
THE I TITUTE FOR ADVANCED STUDY 

PRINCETON, NEW JERSEY 

October 22, 1957 

Dr. Robert Oppenheimer 
Institute for Advanced Study 

Dear Robert: 

Many thanks for your kindness in in
forming me about the impending epiphany of 
Professor Meiss on July 1, 1958. He had 
already imparted to me what he characteris
tically' called the "bad news" at dinner on 
Sunday night. Needless to say, I am over
joyed to spend as many of my declining years 
as possible in close association with one 
whom I consider the very best man in the 
field and from whom I can learn much. I 
was particularly delighted to see how 
keenly the Meisses themselves are looking 
forward to their new phase of life. 

Yours as ever, 

Erwin Panof sky 

EP:wfk 
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21 October 19S7 

0t20randu::i to Protessor Panof sky 
r. Morgan 

tl1is 
orning, by tel p.hono1 that c p his 

ofessorship here as of July 11 1 SO, and 
etc to in rvsidoncc xt autU!lln. 
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MILLARD MEISS 

Professor of the History of Art, Harvard University 

Career: Born 1901.a.. A. B., Princeton, 1928; .A .M., ?iew York University, 

1931; Ph. D. , ibidem, 1933· Instructor, assistant pro!'esaor and full professor, 

Columbia University, 1934- 1954. Member, Institute for Advanced Study, 1939- 40. 

Member, Mediaeval Academy of ArlDrica and Academy of Arts and Sciences . Edi tor, 

~Bulletin, 1940- 42 . Chairman of the Aloorican Committee on the Restoration 

of Itallan Monuments, l94S ff . Recipient of the Haskins Medal (Mediaeval 

Acader.w of America) , 1952. 

Principal Publications: 

1. "Ugolino Lorenzetti, " Art Bulletin, mr, 19.31, PP• 376-397 . 

2. nThe Problem of Francesco Traini, 11 ibidem,, XV, 1933, PP• 97 - 173· 

3. "The Madonna of Humility,tt ibidem, XVIll, 1935', PP• 435 ... 464. 

4. "Un des sin du Maitre des Grandee Heures de Rohan, n Gazette 
des Beaux-Arts, eer. 6, XIII, 1935, PP• 65-75· 

5. "The Earliest Work of Giovanni di Paolo, 0 Art in .America, 
xnv, 1936, PP · 136-143. - -

6. "A Dugento Altarpiece in Antwerp, " Burlington ~azine, LXn, 
1937, PP• lJ+- 25. 

(;;a. °Fresque.s italiennes • •• a Beziers,11 Gazette des Beaux-Arts, 
ser. 6, XVIII, 1937 , pp. 275- 286. -

7 . "Italian Style 1n Catalonia and a Fourteenth-Century Italian 
Workshop, " Walters ~Journal, IV, 1941, PP• 4$-87 • 

8 . 11 A Documented Al tarpi-ece by Pie ro della Francesca," !!:!:_ Bulletin, 
XXIII, 1941, PP• 53-68. 

9. "Light as Form and Symbol in Some Fifteen'th- Century Paintings," 
ibidem,, XXVII , 1945, PP • 175-181. 

l.O. "Bartolammeo Bolgarