV. 1991. 429-75· 
H.1rk D.. "L"~ C:oun. de dessin graves et lithographies 

du X!Xcmr siecle conserves au Cabinet de$ 

Estllllf'l'~ ,fr b Bibliotheque Nationalc. Es$ai 
.:ri1itJlH' l't cn:ilogur," unpublished rhrsis, Ecole 

du Lnunl'. 1975 .. 
H.1rri,. :\. S .. ".-\n~c!n de' Rossi, Brrnini. and the Arr 

Bibliograplry 323 



of Caricature," Masur Drawings, XIII, 1975, 

158-60. 
_ __ , Andrta Saahi, Princeton, N.J., 1977. 
___ , Stluud Drawings of Gian Lormzy &mini, New 

York, 1977. 
Harrison, J.C., Jr., Tbt Paintings of Matrttn wn Httms

kmk-a Catalogut Ra1sonni, Ph.D. diss .. Univ. of 

Virginia. 1987. 
Hartle, R. W .. "Le Brun's Histoirt d:4ltxandrt and 

Racine's Altxandrt Ir Grand," Romani< Revitw, 

XLVIII. 1957. 90-103. 
---· ''The Image of Alexander the Great in 

Seventeenth-Century France," in B. Laourdas and 
C. Macaronas. eds., Antitnt MaaJonia. I, Thessa

loniki, 1970, 387-406. 
___ , uThe Image of Alexander the Great in 

Seventeenth-Century France. II: Royal Parallels," 
in Annmt Maudo111a. ll. Thessaloniki. 1977, 

517-30. 
___ , "Louis XIV and the Mirror of Antiquity,'" 

in Tbt Sun King. Louis XIV and thr Ntw World, 

exhib. cat .. New Orleans, La., 1985, 107-17. 
Hartwig, 0., Qurlltn und Forsthungm zyr iilttsttn Cmhithu 

drr Stadt Flortnzr, Marburg, 1875. 
Haskell, F., and N. Penny. T.asu and tbt Antiqur. Tbt Lurt 

of Classi!al S!lllpturr, 1500-1900, New Haven, 
Conn., and London, 1981. 

Hass, A., "Caravaggio's Calling of St. Ma11htw Recon
sidered,'' Joumal of tbt Warbuig and Courtauld lnsti

tutrs, LI. 1988. 245-50. 
Head. B. V., Historia Numorum. A Manual of Cmk Numis

matits, Oxford. 1911. 
Hcckscher, W., "Bernini'~ Elephanr and Obelisk,'' Tbt 

Art Bullrtin, XXlX. 1947, 155-82. 
---· "Reflecrions on Seeing Holbein's Portrair of 

Erasmus ar Longford Casrle,'' in Fraser rt al., 

eds., 1967, 128-48. 
Hedin, T.. Tht Sc11lp1urr of Gaspard and Balthazard Marsy. 

Art a11d Patro11agr in tbt Early Rrig11 oJ Louis XIV, 

Columbia. Mo., 1983. 
Hcczcn-Sroll. B. A .. "Ecn vanicassrillevcn van Jacques 

de Gheyn II vir 1621: Afspiegeling van neostoi'

sche denkbeelden," Oud-Holl.a11d, XCIII. 1979. 

217-50. 
Hcikamp. D .. ed .. Sm11i dartr di Ftdmco Zuaaro, Flor

ence. 1961. 

p 4 Bibliograpb)· 

___ ,"Federico Zuccari a Firenze (1575-1579),'' 

Paragont, XVIII, no. 207, 1967, 3-34. 
Helbig. W., Fubrrr durch dit Ojfmtlicbtn Samml11ngtn 

klassiscbtr Alttrtumtr i11 Rom, 4 vols., Ti.ibingen, 

1963-72. 
Heninger, S. K., Jr., Tbt Cosmograpbical Class. Rmaissana 

Diagrams of tbt Univmt, San Marino, Cali[. 1977. 
Herz, A., "Cardinal Cesare Baronio's Restorarion of Ss. 

Nereo e Achilleo and S. Cesareo de Appia," Ilt 

Art Bullttin, LXX. 1988, 59o-620. 
Herzner, V., "Donatello in Siena," Mi11tilu1rgtn des kunst

bistorischtn lnstitutts in Flcrt11{, XV. 1971, 161-86. 
___ , "Die Kanzeln Donacellos in San Lorenzo," 

Munch11tr jabrbucb dtr bildt11dt11 Kunst, XXlII, 1972, 

101-64. 

---· uDavid Florcntinus I. Zurn Mannordavid 
Donacellos im Bargello," jabrburh dtr &rlinrr 

M11sttn, XX. 1978. 43-115. 
Hesiod, Tht Homtrir Hymns a11d Homtrica, ed. H. G. 

Evelyn-White, London and New York. 1950. 
Hess, J .. Kunstgeschichtlicht Studim zu Rt11aissana und &rock, 

Rome, 1967. 
Heydenreich. L H .. Dir Sakralbau Studim Ltonardo da 

VinciS, Munich, 1971. 

---· and W. Lotz, Architmurr in Italy, 1400 to 16oo, 

Harmondsworth, 1974. 
Hibbard, H., Carlo Madm10, London, 1971. 

---· Carava~io, New York, 1983. 
___ , and I. Jaffe, "Bernini's Barcaccia," Tbt Burli11g-

ton Magazint, CVI, 1964, 159-70. 
H ill, G. F., Catalogiu of tht Gruk Coi11s of Palrstiru ( Caliltt, 

Samaria, and Juda.ea), London, 1914. 
Hill. J. W., "Oratory Music in Florence, I: Ruitar 

Cantando, 1583-1655:· Alla Musuologica, LI, 1979, 

1ocr36. 
Hinds, A. B., transl.. and W. Gaunt, ed., Giorgio Vasari. 

Tbt Livts of tbt Painttrs, Sculptors, and Arcbittas, 4 
vols., London and New York, 1963. 

Hirst, M., "From the Mouth of che Oracle," nmrs 

Littrary S11ppltmm1, March 17, 1977. 
Hofmann. R., Dir hrroischt Tugmd. Cmbichtt 11rrd lnhalt 

tints 1btologisdx11 &gr!lfts, Munich, 1933. 

Hogarth, W .. Tbt Ana~vsis of &auty, London, 1753. 
Holderbaum, J., "A Bronze by Giovanni Bologna and a 

Painting by Bronzino," Tht Burlingto11 Maga{j,11t, 

XCVIIJ. 1956. 439-45· 



___ , Tbt Srnlptor C1ova11m &log11a, New York and 

London, 1983. 
Hollsrein, F. W., Cm11a11 E11grav111gs, Eubi11gs, and Woodruts, 

ca. 1400-1700, Amsrerdam, 1954-. 
Hommel, H., "Per aspera ad asrra," Wiirzburger Jahrbucber 

fiir die Alttrtumswissmscbajt, IV. 1949. 157-65. 
Hoog, S., Lt &rnin. Louis XIV Une statue ''diplacie~ Paris, 

1989. 
Houler, J., I.ts Combats des vtrturs ti des vim, Paris, 1969. 

The Hours of the Divine OJ!ia i11 English a11J Latin, 3 vols., 
Collegeville, Minn., 1964. 

Hugede, N., La Mitaphore du miroir da11 Its Epltrts dt Saint 

Paul aux Corinthims, Neucharel and Paris, 1957. 
Huch, H.. Kunst/tr u11d ~rkstall dtr Spiitgothik, Darm

sradr. 1977. 
Hyman, I., "Towards Rescuing rhe Lost Reputation of 

Anronio di Manerro Ciaccheri," in S. Bercelli 

and G. Ramakus, eds .. Essa_vs Presmud to Myron P. 
Cilmort, 2 vols .. Florence, 1978, II, 261-79. 

"II St rmd11 (II ftalit." Etudes ojfrrtts a A11dri Cbasttl, Rome, 

1987. 
Lt immagi111 dtl SS.mo Salvatore. Fabbruht r srnlturr prr 

l'Ospi<Jo Apostoliro dti Povrri lnvalidi, exhib. cat., 
Rome, 1988. 

Ismneyer, C. A. "Das Michelangelo-Jahr und die 

Forschungen zu Michelangelo als Maler und 
Bildhauer von 1959 bis 1965.'' lLitsrhrift fiir Kunst

grschichtt, XXVIII. 1965. 307-62. 
Isidore of Seville, Dr natura rrn1m, Augsburg, 14 7 4. 
ltalirnischr l.tirh111111gm drs 16. jahrhundrrts, exhib. cat., Linz, 

1991. 
Jacopone da Todi, Landi, 1ra11a10 r dr11i, ed. F. Ageno, 

Florence, 1953. 
Jacquiot, J .. "Les porrraits de Louis XIV graves sur Jes 

medailles des series metallique uniformes," Bullt-

1111 dr la sot1lti 11at1011alt drs a111iquita1rts dr Franu, 

1967. 185-201. 
Janeck. A .. Umrrsurhung ubrr drn Holliindischrn Maltr Pitttr 

va11 Larr, gmamtt Bambomo, Ph.D. diss .. Universicar 

WurLburg. 1968. 
Janson, H. W .. Tbr Srnlp111rr of Do11aullo, Princeton, N.J-, 

1957. 
---· "La Signification politique du David en 

bronze de Donatello," Rrvur Jr /art, XX.XIX. 

1978. 33-38. 
Thr Jewish E111yrloprdia, 12 vols., New York, n.d. 

Johnson, C., "Cosimo de' Medici e la sua 'Storia 

Meta11ica' nelle medaglie de Pierro Paolo 
Galeotti," Mtdaglia, no. 14, 1976, 15-46. 

Johnson, K. 0., ull n'y a plus de Pyrenees: The 
Iconography of the First Versailles of Louis 

XIV." Ca{.!11t Jes &a11x-Ar1s, XCVII, 1981. 

2cr40. 
Jones, M .. A Ca1alog1u of the Frmch Medals i11 the British 

Museum, 2 vols., London, 1982-88. 

Jordan, H., Topographie der Stadt Rom im Alttrtum, 3 vols., 

Berlin, 1871-1907. 
Josephson, R., "Le Monument du triomphe pour le 

Louvre. Un projet de Charles Le Brun rerrouve," 

La revue Jr /art amit11 ti modmu, Liii. 1928, 21-34. 
Jouin, H., CIJarlts It Bnm ti Its arts sous Louis XIV, Paris, 

1889. 
Judson. J. R .. Dirrk Bartnds~ 1534-1592, Amsterdam, 

1970. 
Juynboll, W.R .. Htt komisd1t grnrt in dr I1aliaa11srbt srhil

drrku11st ged11rt11dt dt ztvt1111mdr (II dr athttimdr ttuw: 

Bijdragr 101 de geschitdmis van Jr cariratur, Leyden, 
1934· 

Kallendorf. C .. In Praise of Atntas. Virgil and Epidtictir 

Rhttorir i11 the Early Italian Rmaissanrr, Hanover and 

London, 1989. 
Kanrorowicz, E., "Ori1ms Augusti-Ltvtr du Roi,'' Dumbartc11 

Oaks Paptrs, XVII. 1963. 117-77. 
Kaczenellenbogen, A., Allrgorits of thr Virtues and Vim i11 

Mrditval Art. From Early Christian Times to thr Tbir
tm11h Cmtury, New York, r964. 

Kauffmann, H., Do11attllo. Einr Ei1ifiibrung in sti11 Blldm 

und Dmkm, Berlin, 1936. 
Keller, U., Reitmnonummtt absolutisrhrr Fursttn. Staats

throrttisrhr Vc>raussttzy1\gt11 und politisrhr Funktio11m, 

Munich and Zurich, 1971. 
Keller-Dorian, G .. Antomr Co:ystv0x (1640-1720 ), 2 

vols., Paris, 1920. 
Kemp. M .. Ltonardo da Vinti. Tbt Marvtlous Wcrks of 

Naturt and Man, London, 1981. 

Kemp. W., "Disegno. Beirrage zur Geschichre des 
Begriffs zwischcn 1547 und 1607," Marburger 

Jahrburh fiir Kunstw1ssrnschaj1, XIX, 197 4, 21cr40. 
___ , " ... tinm wahrhajt bildmdm lLichrnunttrritht iiber

all tin~i jiihmr." Ztirhm und Ztirhmu111rrrich1 Jer Laim 

1500-1870. Ei11 Handburh, Frankfurt am Main, 

1979. 

Bib/iograpfry 32 5 



Kempers, B., and S. de Blaauw, "Jacopo Scefaneschi, 

Parron and Liturgist. A New Hypothesis 

Regarding the Dare, Iconography, Authorship, 

and Function of the Alcarpiece for Old Saine 

Peter's," Mtdtdtlingtn van htt Ntdtrlands lnstituut It 

Romt, XLVII, 1987, 83-113. 
Kent, F. W., P. Simons, and J. C. Eade, eds., Patronagt, 

Art, and 50C1tty 111 Rma1ssanu Italy, Canberra and 

Oxford, 1987. 

Kiene, M., '"l..:Image du Dieu vivant.' Zurn i\kcions

bild' und zur lkonographie des Festes am 30. 

November 1729 auf der Piazza Navona in 
Rom," l.tits<brift fur Ku11stgmhi<htt, LVIII, 1991. 

220-48. 
Kier. H., Drr mitulalttrli<ht Sthmu</.jussboJm, Diisseldorf. 

1970. 

King, C., "Nacional Gallery 3902 and rhe Theme of 

Luke che Evangelist as Arrist and Physician.~ 

liitsrhrift fiir Kumtgmhi<htt, XLVIII, 1985, 249-55· 

Kircher, A., Obtlisrns pamphilius, Rome. 1650. 

___ , Ordip11s atgyptiarns, 3 vols .. Rome, 1652-54. 

Kirkendale. W .. "Emilio de' Cavalieri, a Roman 

Gendeman at the Florentine Court," Quadrivium, 

XII. 1971, 9-21. 
Kitzinger. E., 'The Threshold of the Holy Shrine: 

Observations on Floor Mosaics at Antioch and 

Bethlehem," in P. Granfield and J. A. Jungmann, 

eds .. Kyriako11. Ftstuhrift Joha1111ts Quasrm, 2 vols .. 

Munster, 1970, II, 639-47· 
Klapisch-Zuber, C., Lts Maitm Ju marl>rt. Carrart, 

1~00-1600, Paris, 1969. 
Klibansky. R .. "Plato'~ Parmenides in che Middle Ages 

and Renaissance," Mtd1arval and Rma1ssanu S1udus, 

I. 194J. 281-370; reprinted in idmr, Tix Continuity 

of tht Platom< Trad1t1on . .. , Milwood. N.Y .. 1982. 

Klicmann. J .. "Verrumnus und Pomona. Zurn Program 

von Pontorrnos Frcsko in Poggio a Caiano," 

M111tilu11gm drs ku11sthistorisrhes lnstituus in Florm{ 

XVI. 1972. 293-~28. 
Koch. E .. "Das barocke Rciterrnonument in Osrer

reich." M111rilu1rgt11 dtr iis1trrri<hisd1tn Caltrit, 

XIX-XX. 1975-76. J2-8o. 
Koepplin. D., and T. Falk, Lukas C ra11a<h: Crmiildt 

l.tichmmgm Dnukgraph1k, 2 vols .. Sruttgarr. 

1974-76. 
Kone. V..' .• Der Palazzy Z11uari in Rom. Si-111 Frrskrns<hmu<k 

und stint Ctschichu, Leipzig, 1935. 
___ , "Deinokrates und die barocke Phanrasie," 

Dir A11t1kt, XII. 1937. 289-312. 

Koslow, S., "Two Sources for Vincent van Gogh's 

'Portrait of Armand Roulin': A Character Like

ness and a Portrait Schema," Arts Maga~nt, LVI, 

1981, 156-63. 
Krautheimer, R .. "Fra Angelico and-perhaps

Alberti," in I. Lavin and J. Plummer. eds., Studirs 

in Latt Mtditval and Rmaissanu Painting in Honor of 
Millard Mtiss, New York, 1977, 290-301. 

___ , S. Corbett, and A. K. Frazer, Corpus basilica

rum christianarum Romat, vol. V. Rome, 1980. 

---·"Alexander VII and Piazza Colonna," 

Riimistbts Jabrbu<h far Kunstgmhithtt, XX. 1983, 

195-208. 

---· Tu Romt of Altxandtr VII, 1655-1667, Prince
ton, N.J., 1985. 

Kren, T., "Chi non vuol Baccho: Roeland van Laer's 

Burlesque Painting abour Dutch Artists in 

Rome," Simiolris, XI. 1980, 63-80. 

Kretschmer, H., "Zu Caravaggios Berufung des 

Matthaus in der Cappella Contarelli," Pa11thto11, 

XLVI. 1988. 63-66. 

Kris, E .. and E. H. Gombrich, "The Principles of 
Caricature," in E. Kris, Psytboanalyti< Explorations in 

Art, 189-203, New York, 1952. 

--- · and 0. Kurz, Ltgmd, Myth, and Magic in tbt 
foragt of tht Artist. A Historical Exptrimmt, New 

Haven, Conn., and London, 1979. 

Kristeller. P. 0., Th Philosophy of Marsi/io Ficino, New 

York, 1943. 
___ , Rmaissanrt Tbought. II. Papers 011 Humanism and 

1bt Arts, New York. 1965. 

Krufr. H.-W., "Ein Album mit Pomarzeichnungen 

Orravio Leonis." Storra drll:4rtt, no. 4. 1969. 

447-58. 
Kuraszewski, G .. "La Cheminee du salon de la guerre 

au ch:iteau de Versailles. Sa creation et ses trans

formations successives," Bi1llttin dt la sociitl dt 

l~istoirt Jr /art j ranrais, 1974. 63-69. 

Kurz. 0., "A Group of Florentine Drawings for an 

Altar," journal of tht Warburg and Courtau/J lnstitutts, 

XVIII. 1955. 35-53. 
Kiirhmann, H., B. Overbeck, D. Steinhilber, and 

I. Weber. Bauttn Roms auj Mu11<f11 und Mrdailltn, 



Munich, 1973. 

Ladendorf. H ., Antikmst11di11m und Antikmkopit, Abbandlu11-

gm dtr siicbsiscbm Akad(111ir dtr Wissmsc&ifm ~ I.tip~. 

Pbilologiscb-bistorisdx Klasst, XLVI. pt. 2. Berlin, 

1953· 
Lainez, J .. Disputationts tridmtrnat, 2 vols .. Regensburg, 

1886. 

Landi, F .. Lt T(111ps rtvitnt. ii jrtgio di Poggio a Caiano, 

Florence, 1986. 

Lane, B. G .. "Bosch's Tabletop of the Seven Deadly 

Sins and the Coridalt Qua/luor Novissimorum,» in 

W. W. Clark, ed., Tributt to Lottt Brand Philip, Art 

Historian and Dructiw, New York, 1985, 89-<)4. 

Lange, K .. and F. Fuhse. Durm scbriftlicbtr Nachlass, 

HaJle, 1893. 

Langedijk. K., Tbt Portrarts of tbr Mtditi: 15t~r8tb Cm
turits, 3 vols., Florence. 1981-87. 

Lapi Ballerini. I. "l.:emisfcro cclesrc delb Sagrestia 

Vecchia: Rendiconri da un giomale di resrauro," 

in Donattllo, 1986. 75-85. 

___ , "Gli emisferi celesti della Sagresria Vecchia e 

della Cappella Pazzi," R111ast1111t11to, XXVIII, 1988. 

~21-55. 

IAro11ssr Minagrr, Paris, 1926. 

Larsson, L. 0., Von allrn Srrtm gltirh stbo11, Stockholm. 

1977. 
Latrs, A. von, Stoits a11d Libmints. Philosophical Thrrms in 

tbr Art of Poussin, Caravaggio, and thrir Contmzporarirs, 

Ph.D. diss., Columbia Univ., 1989. 

L:auer. P .. u Palais dr Latran, Paris, 19 11. 

L 1ur.1in-Porrrmer. M., "Fortuna e sfortuna di Bernini 

nclla francia di Mazzarino," in M. Fagiolo. ed .. 

&mini t 1'1rnitiz drllr artt vzsivr, Rome. 1985. 1-17. 

Lauro. G .. Antiquar 11rb1s splrndor, Rom'e, 1612-41. 

La\'in. I.. 'Thr Sources of Donatello's Pulpirs in San 

Lorenzo. Revival and Freedom of Choice in the 

brly Renaissance." Thr Art Bullttm, XLI. 1959. 

19-l8. 
___ , "'Bozzetti and Mode Iii. Notes o n Sculptural 

Procedure from the Early Renaissance through 

Bernini." in Stil und Obrrl1rjm111g in dtr Kunst Jrs 
AJ.mdlandrs. Aktm dts ZI. 11rttn1at1onalt11 Kongrrssts jiir 

J\.1111stgrscbichtr in &nn, 1964, Berlin. 1967. Iii. 
9~-104. 

---· Bm1i111 and tht Crossing of St. Pttrr's, New "fork. 

1968. 

---· "Five Youthful Sculptures by Gianlorenzo 

Bernini and a Revised Chronology of his Early 

Works," Tbt Art Bulltti11, L, 1968, 223-48. 

___ , "On the Sources and Meaning of the Renais

sance Portrait Bust," Tht Art Quarurry, XXXlll, 

1970, 207-26. 

---· wich che collaboration of M. A. Lavin, 

"Duquesnoy's 'Nano di Crequi' and Two Buses 

by Francesco Mochi," Th! Art Bullttin, Lll, 1970, 

132-49. 
___ , "Bernini's Death," Tht Art Bullttin, LIV. 1972. 

159-86. 
___ ,"Afterthoughts on 'Bernini's Death,"' Tix Art 

Bullttin, LV. 1973. 429-36. 
___ , "Divine Inspiration in Caravaggio's Two St. 

Matthews," Tbt Art Bullttin, LVI. 1974, 5~1. 
___ , 'i\ddenda to 'Divine lnspiracion,"' Tbt Art 

B111ltti11, LVJ, 1974. 590--91. 
___ ,"On Illusion and Allusion in Italian 

Sixtecnch-Cencury Pomait Busrs," Promdi11gs of 
tbt Amrrfra11 Philosopbital Socitty, CXIX, 1975, 

353-62. 
___ ,'The Sculpcor's 'Lase Will and Testament,"' 

Alltn Mmzonal Arr Mustum B11lltt111, XXXV. 
1977-78. 4-39. 

___ ,&mini and tht U111ty of tbt Visual Arts, New 

York and London, 1980. 

---· 'i\ Further N ote on the Ancestry of 

Caravaggio's Firsr Saint Ma11hrw," Tbt Arr Bullttin, 

LXII, 1980, 113-14. 

---· and P. Gordon, L. Klinger, S. Ostrow, 

S. Cather, N. Courtright, and I. Dreyer, Drawings 

by Cianlortnzo &mini from tbt Musrum drr Bildmdtn 

K1instt. uip~ Cmmm D(1110<rat1c Rtp11blu, exhib. 

car .. Princeton, N.J., 1981. 

---·"Bernini's Cosmic Eagle," in I. Lavin, ed., 

Cianlormzo &mini. Nrw Aspms of His Art a11d 

Thought. A Commrmorat111t Volumt, University Park, 

Pa .. and London, 1985. 

---· "Le Bemin et son image du Roi-Soleil." in 

"II sr m1dit m ltalir," 1987, 441-78. 

___ , "David's Sling and Michelangelo"s Bow," in 

L'Art rt Its rivolutions. Co'!firmas pli11irrt1 XX VII' 

tongrts intmzational d'bistoirt de /art, Strasbourg, 

1990. 107-46. 

---·"High and Low before Their Time: Bernini 

Bib/iograpby 327 



and the Art of Social Satire," in K. Varnadoe and 

A. Gupnik, eds., Modem Art and Popular C11/11m: 

Readi11gs in High and Low, New York, 1990, 18-50. 

___ ,"Bernini's Image of rhc Ideal Christian 

Monarch," paper presented at a colloquium, "Les 

Jesuites er la civilis:irinn du b:irogue 

( 1540-1640 )." held ar Ch:inrilly. June, 1991. 
Lavin, M.A., Pim delli Fr.inas(a. ''The Flagrllation," 

London, 1972. 
___ , "Picro della Francesca's Fresco of Sigis

mondo Malaresra before Sr. Sigismund," Tbr Art 

Bullttin, LVII, 1974, 345-74. 
___ , ''St. Francis Reads a Psalm: A Two-Sided 

Processional Panel," Ruord of tbe Art Museu111. 

Prinmon University, XLIV, 1985, 32-35. 
Lavin, S., ''Viewpoint by Sylvia Lavin," lnuriors, 

CXLVIII, 1988. 23-27. 

Leeuwenbcrg, J .. &rldbo11wkimst in bet Rijksmuseum, 

Amsrerd:im. 1973. 

Lehman. Pi W., :ind D. Spirrlr, Sa111otbrace. The Tm1mos, 

Princeton, N.J., 1982. 

Leighren, P., 'The White Peril :ind L'Art nrgrr: Picasso. 

Primitivism, and Anricolonialism," Thr Art Bullt

tin, LXXII, 1990, 60<)-30. 

Leite de Vasconcellos, J .. S1g111m1 salomonis. Estudo dr 

rtnologia (Ot11parativa, Lisbon, 1918. ( 0 arrhrologo 

portuguis, XXlll). 

Lcirhc-Jasper. M .. "Eine Mcdaille auf Papsr Pius IV. 

von Guglielmo della Porta?" Mitttilimgm dts K11nst

bist£1risrhes lnstitHtrs in Florm<., XVI, 1972. 329-35· 

Levie. S .. Drr Maltr Danitlt da Volttrra, .15og-1566, Ph.D. 

diss., Universitar Basel, 1962. 

Levine, D., "Piecer van Laer's Artist's Tavm1. An Ironic 

Commentary on Art." in Holliindisrbe Cmrr111altrri 

i111 17. Jahrh1111drrt. Symposiu111 Btr/in 1984 (Jahrbuch 

Prcussischer Kulrurbcsirz. Sonderband 4), Berlin, 

1987. 169--91. 
_ __ , and E. Mai, eds .. I Bamboai.anti. Ncdrrliindischt 

Malrrrr&rllm im Rom drs Baro,k, exhib. car., Milan, 

1991. 
Le\'inc, S .. 1'The Location of Michelangelo's David: 

The Meeting of January 25. 1504," Tbr Art Bullt

tin, LVI. 1974, 31-49. 
Liebcnwein, W .. Studiolo. Dir E11tsteh1111g tines Raumt.vps 

und srinr Entwirklung bis um 1600, Berlin, 1977. 

Lighrbown, R. W .. "Gaetano Guilio Zumbo- I: The 

Florentine Period," The Burlington Maga.{j11e, CVI, 

1964. 486-96. 
___ , Donatello and Michelozzo. An Artistic Partnership 

a11d Its Patrons in the Early Rmaissancr, 2 vols., 

London, 1980. 

Lindgren, L E., and C. B. Schmidt, '}\ Collection of 

137 Broadsides concerning Theatre in Lare 

Seventeenth-Century lraly: An Annotated Cata

logue," Harvard Library Biillnin, XXVIII, 1980, 

185-229. 

COrange, H. P., Apotheosis in A11cirn1 Portrait1m, New 

Rochelle, N.Y., 1982. 

Lord, C., "Raphael, Marcantonio Raimondi, and 

Virgil," Soura Notes in the Hislory of Art, III, 1984. 

23-33. 
Lovejoy, A. 0., and G. Boas, Primitivism and Rrlattd ldras 

in Antiq11i1y, Baltimore, Md., 1935. 

Luporini, E., Bmnellesrhi. Fonna r ragionr, Milan. 1964. 

MacCormack. S. G., Art and Crre11101~y in l.Atr Antiquity, 

Berkeley and Los Angdes, 1981. 

McGrath. E .. "Ruben's Arch of thr Mi11t," Journal of thr 

Warbiu;g and Coiirtauld lnstitum, XXXV!l. 1974, 

191-217. 
MacGregor, J. M., The Discovery of thr Art of the Insane, 

Princeton, N.J., 1989. 

McKillop. S. R .. "Dante and lumm Christi: A Proposal 

for the Meaning of the Tomb of Cosimo chc 

Elder." in F. Ames-Lewis, ed., Cosimo "ii Vtahio" de' 

Mrdiri, 138g-1464, Oxford, forthcoming. 

Maclehose, L. S .. and G. B. Brown, Viisari 011 Ttrh11iq11r, 

New 'tork. 1960. 
McNamee, D .. "Van Doesburg's Cow: A Crucial 

Translation," Tht Struc111rist, no. 8, 1968, 12-20. 

Mahon, D .. 'i\ddcnda ro Caravaggio," Tbr B11rlington 

Maga~11t, XCIV. 1952. 3-23. 
Mai, W. W. K., "Lr Portrait du roi." Staatsportriit 11nd Kimst

tbrorie in drr Epo(he Ludwigs XJv. Zur Crstaltikono

graphie drs spii1barockm Hrrrscberportriits in Frankrrirh, 

Bonn. 1975. 
Malaguzzi Valeri, F., La zeaa di &logna, Milan, 1901. 

Malke. L.. "Zur Ikonographic der 'Vier lerztcn Dingc' 

vom ausgehenden Mittelalrer bis zum Rokoko," 

l..tiJS(brift des Deuts,hm Vtrtins fur Ku11stwissmsrhaj1, 

xxx. 1976, 44-66. 
Malraux. A .. I.A Tttt dobsidim11r, Paris, 1974. 
Malvasia, G. C., .Per la statua squrstre drl rr christianis-



simo . .. , Rome, 1685. 
Manecti, A., The Life of BnmelltsCbi, ed. H. Saalman, 

transl. C. Enggass, University Park, Pa., and 

London, 1970. 

Manni, A., Essmitii spirituali . .. Dove si mostra un modo 

facile per fare fruttuosamente oratione a Dio, et di pmsart 

It cost, cbt principalmentt appartengono al/a saluu, di 

acquistare ii vero do/ore de' ptceati, t di fart una felia 

moru. Con trt tssercitii ptr diventare devoto dtlla 

Beatissima Vtrgint Maria Madre di Dio, Brescia, 1609. 

_ ___ , Essmitii spirituali nti q11ali si mostra 11n modo facile 

difar fruttuosammtt orationt a Dio, di pensar It COS( che 

principalmente appartmgono a/la salute, dacquistar'i/ vero 

dolort de' peccat1~ t di fare una je/iu mortr . .. Partt 

Prima. Con tre altri tssercitii ptr diventar devoto de/la B. 

Vtrg. Maria Madre di Dio. Agguntovi in quest quarta 

imprtssione un'ragionamento sopra la grandtz<fl, t verita 

dtlla Fede Cristia11a; t qua/ sia la Jede viva, t la Jedr 

morta. Con gl'essercitii Jon11ati, dove s'impara la dottri11a 

de/la saluu, & ii modo i'impttrar da Dio questo glorioso 

lumr, Rome, 16!3. 
----· Esurcitii spirituali ptr la 111atti11a, e sera all'Ora

tionr . .. Et u11 modo di meditar It ci11que Piaghr de/ 

N. 5. Citsu Christo, co11 dimandargli gratit d'i11finito 

valore, Rome, 1620. 

----· R.accolta di due Esmizji, uno sopra l't1m1ita de/la 

jrlicita drl Cielo, r laltro sopra l'tttniita de/It pme del/'In

fm10, Rome, 1625. 
____ , Rauolta di due essercitii, u110 sopra l'Etmrit.i de/Li 

Jelicita dtl cielo, e laltro sopra l'mmita de/It pmr drll'ln

fm10. Ed u11a rapprtsmtatio11e 11e/la qualt sollo divtrse 

imagmi si mostra al particolore ii fine cala111itos,1 ,{r/ pm.i

tore, & ii fine honorato, t glorioso dcll'Huomo giustlJ, 

Rome. 1637. 
Marcel. R., Mar;i/e ficin. Commmtairr sur It Banquet dr 

Pla1011, Paris. 1956. 

Marchesi. F. (Pietro Roselli]. Dr a11tiqua gallias i11trr . .ir~ur 

b1spa11ias i11 divmis, rt bumanis rebus commutr1<'11C. 

A11thort Petro Rosello, saurdott gallo, Lyon. 1660. 

M:irder. T.. "La chiesa del Bernini ad Ariccia:· in 

Spagnesi and Fagiolo. eds., 1984. 255-77. 

---·"The Decision to Build the Spanish St,T~: 

From Projecr to Monument," in H. Ha~t·r .ind 

S. S. Munshower, eds .. Pro;ms and Mo111m1mts m 1h .. 

Period of tbt Roman Baroq11r, State College .. P.1 .. 
1984. 81-99. 

Marini, M., lo Michelangelo da Caravaggio, Rome, 1974. 

___ , Caravaggio. Michela11gel.o Merisi da Caravaggio "pic

tor praestantissim11s," Rome, 1989. 
Marlier. G., Erasme ti la peinture jlamandt de son umps, 

Damme, 1954. 
___ , La Rmaissanct jlamandt. Piem Coeck d:A/ost, 

Brussels, 1966. 

Martin, J. R., The Decorations for tht Pompa lntroitus Ferdi

nandi, Brussels. i972. 

Martin, M., LtS Monuments iqutstres de Louis XIV. Um 

grande mtrepriSt de propagande monarchique, Paris, 1986. 
Masi, M .. &ttbian Numb" Tbtory. A Translation of tht 

"Dr lnstitutione Aritbmetica," Amsterdam, i983. 

Massar, P. D., Stefano de/la Bella, New York, 1971. 

Massari. S .. Giulio &nasone, 2 vols., Rome, 1983. 
Matisse. H .. Drssins. Themes et variations, Paris, 1943. 

Mauquo~·-Hendrickx, M .. Les Estampes des Wierix, 

; vo ls., Brussels. 1978-83. 
La Midaillt au umps de Louis XIV, exhib. car., Paris, 1970. 

Meder. J .. Thr Masury of Drawing. Translated and revised 

by W. Ames. Nei.y York, 1978. 

Meinecke, F .. Die !du drr Staatsriison in der nmmn C1-

schirhte, Munich and Berlin, 1924 (English 

edition: Machiavellism. Tbt Doctrine of R.aison d'Etat 

and Its Pia{( in Modem History, Boulder, Colo .. 

1984). 
Meiss, M .. ed .. Dr Artibus Op11srnla XL. Essays in Honor 

~( l:'rw111 P.in~fsky, N ew York. 1961. 

Ml·ll inkofl: R .. "Judas's Red Hair and the Jews," journal 

~f /rw1sh Art, IX. 1982. 31-46. 

Mrnde. M .. /).is alu Niim/iergrr R.arhaus, I. Nuremberg, 

1979. 
Ml·ndcl~ohn. L.. P11 rago1.1i. Be11tdt11011 Varchi's "Due Lez;:joni" 

a11J C111q1um11,, Arr Theory, Ann Arbor. Mich .. 

198.!. 

Mencstria. C. E. Rmiiissancrs de la paix, Lyon, 1660. 

---· L'1r1 Jts mrblemes, Lyon, 1662. 
---· /.;I Dmsr du r~· ;ustifile, Paris. 1679. 

---· H isrnire du regne de Louis le Grand par !es 

rlll;dailb .... Paris. 1693. 
t-.1rnidll·lb. A .. M.itthia &'Rossi disapolo predilttto de/ 

Rm11111, Rom~. 1985. 

Merrill. D. 0 .. 'The 'Vanicas' of Jacques de Gheyn.~ 

}'u/r U1111mr1_y Art Callery Bullttin, XXV. 1960. 

7-!9. 
Mcrkrn. S .. l'J .. /)" ltt<Jr Reise. Surbm, Tod und Trauer-

Bibliography 329 



sillm in Obrrbaym1, exhib. cat., Munich. 1984. 

Meyer. H ., "Der Berg Athos als Alexander. Zu den 

realen Grundlagen der Vision des Deinokraces," 

Rivista di ardJtolog1a, X. 1986, 22-30. 

Mezzacesta, M. P.. "Marcus Aurelius. Fray Anronio de 

Guevara. and chc Ideal of the Perfecc Prince in 

rhe Sixcecnth Ccnrury:· Ibr Art B11lltti11
1 

LXVI, 

1984. 620-~2. 

---• Hmn Matisst. Srnlpt11rt/ Pai11ttr, exhib. cat., 

Fort Worth. Tex .. 1984. 

Miller. N .. "Piazza Netruno, Bologna: A Paean to Pius 

IV." Ar(hitutura, VII, 1977, 14-39. 

---· Rmaissana &logna. A Study in Arrhit((tural Form 

and Contmt, New York. 1989. 

Millon, H.. "Bernini-Guarini: Paris-Turin: Louvre

Carignano." in "II sr m1di1 m ltalir," 1987, 

497-500. 
Miror. L.. "Lr Brrnin en France. Les rravaux du 

Louvre cc les srarucs de Louis XIV." Mrmoirrs dt 

la soditl dr l'histoirr Jr Paris rt dr /'111-dr-Franu, 

XXXI. 1904, 161-288. 

Mockler, V B .. Colossal Smlpt11rr of thr Cinq1uu1110 from 

Michrlangrlo to Giovanni &logna, Ph.D. diss .. Colum

bia Univ .. 1967. 

Monducci. E .. and M. Pirondini. rds .. Ltlio Orsi, 

Milan. 1987. 

Mongirorc, A.. Mr111oru dti p11tori, smltcrri, arrhitmi, artifui 

111 ara sicil1a11i, ed. E. Natoli. Milan, 1977. 

Monragu. J .. "The Tapestries of Mainey and the 

Origin of thr Gobelins," Apollo, LXXVI. 1962, 

530-35. 
Monrfournn. B. de, L'Antiq111tl rxpl1quit, 5 vols., Paris, 

1719. 
Monrini. R. U.. Lt 10111br dri p.ip1, Rome. 1957. 

Morelli. A .. "Musica a Roma ncgli anni santi dal 1600 

al 1700," in M. Fagiolo and M. L. Madonna. 

eds .. Ro111a sanaa. Ui riua dtllt basilirht, Rome, 1985, 

190-200. 

Morolli. G., "'A quegli idci sclvestri': 1nrerpretazione 

naturalisrica, primaro c dissoluzione dell'ordine 

archicerronico nclla teoria cinquecentesca sull'or

dine rustica.'" in Fagiolo. ed .. 1979, 55-97· 

Moroni. G .. Di~onano di trud1~ont storilo-artisriro Ja 
S. Pittro sino a1 11os1r1 giomi, 103 vols .. 184o-61. 

Morrogh. A .. "Vasari and Coloured Stones," in 

G. C. Garfagnini. ed .. Giorgio Vasari tra drrorazionr 

ambimtalt e storiografia artistica. Florence, 1985, 

309-20. 

Morsclli, P.. ''A Project by Michelangelo for the 

Ambo(s) of Sama Maria del Fiore, Florence," 

journal of tht Sotit1y of Arrhittaural Historians, XL, 

1981, 122-28. 

Mostra Jida1tica di Carlo Stl/i110 primo caravat,gtsco napolttano, 

exhib. cat., Naples, 1977. 

Mourloc, F., Pilasso lithographt, 4 vols., Monte Carlo, 

1947-64. 
___ , Picasso lithographt, Paris, 1970; transl. J. Didry. 

Picasso Lithographs, Boston, 1970. 

---· Souvmirs and portraits dartistts, Paris, 1973. 

___ , Gravis Jans ma mhnoirt, Paris, 1979. 

Moxey. K. P. F., "The Criricism of Avarice in 

Sixteenth-Century Nerherlandish Painting." in 

G. Gorel-Bjorkman. ed .. Nt1htrlanJish Ma1111tris111, 

Uddevalle, 1985, 21-34. 

Mullcr-Meiningcn, J .. Die Moriskmriin~r und andm 

Arbritm dts Erasrrrns Grassrr fiir das Alu Rathaus in 

Miinchtn, Munich and Zurich, 1984. 

Murdoch. J. E .. Alb11m of Scimu. Antiquity and the MiJJlt 

Agrs, New York, 1984. 

M11sir Pirasso. Cbauau d'A111ibrs. )11illt1-Nowmbrt 1972. 

PrintHrt d'rrifants, exhib. cac. 

Musro Picasso. Catalogo dr pintura _v Jib11jo, Barcelona. 

[ 1986]. 

Muchmann. F., S1a1umstiitzm 1111d dtkorativts &iwrrk an 

gritchischm und riimiuhm Bildwrrkm, Heidelberg. 

1951. 

Nardini, F., Roma a111fra, Rome, 1966. 

Nesbitt. M., 'The Language of Industry." paper 

presented at rhe Davis Center Seminar, Prince

ron University. 1987. 

II Nmuno dtl Giambologna. Ston·a t mtauro, Milan. 1989. 

Nicholson, B .. Htndrick Ttrbrut,ghtn, London. 1958. 

Noehles, K .. La (.hitsa dti Ss. Lura t Martina 1ulloptra d1 

Pittro da Cortona, Rome, 1970 . 

Nussbaum, 0 .. Drr Standort drs Lit11rgm am christlichtn 

Altar vor Jnn Jahr 1000. Einr ar(haologischr unJ lit11rgu

gmhichtl1rht Unrrrsuchu11g, Bonn. 1965. 

Nyberg. D. E .. "A Srudy of Proportions in Brunel

leschi's Architecture.'' Master's thesis. lnsritute of 

Fine Arts, New York Univ., 1953. 

O'Brian, P .. Picasso. Pablo Ruiz Pirasso, New York, 1976. 

Occhslin, W., "Dinocrates and the Myth of rhe 



Megalomaniacal Institution of Architecture," 

DaiJalos, no. 4. 1982. 7-26. 
Olivato, L.. "Filippo Brunelleschi e Mauro Codussi," 

in Filippo Bn111rllrsrh1, Florence, 1980. II. 

799-807. 
Olszewski, E. J .. Thr Dr~ftsman's f._yr. Lau Italia11 Rmais

sa11rr Srhools and Sty/rs, Bloomington, Ind., 1981. 
O'Malley, J. W .. Ci/rs ~( Viur/.o 011 Churrh a11J Rifonn. A 

Study i11 Rmaissana Thought, Leiden, 1968. 
Orlandi, P. A., Abmdario pi1torfro Jri professori piu illustri in 

pittura, srnlt11ra, r arrhitmura, Florence, 1788. 
Osthoff. W .. "Antonio Cestis /\lessandro vincitor di se 

stesso.'" Studim ~" M11sikwissmsrhaf1, XXIV. 1960, 

13-43. 
Ostrow, S. F., "Gianlorcnzo Bernini, Girolamo Lucenti, 

and the Statue of Philip IV in S. Maria Mag

giore: Patronage and Politics in Seicenco Rome," 

Tht Art B111lt1111, LXXlll. 1991. 89-118. 
Ozzola, L., "Tre lettcre medite riguardami ii Bernini," 

Utrtr, IX. 1906. 205. 
Paarz. W .. and E. Paacz. Dir Kirrhm von Florm<., 7 vols., 

rrankfurc am Main. 1952-55. 
Palau i Fabre. J .. Child and Ca11r111a11: Elrmn11s oJ Picasso's 

Crrati11i~y, New York. 1978. 
___ , Pirasso. Tbr Early Yrars, 1881-1907, New York, 

1981. 
Palisca, C. V, "Musical Asides in the Diplomatic 

Correspondence of Emilio de' Cavalieri," Thr 

Musiral Quar/tr~v. XLIX. 1963. 339-55· 

l.t Pamphlrt. Pro11iso1rr ill11strl, no. 57. October l<)-22, 
1848, IV 

Panotsky. E .. I lm11lrs a111 Srhridrwrgr, Leipzig. 1930. 
---· Tbr Lift and Art of Albmht Diirrr, Princeton, 

N.J.. 1955. 
---· Tomb 5(11/pturr, New 'lork, 1964. 
---· "Erasmu~ and the Visual Arts," joumal of tbt 

Hitrb11ig and Co11r1au/J lnstituus, XXXII, 1969, 
200-227. 

Panvinio. 0 .. Dr /11Jis tirmrsibus, Padua, 1642. 
Parks. N. R .. 'The Placement of Michelangelo's David: 

A Review of the Documents," Tbr Art 811/lttin, 

LVII. 1975. 560-70. 
Panndin. H., Pirasso Jit ... , Paris, 1966; transl. 

C. Trollope. Pirasso Says ... , London. 1966. 
Parro nchi, A., "Sulla collocazione originaria del 

tabernacolo di Desiderio da Smignano," 

Cro11acbt Ji artbtologia t J; storia Jrllartt, IV, 1965, 
130-40. 

---· Do11atrllo r ii potrrr, Florence and Bologna, 

1980. 
___ , "Un tabernacolo brunelleschiano," in Filippo 

Bnmrllmhi, Florence, 1980, I. 239-55· 
___ ,"II 'ghugante' di Agostino di Duccio," Pro

sprtriva, nos. 53-56, 198<)-90. 227- 35. 
Parry, E. C., III, Thomas Colt's "Tbt Course of Empire." 

A Swdy in Srrial Imagery, Ph.D. diss., Yale Univer

sicy, 1970. 
Passavant, G., Vtrroahio. S(lllpturrs, Pain1i11gs a11J Drawings, 

London, 1969. 
Passional Christi 1111J A111irhris1i, 1521, ed. 0. G. Kawerau, 

Berlin. 1885. 
Pasror, L. von, Tbt HISlory of tbt Poprs from tbt CloSt of tlx 

MiJJlr AgtS, ed. R. F. Kerr, 40 vols., London, 

1923-53. 
Pedretti. C.. Th< l1trrary Works of LronarJo Ja Vinci 

... Cor11111m1ary, 2 vols., Berkeley and Los 

Angeles. 1977. 
---· "L 'organizzazione simbolica dcllo spazio 

nelle carrelle dcll'accademia vinciana," in 

M. Dalai Emiliani, ed .. La prospruiva n'nascimmtalr. 

C0Jijirazro11i r trasgrrssioni, 2 vols., Florence, 1980, 
I. 261-66. 

--- · lto11ardo archruct, N ew York, 1981. 
La Pri11turr dam la pri11111rc, exhib. car., Dijon, 1983. 
Prin111m Jhifa11ts anglais. Exposition orga11isir par Ir British 

Co111rci/ . .?8 Awn11e JtS Champs E~vsirs, preface by 

H. Read. London and Beccles, 1945. 
Penrose. R .. J>uasso. Hrs l!fr and Work, New York. 1973. 
Perlove, S., "Guercino's Esthrr &fort Ahasurrus and Car

dinal Malagorri. Bishop of Ferrara." Artibus rt 

historiar, no. 19. 1989. 133-48. 
Perrault, C .. Mimoirrs de ma 111t par Char/rs Prrrault. Vcryagr 

a &rdra11x (1669) par Cla11Jt Prrrault, ed. 

P. Bonncfon. Paris, 1909. 
Petzel, M .. "Der Obelisk des Sonnenkonigs. Ein 

Projrkt Claude Perraulrs von 1666" lL11srhrif1 fur 

Kumrgmh1rhtr, XLVI. 1984. 43<)-64. 
Pevsner, N., Aradmrirs oJ Art Past and Prtsmt, New York, 

1973. 
Pfeiffer, H., Z11r lkonographir van Rajfarls Disp111a, Rome, 

1975· 
Pirasso. The B111/. National Callrry of Art, fascimile edirion, 

Bibliography 331 



inr:roduction by Andrew Robinson [Washington, 

D.C., n.d.]. 

Pietrangeli, C., Commune di Roma. Mostrt topograficbt di 

Romt. Piazza Colonna, Rome. 1955. 
Placo, Tbt Rtpublit, ed. and transl. P. Shorey. 2 vols., 

Cambridge, Mass .. and London, 1956. 
Poirer, M. G., Studits on the Conctpts of "Distgno," "lnvcn

~ont," and "Colort" in Sixumtb anJ Srvmtunth Cmtury 

Italian Art and Tbtory, Ph.D. diss., New York 

Univ., 1976. 
Pollak, M. D .. Turin, 1564-1690. Urban Dtsign, Military 

Culturt, and tbt Crtation of tht Absolutist Capital, 

Chicago and London, 1991. 
Pollicc, J. J .. Tbt Art of Crttu, t400-JI B.C. Sourus and 

Do<ummts, Englewood C liffs, N.J., 1965. 
Pope-Hennessy, J., Catalogut of Italian 5tulpturt in the 

Viaoria and Albtrt Musrnm, 3 vols., London, 1964. 
___ , Italian Rmaissanu Sculpture, London and N ew 

York, 1971. 
___ . Italian Gothic Srnlpturt, London and New 

York, 1972. 
___ ,Luca dtlla Robbia, Ithaca, N.Y .. 1980. 
Portheim, F., "Beitriigc zu den Werken Michelangelo's," 

Rtptrtorium far Kunstwissmsrbajt, Xll, 1889. 
140o-58. 

Posner. D .. uCharles Lebrun's Triumphs of Alexander," 

Tht Art Bullttin, XU. 1959. 237- 48. 
---· "The Picture of Painting in Poussin's Se!f

Portrait," in Fraser ti al., eds., 1967. 200-203. 
___ , Am1ibalt Carraai: A Study in tbt Reform of Italian 

Painting around 1590, London. 1971. 
Praccr. A .. "Wo is Marthaus? Beobachtungen zu 

Caravaggios Anfangen als Monumencalmalcr in 

der Contarelli-Kapelle." Pa111lxon, XLIII. 1985. 

70-74. 
Pmmcsbcrgcr, R .. "Obeliscus Pamphilius. Bcirragc zu 

Vorgc.schichre und lkonographie des Vicrsrro

mcrbrunnens auf Piazza Navona," Munrhtr jahr

buch dtr b1ldmdm Kunst, XXV. 1974, 77-162. 
___ , "Eine grimassierende Selbstdarscellung Ber

ninis.~ in I. Lavin. ed .. World Art. Tbmus of Unity 

111 Divm1t_-y. Am of tbt XX Vltb lnurnational Co11grtss 

~f tlx History of Art, Washington. D.C.. 3 vols .. 

University Park. Pa .. 1989. II. 415-24. 
Prinz. W .. and R. G. Kccks, Das Jranz&isrbr Stbloss drr 

Rmaissanu, Berlin. 1985. 

Prizer. W. F., "The Lauda and Popular Religion in 

Italy at the Beginning of rhe Counter Reforma

tion," unpublished MS, 1987. 
Prosperi, A., "Intorno ad un catcchismo figurato del 

tardo '500," Quadrrni Ji Palazzy Jr/ Tt, I, 1985. 

45-53. 
Proca-Giurleo, U., Pi1tori napolttani de/ stitmto, Naples, 

1953· 
Pi.ihringer-Zwanowerz, L., "Ein Entwurf Beminis for 

Versailles," Wimtr Jabrb11th far Kunstgmhithu, 

XXIX. 1976, 101-19. 
Puyvelde, L. van, "Nouvelles oeuvres de Jean van 

H emessen." Rrvut bt~t Jarchiologit rt d'histoirr dt /art, 

xx. 1951, 57-71. 
---· "Un ponrait de marchand par Quentin 

Metsys et les percepteurs d'imp6ts par Marin 

van Reymerswale." Rrvur br~t Jardiologit ti d'histoirr 

dt /art, XXVJ. 1957. 5-23. 
Pyke, E. J .. A Biograpbital Dittionary of Wax Modtltrs, 

Oxford, 1973. 
Quatremerc de Quincy. A. C.. Enrydopidit mithodiqut. 

Arthitmurt, 3 vols .. Paris 1788-1825. 
Quednau, R .. Dit Sala di Costantino im vatikanischm Palast. 

Zur Dtkoratio11 dtr btiJm Mtditi-Piipstt Lto X. 1111d 

Ckrntns Vil., Hildesheim and New York. 1979. 
Rackham, H., Ciuro. Dt 11a111ra drornm. Aradtmita, 

London and New York. 19H· 
___ , Pliny. Natural History, 10 vols., London and 

Cambridge, Mass .. 1945. 
Read, T C.. A Critita/ Study and Ptrjom1ana Edition of 

Emilio dr' Cavalitri's Rappmmtationr di Anima t di 

Corpo, Ph.D. diss .. Univ. of Southern California, 

1969. 
Regoli. S., In primum Amt1dos Virgilii librum tx Aristo1tl1s 

Dr artt portua & rbnorira prautpt1s rxplirationts, 

Bologna. 1563. 
---· Oratio babita in Aradrmia &nonimsi Ill Non. 

Novrmb. MDLXlll, Bologna, 1563. 
Rhode Island Stbool of Dtsig11. Mustum Nous, LXXIl. 1985, 

3of. 
R1balta y la tstutla valt11<ia11a, exhib. cat .. Madrid, 1987. 
Richa. G., Noti{jt istoncht drllt thirst flormtinr, 10 vols., 

Florence. 1754-62. 
Richardson. J .. with M. McCully. A Lift of Pitasso. 

Volumr I, 1881-19061 New York, 1991. 
Richter, J.P., ed .. Tbt Littrary Works of Ltonardo da Vinci. 



Compikd and Edited from the Original Manuscripts, 2nd 

ed., 2 vols., London, 1939. 
Ripa, C., lco11ologia, Rome, 1603. 

Risrori, R., "L 'Arctino, ii David di Michelangelo e la 

'modestia fiorentina,"' Rinastimmto, XXV~. 1986, 

77-97· 
Rivosecchi, V., Esotismo in Roma baroaa. Studi m( padre 

Kircher, Rome, 1982. 

Roberc, C., Die a111ikm sarkophag-reliifs. Ill. Ein~lmythm, 
Rome, 1969. 

Robinson, D. M., "The Villa of Good Fortune at 

Olynthus," American Joumal of Archaeology, 

XXXVIII, 1934, 501-10. 
Roerhlisberger. M .. "A propos d'un tableau du cerclc 

Reymerswaele et Hemessen," Buluti11 du Musie 

national de Vimovie, VII, 1966, 65-67. 
Rolfe, J. C., Suetonius, 2 vols .. Cambridge, Mass., and 

London. 1950. 
Roover. R. de, Money, &11ki11g, and Credit in Mediaeval 

Rrnges, Cambridge, Mass .. 1948. 
Rosand, D .. 'The Crisis of the Venetian Renaissance 

Tradition," Lartr, X, 1970, 5-53. 
Rosasco. B .. "Bains dltpollon, Bains de Diane: Masculine 

and Feminine in the Gardens of Versaill~s," 
Ca<_mes des &aux-Arts, CXVIl. 1991. 1-26. 

Rosrnchal. 0 .. "A Source for Bernini's Louis X:IV 
Monumenc," Gazette des &aux-Arts, L~VIII. 

1976. 231-34. 
Roscmhal, E. S .. "Plus ultra, non plus ultra, and the 

Columnar Device of Emperor Charles V." ]011mal 

ef tbc Warbmg and Courta11ld lnsritutts, XX.HY. 1971, 

204-28. 

___ , "Pl11s 01dtre: The idea Imperial of Charles V 

in his Columnar Device on the Alhambra." in 

R. Enggass and M. Srokstad, eds .. Hortus l111a

g11111111. Essa_vs in Wmrn1 Art, Lawrence, Kans., 

1974. 85-93. 
___ , The Palaa of Charus V i11 Granada, Princeton, 

N.J.. 1985. 
Rospigliosi. G .. II S. Aussio, Rome, 1634. 
Rossi. S .. [)a/Ir bo11rghr a/Ir accadrmie. Rralta sociale r teorir 

artisticbt a Firm« dal XIV al X VJ suolo, Milan. 

1980. 
Rorh. E .. Dir R11s1ika drr ital1mischm Rmaissa11rr mid ihrr 

~ ~·rgmhirhu, Ph.D. diss .. Friedrich-Alexander 

Univasirar Erl.mgen. Vienna. 1917. 

Rotondo, A., "Per la storia dell'eresia a Bologna nel 
secolo XVI," Rina.scimmlo. Rivista dell'lstituto Nazjo

nale di S111di sul Rina.stimrnto, 2nd ser., II, Florehce, 
1962, 107-60. 

Rottgen, H., LI Caravaggio. Ricmht e i111trpretazjo11i, Rome, 

1974. 
Roversi, G., ed., L'Archigirmasio. II palaz<.2, l'u11ivtrsita, la 

bibliotua, 2 vols., Bologna, 1987. 
Raya/ Commission on Historical Monummts (England). An 

Invmtory of the Historical Monummts of Lendon. VOi. I, 
Westminster Abbry, London, 1924. 

Rubin, W., Picasso in the Colltctio11 of thr Museum of Modern 

Art, New York. 1972. 
___ , ed., "Primitivism" in 20th Ctntury A.rt. Affinity of 

thr Tribal and the Modern, 2 vols., New York, 1985. 
Rubenstein. N .. 'The Beginnings of Political Thought 

in Florence," Joumal of the Warburg and Courtauld 

fostitutts, V. 1942, 198-227. 

Rupprich, H.. Durer: Srhriftlicher Nachlass, 3 vols., Berlin, 

1956-69. 
Ruschi. P., "La Sagrestia Vecchia di San Lorenzo: Per 

un disegno delle viccnde cosrruttivc," in Do11a1tllo, 

1986, 15-23. 

Sabamis. J., Pirasso. An Intimate Portrait, New York, 

1948. 
___ , Picasso. Rttratos y rrcutrdos, Madrid, 1953. 
Saffrcy, H. 0., ''.AfEUMETPHTOE MH~EIE EIEITO. 

Une inscription legcndairc," Rcv11r dts itudts gra

ques, LXXXI. 1968, 66-87. 
Salomone. S., "II 'capriccio regolaro.' L'inrcrpretazione 

della narura nella architettura di Federico Zuc

cari," in Fagiolo, ed .. 1979. 129-36. 
Salvadori. A., Guerra di beluz<.fl, Florence. 1616. 

Salzmann. D., U111rrsuchu11gm zu dw a111ikm Kustl111osaikm, 

Berlin, 1982. 
Sar11111/u11g drs Frrihrrn1 Adalbrrt vo11 lA1111a. Prag. R11dolph 

Ltpkr's Ku11st-Aut1ions-Haus, Berlin, 1911. 
Sandrarc. J. von. Lauadrmia todma de/la architt1t11ra, srultura 

& pit111ra: odrr Ttutscbe Acadm1ie drr rdlm &u-Bi/d 

und Malmyku11s1t, Nuremberg and rrankfurt am 
Main. 2 vols .. 1675-79. 

___ , Aradt111ir der Bau-, Bild- u11d Mahkrry-Ku11st~ vo11 

167;, ed. A. R. Pekzer, Munich, 1925. 

Sax. J .. Dir Bischoje 1111d Reirhifiirstm vo11 Eichstadt, 

74;-1806, 2 vols., Landshur, 1884-85. 
Sax!. F., "Veriras Filia Temporis," in R. Klibansky and 

Bibliograplry 333 



H.J. Paton, eds., Philosopby and History. Essays 

Prtsmud to Ernst Cassirrr, Oxford. 1936, 197-222. 

Scarchilli, R., "Note sul merodo progertuale del 

Brunelleschi. II complcsso laurenziano: la chiesa 

(prima parte ),'' Comrospa<jo, IX, 1977, no. I, 

43-47. 
Schaefer, J. 0., "Saint Luke as Painter: From Saint to 

Artisan ro Arrisr," in X. Barral i Alm, ed., 

Artisus, artisans rt production artisrique au moym agt, 

Paris, 3 vols., 1986-<)o, I. 413-17. 
Scheller, R. W., "Gallia Cisalpina: Louis XII and Italy, 

1499-1508;' Sirnio/us, XV. 1985, 5-60. 

Schiavo, A., "II viaggio del Bernini in Francia nei 

documenti dell 'Archivio Segreto Varicano," 

&llmino de/ Cmtro di Srudi per la 5toria dtllll.rchitt1-

tura, X, 1956, 23-80. 
Htt Schildmattlitr in de Ntderlandtn, 1500-1800, Nijmegen, 

1964. 
Schlegel, U., Die iralimiuhe Bildwerke des 17. und 18. 

Jahrhu11derts in Suin, Ho/<, Ton, Wachs u11d Bronze mil 

Ausnahme der Plakmm und Medaillrn, Berlin, 1978. 

Schmidt, D. H. W .. David der Co/iathsieger. Sradthrroe und 

Vt7fassungsbild drr Republik Flomrz im Ztitalur der 

Rmaissana, Ph.D. diss., Freie Universirar Berlin, 

1960. 
Schmitt, M .. "'Random' Reliefs and 'Primitive' Friezes: 

Reused Sources of Romanesguc Sculpture?" 

Viator, XI. 1980. 123-45. 
Schneider, L., "Leon Battista Alberti: Some Biographi

cal Implications of rhe Winged Eye," The Art 

811/lttin, LXXII. 1990. 261-70. 
Schneider, P.. Matisse, New York, 1984. 

Schwartz, J,. Irony and Idtology in Rabelais. Stnwures of 
S11/rvmio11, Cambridge, 1990. 

Sciolla. G. C.. LA srnlwra di Mino da Fit.sou, Turin, 1970. 

Scott. J.B .. Images of Nepotism. The Painrrd Ceilings of 
Palazzo Barbtrini, Princeton, N.J., 1991. 

Scribner, C .. III, "Jn Alia Effigir· Caravaggio's London 

S11pptr at En1111a11s,n Tht Art Bullttin, LIX. 1977, 

375-82. 
LA Srnlp11m. Mirhodr rt vocab11/airr ( Mi11istht dt la culture ti 

de la communication. lnvmtaire giniral des monummts ti 

dts richmes artistiqurs de la Frana. Principts danalyst 

scimrijiq11e), Paris. 1978. 

Scars. E .. The Ages of Man. Medirval lntrrprttations of the Life 

c_vclt, Princeton. N.J., 1986. 

Seelig, L., "Zu Domenico Guidi's Gruppe 'Die 

Geschichte zeichncc die Taren Ludwigs XIV 
auf " jahrbuch drr Hamburger K1mstsamm/11ngen, 

XVII, 1972, 81-104. 
Seiberling, G., Monet's Series, New York and London, 

1981. 
Seidel. L., "Constantine 'and' Charlemagne," Cesra, 

XIV, 1976, 237-39. 
Lr X VJ' sieclt turopim. Peintum ti dessins dans Its collections 

p11bli9ues franfaists, Paris, I 966. 

Serlio, S., Regolt gmerali di architt1t11ra, Venice, 1562. 

Seymour, C., Jr., Tht Stulpture of Vtrroahio, Greenwich, 

Conn .. 1971. 
___ , Mithtlarrgtlo's David. A Starch for ldmtity, Pirrs

burgh. Pa., 1974. 
Sheard, W. S .. "Verrocchio's Medici Tomb and the 

Language of Materials, with a Postscript on his 

Legacy in Venice," forthcoming in the acrs of a 

symposium on late guattrocento sculpture held 

ar Provo, Utah, 1988. 
Shikes, R. E., The Indignant Eye: The Artist as Social Critic 

in Prints and Drawings from the Fiftemth Cm111ry to 

Picasso, Boston, 1969. 
Sider, S., "Transcendent Symbols for rhe H apsburgs: 

Plus Ultra and the Columns of Hercules," forth

coming in che journal Embltmatica. 

Sieveking, H., ed .. Das Cebt1b11ch Kaiser Maximilians. Der 

Miinchner Tti/ mil dm Rand<fichnungm von Albrecht 

Durer und Lucas Cranach d. At., Munich. 1987. 

Silver, L., Tht Paintings of Quintm Massys with Catalogue 

Raisomri, Montclair. N.J .. 1984. 
Simolachri, historie, e figure de la morte, Lyon, 1549. 

Simons, P.. "Patronage in che Tornaguinci Chapel. 
Santa Maria Novella, Florence," in Kent er al., 

eds., 1987, 221-50. 

Sinding-Larsen, S., "A Tale of Two Cities. Florentine 

and Roman Visual Conrext for Fifreenth

Century Palaces," Acta ad archaeologicam rt artium 

hisroriam ptrtinmtia, VI. 1975. 163-212. 

Smith, W .. "Definitions of Srarua," Tht Art 811/ltrin, L. 

1968. 263-67. 

Smither, H. E .. A History of the Oratorio, 3 vols., Chapel 

Hill. N.C.. 1977-87. 
Snyder. J., Northtrn Renaissancr Art. Painting, Srn/prure, the 

Graphic Arts from 1150 to 1575, Englewood Cliffs. 
N.J., and New York, 1985. 

.• 



Soprani, R., Vitt dt' pittori, scoltori, ti architmi genowsi, 

Genoa, 1674; ed. C. G. Ratti. 2 vols .. Genoa, 

1768. 
Sorbelli, A., Lr marche tipogra.fichr bolog11rsi 11el secolo X Vl, 

Milan, 1923. 
Sothtby and Company. Catalogur of Old Masur Drawings, May 

21, 196]. 

Souchal, F., French Srnlptors of tht 17th and 18th Cmturirs, 

1977-. 
Southorn, J., Powtr and Display i11 tht Sevmtunth Cmtury. 

The Arts and Thrir Patrons i11 Modma and Ferrara, 

Cambridge, 1988. 
Spagnesi, G., and M. Fagiolo, eds., Gian Lcrtn<E Bernini 

architmo t larchitmura turopta dtl Sti-smumto, Rome, 

1984. 
Spargo, J. W .. Virgil the Ntcro111a11ar. Studies in Virgilia11 

Lrgmds, Cambridge, Mass., 1934. 
Sperling, C., "Verrocchio's Medici Tombs.'' forrh

coming in rhe acrs of a symposium on !are 
quartrocento sculpture held at Provo, Lltah, 

1988. 
Spies. W., ed .. Pablo Picasso. Eint A1mullu11g zu111 hun

drrtstm Grburtstag. Wrrkt aus dtr Sammlung Marina 

Picasso, exhib. car., Munich, 1981. 
Srallcr. N .. "Early Picasso and rhe Origins of Cubism," 

Arts Magazint, LXI. 1986. 80-91. 
Stampfle. F., and J. Bean. Drawings from Nrw York Colla

tions. II. Tbr Sevm1w11h Cm111ry, New York. 1967. 
Srarius, Si/var, ed. J. H. Mozley. 2 vols., London and 

New York. 1928. 
Steinberg. L., Other Criteria. Co1!fro11tatiom witb Twmtirth

Cmtmy Art, New York. 1972. 
Steinberg. R. M .. "The Iconography of rhe Teatro 

dcll'Acqua ar the Villa Aldobrandini," Tht Art 

Bulletin, XLVII. 1965. 45~-61. 
Stephens. J. N .. Thr Fall of tht Flormtinr Rtpublir1 

1512-15~0, Oxford, 1983. 
Stillrbrn i11 Europa, exhib. cat., Munster and Baden

Baden, 1979. 
Srr:iub. E .. Rrprarsmtatio Maimatis oder thurbayeristhe freu

dt1!frs tr. Dir hifrsche FtSlt in dtr Munthner R.esidmz 

VOlll 16. bis z111n Endt drs 18. jahrh1111drrts, Munich. 

1969. 
Strauss. W. L.. ed .. Tbr Book of Hours of 1hr Emperor .Maxi

milian thr First duoratrd by Albrecht Diirer, Hans 

&1ld1111g Crim, Hans Burgkmair the Elder, }i:irg Brrn, 

Albrecht Altdoiftr, and other Artists. Printed in 1513 by 
Johannes Schomsptrg.er at A11gsb11rg, New York, 1974. 

_ __ , The Illustrated Bartsth, 3 .. . Hmdrik Goltzius, 

New York, 1980. 
Suckale-Redlefsen, G., Dit Bildtr.zyklm zum Davidltbm. 

Von dm At!fiingm bis zym Ende des II. Jabrhunderts, 

Ph.D. diss., Universitat Miichen, 1972. 
Summers, J. D., "David's Scowl." in W. S. Sheard and 

J. Paoletti, eds., Collaboration in Italian Rmaissanu 

Art, New Haven, Conn., and London, 1978, 

113-20. 
___ , Tht Sculpture ef Vincmzo Danti: A Study in the 

Injl11enu of Michelangelo and tbt Ideals of the Manitra, 

New York and London, 1979. 
___ , Michelangelo and the Lcnguagt of Art, Princeton, 

N.J., 1981. 
Tht Sun King. Lcuis XIV and the Nrw World, exhib. cat., 

New Orleans: La .. 1984. 
Symonds, J. A., The L[fe of Michelangelo Buonarroti, 2 vols., 

London. 1893. 
Tadgell. C.. Ange-Jacques Gabriel, London, 1978. 
___ , "Claude Perrault, Frarn;ois Le Yau and the 

Louvre Colonnade," The Burlington Magazine, 

CXXII. 1980. 326-35. 
Talbot, C. W., ed., Dum in America. His Graphic Work, 

New York and London. 1971. 
Tenzer, V G., The Iconography of the Studiolo of Frdrrico da 

Montifeltro i11 Urbi110, Ph.D .. diss .. Brown Univ .. 

1985. 
Terracina, S., and A. Vittorini. "II problema dcll'atrri

buzione delle 'rocce' bcrninianc nel palazzo di 

Moncccicorio," Rimrht di storia dellartr, XX. 1983, 
125-33. 

Tervarenr, G. de. Attributs ti symbolts dans /art profane, 

1450-1600. Diaionnairt d'un langage perdu, 2 vols., 

Geneva, 1958-59. 
Thiem, G .. and C. Thiem, Toskanische Fassadm-Dekoration, 

Munich, 1964. 
Thiersch, H .. Pharos. A111ike lslanr und 0ffidmt. Ein Brtrag 

zyr Arthittkturgmhithtt, Leipzig and Berlin. 1909. 
Thone. F., "Caspar Freisingers Zeichnungen," b11sthrift 

drs drutsthm Vtrti11s fur K1111stwissr11schaft, VII, 1940, 

39- 63. 
Tolnay. C. de, Mithrlangelo, 5 vols .. Princeton, N.J., 

1943-60. 
___ , Thr Art and Thought of Michelangrlo, New York, 

Bibliography 335 



1964. 
___ , "La Venere con due amorini gia a Pitti ora 

in Casa Buonarroti." Commmtari', XVII, 1966, 

324-32. 
___ , Corpus dti d1ug111 d1 Muhrla11grfo, 4 vols., 

Novara, 1975-~o. 

JI Toro Farntst. IA "111,•111.1;:11.1J,11un11,•" tr.1 R.•111.i t l1:apo/i, 

Naples. 1991. 

Torriti, P., Putr" Lut.i J.1 <..m.ir.i. Genoa. 1984. 

Toschi, P .. Lt orig1111 1M u.itr.1 11.i/1.ino, Turin. 1955. 

Toyama, K., "La canrnria di Luca della Robbia-una 

prova di incerprcca:t.ionc." "Bijutsushi": Bullttin of thr 

japan Art History So"tt.Y. XXXIX, 1990. r 4-28; 

Italian summary. 2. 

Trapp. J.B.. 'The Owl's Ivy and che Pol'!·~ Bays. An 

Enquiry inco Poetic Garlands," }••11ru.1/ ~f tht War

lrnrg a11d Courtau/J /11stitu1ts, XXI. 1958 . .?.?7-55. 

Treffers, B .. "Dogma. csegr~i c pitcura: Cam·aggio nclla 

cappella Concarelli in San Luigi dei rranccsi." 

Storia dtllimr, no. 67. 1989. 241-55. 

Trinchieri Camiz, F.. ''Death and Rebirth in Caravag

gio's Mart_vrdom of St. Ma11htw," Artibus tt historiat, 

no. 22, 1990, 8cr105. 

Tronzo. W .. "The Prestige of Saine Peter's: Observa

tions on chr Function of Monumrntal Narr.icive 

Cycles in lcalr." Studus 111 thr History of Art, XVI. 

198). 93-112. 
___ , Tht Via latma Cata{(m1b. /rmtation and Disto11-

1i1111ity i11 Fourth-Cmt11r:-• Ro111a11 />ai11ti11g, University 

Park. Pa .. and London. 1986. 

Tucker, P.H., Mo11rt in thr 9o's, txhib. cac .. New Haven. 

Conn .. and London. 1989. 

Turrini. M .. "'Rifonnarr ii mondo a 1•rra vica chri

stiana': Le scuole di cacechismo nell'halia dd 

cinquecento," A1111ali Jrll'ls111uto stonro-gmru111itC1 111 

Tm1to, V III. 1982. 407-89. 

T uctlc, R. J., "Per l'iconograna della fontana dcl Nec

tuno," II Carrobbio. Rivista di studi bolog1usi, Ill, 

1977. 437-45. 
___ , "La Fontana del Netcuno," in G. Rovcrsi. 

ed .. la Piazza Maggiore Ji &logna, 1 9~\.t. q i-67. 

___ , "&no11Ui Rtsurgtns: A MedaJlic H1-11 1r~· b~· 

Pier Donaco Cesi," Studus 111 tht lfm,•r:i· ~( Art, 

XXI. 1987. 215-46. 
___ , "II palazzo dcll'Archiginnasio in un:i rda

zione inedita di Pier Donato Ce·si al cardinale 

Carlo Borromeo," in Roversi, ed., 1987, I. 66-85. 

Vaananen, V., ed., Graffiti Jtl Palatirro. I. Patdagogium. 

Helsinki, 1966; II. Domus Tibrriarra, H elsinki, 

1970. 
Valeriano, P., Hieroglyphita, Lyon, 1602. 

Van Crimpen, J., "Drawings by Vmcent, Not Included 

in De la Faille," Vincmt, III, 1974, 2-5. 

Van der Wolk, J., Tht Sewn Sluuhbooks of Vinunt Vil11 

Cogb, New York, 1987. 

Van de Velde, C., Frans Floris (1519/20-1570). Ltvtn tn 

Wrrkm, Brussels, 1975. 

Van Mander, K., Dm grondt Jrr rdtl vry schildtr-const, ed. 

H. Miedema, 2 vols., Utrecht, 1973· 

Van Os, H .. Simm Altarpims, 1215-1460, 2 vols., 

Groningen, 1988-<Jo. 

Van Peteghem. L. J., Histoirr tit l'mstigM'Tltnt Ju dtssin, 

Brussels, 1868. 

Vasari. G .. Lt vitt dr' piu t<alltnti pittori stultori td architrt

tori, ed .. G. Milanesi, 9 vols., Florence, 1906. 

---· Lt vitt tit' piu uulltnti pittori scultori t architmori 

11tllt rtda~oni de/ 1550 r 1568, R. Bettarini and P. 

Barrocchi. eds., Florence, 1966-. 

Veca. A .. ~a11itas1 JI simbolismo dtl ttmpo, Bergamo, 1981. 

Veldman, I. M .. Maarttn wn Hrnnskmk and Dutth 

Humanism m thr Sixttmth Cmtury, Amsterdam, 

1977. 
Vergara. L.. "Steenwyck, De Momper, and Snellinx: 

Three Painrers' Porcraics by Van Dyck," in 

Essa.vs i11 Northm1 Europta11 Art PmmttJ to Egbtrt 

Jfoduimp-&grma1111 011 His Sixtitth Birthday, 

Doornspijk. 1983, 283-86. 

Vcm1ruk C .. Altxandtr tht Crtat Conqurrs Romt, Cam

bridge. Mass .. 1986. 

Vcrspohl. E-J., MMichelangelo und Machiavelli. Der 

David auf der Piazza della Signoria in Florenz," 

St.idrl-Jahrbucb, VIII, 1981, 204-46. 

Vcrrc.-r. E. M .. and C. Brockhaus, "Das Verhalcnis von 

Text und Bild in Diirers Randzeichnungen zum 

Gebecbuch Kaiser Maximilians," A11zrigtr Ju Ctr

manischm Na·tionalmustums, 1971- 72. 70-121. 

Vczzosi. A .. ed .. II co11ttrto Ji statur, Florence, 1986. 

Viale. V., ed., Citta Ji Torino. Mostra Jtl barouo prrmontm. 

Palazzo Matlama- Palazzo Rralt- Palaz~na J; 

Stupinigi, 3 vols .. Turin, 1963. 

Vigenere. B. de, Lts lmagts ou tabltaux Jr plattt ptinturt dts 

drux Philostratts sophistts gms tt dts staturs dr Calli-



strait, Paris, 1578. 

Villani, G., Cronita, 8 vols., Florence, 1823. 

Villarosa, Marchese di, Mmzorie degli scrittoti filippini o 

siano de/la Congrrgazjone dell'Oratorzo di S. Filippo Ntri, 

Naples, 1837. 

Vitruvius, On Arcbitmurt, ed. F. Granger, 2 vols., 

London and New York, 1931- 34. 

Vivanti, C., "Henry JV, the Gallic Hercules," journal of 
the Warburg and Co11rtau/d Institutes, XXX, 1967, 

176-97. 

Vlam, G. A. H., "The Calling of Saint Matthew in 

Sixteenth-Century Flemish Painting," The Art 

Bullttin, LIX, 1977, 561-70. 

Volk, P., "Darstellungen Ludwig XIV. auf sceigcndcm 

Pferd," Wallref-Rithartz-Jabrbuch, XXVIII, 1966, 

61-90. 

Voraginc, Jacobus de, The Colden Ltgend, New York, 

1969. 

Wagner, A. M., jtan-&ptiste Carpea11x. Sculptor of the 

Suond Empire, New Haven, Conn., and London. 

1986. 

Wagner. H., Michelangelo da Caravaggio, Bern, 1958. 

Wallen, B., Jan van Hmussm. An Antwerp Painter betwem 

Rrjonn and Counttr-Rifom11 Ann Arbor. Mich .. 

198). 

Walther. H .. Das Streitgeditht in der lattinischm Littratur des 

Mittelaltm, Munich, 1920. 

Walton, G .. "The Lucretia Panel in the Isabella Stuart 

Gardner Museum in Boston,'' in W. Cahn, 

M. Franciscono, F. Richardson, and D. Wieben

son. eds .. Essays in Honor of Walttr FritdUimder, 

Locust Valley. N .Y., 1965, 177-86. 

Wander, S. H., "The Westminster Abbey Sanctuary 

Pavement," Traditio, XXXIV. 1978, 137-56. 

Warnke. M .. "Die erste Scire aus den 'Viren' Giorgio 

Vasaris. Der politische Gehalr seiner Renais

s:mcevorsrellung,'' Krztiscbt &richtr, \~ 1977, 5- 28. 

Web('r, G. Brzmnm und Wasserkiinstt in Frankreich im 

lritalur von Louis XIV, Worms, 1985. 

Weil-Garris. K .. "On Pedestals: Michelangelo's David, 

Bandinelli's Hmults and Cams, and the Sculpture 

of rhe Piazza dclla Signoria," Romisches jahrbuch fu r 

Kumrgrschithtt, XX. 1983, 377-415. 
___ ,"Cosmological Patterns in Raphael's Chigi 

Chapel in S. Maria de! Popolo," in Raffaello a 

Rom.i, Rome, 1986, 127-56. 

Welter, H., L'Exmzplum dans la littirature rtligieuse et didac

tiq11t du Mcym-Age, Paris, 1927. 

Wilde, J.~ Michelangel-0, Oxford, 1978. 

Wiles, B. H., The Fountains of the Flormtinr Sculptors and 

Their Follawers from Donattllo to Bernini, Cambridge, 

Mass., 1933· 

Willaert, A .. Cinque Messe, Venice, 1536. 

Wilmart, A .. "Un grand debar de l'amc et du corps en 

vers clegiaques," Swdi medievali, XII, 1939. 

192-207. 

Winner, M., Die Que/Im der Pictura-Alltgorim in gemaltm 

Bildergaltrim des 17· jahrhundrrts zu A11twtrpm
1 

Ph.D. 

diss., Universitiit Koln, 1957. 

___ , "Gemalte Kunsttheorie. Zu Gustav Courbets 

'Allcgorie rcelle' u:nd der Tradition," Jahrbuch dtr 

&rlintr Musm11 IV. 1962, 152-85. 

___ , "Ponrormo's Fresko in Poggio a Caiano," 

lritschrift fiir K1111stgeschichtt, XXXV, 1972, 153--97· 

Wittkower, R .. Bernini's 811st of Louis XIV, London, 1951. 

___ , 'The Vicissitudes of a Dynastic Monument. 

Bernini's Equestrian Statue of Louis XIV." in 

Meiss. ed .. 1961, 497-531; reprinted in Witt

kower's Studies in the Italian Baroque, London, 1975, 

83-102. 
___ , Gian Lorenzo Bernini. The Sculptor of the Roman 

Baroque, London, 1981. 

Wylie, A. S .. "An Investigation of the Vocabulary of 

Linc in Vincent van Gogh's Expression of 

Shape." Oud Holland, LXXXV, 1970, 210-35. 

Yates, F. A., Astraca. Tbt Imperial Theme in the Sixtmzth 

Cmllo); London and Boston, 1975. 

Young, G. F .. Tiu Medici, 2 vols., New York, 1923. 

Zanghcri, L., Pratolino il giardi110 de/It meraviglie, Florence, 

1979· 
---· "Salomon de Caus e la forruna di Prarolino 

nell'Europa de! primo scicenro,'' in A. Vezzosi, 

ed .. La fonte de/Ir fonti. lco11ologia drgli artiji<j dacqua, 

Florence, 1985, 35-47. 

Zappclla, G .. Lt marche Jei tipogroji t drgli rditori italiarzi de/ 

Cinquumto. Reptrtorio difigure, simboli r soggetti t dei 

relativi motti, 2 vol:s., Milan, 1986. 

Zcrner, H .. "Observations on Duperac and rhe Diseg11i 

de It ruine di Roma t come anticammtr trono," The Art 

Bullttin, XLil. 1965, 507-12. 

Zervos, C., Pablo Picasso. Catalogue des printum rt dtssins, 33 
vols .. Paris. 1932-78. 

Bibliography 337 



___ , "Conversation avec Picasso,'' Cabitrs d'1.rt, X, 

1935. 173-78. 
Zimmer, G., Romischt &rujsdarsttllungm, Berlin, 1982 

( Archaologische Forschungen, vol. 12 ). 
Zischka, U., Zur sakralm und projanm Anwmdung des 

Knottnmotiws als magischts Mimi, Symbol odtr Dtkor. 

Eint vtrgltic~nd-volkskundlicht Untmucbung, Munich, 

1977. 
Zuccari, F., L'idea dt' pittori, scuuori, tt arcbitt11ori, Turin, 

1607. 
Zupke. R. W., Italian Wtigbts and Mmurts from tht Middlt 

Agts to tbt Ninttuntb Cmtury, Philadelphia, 1981. 




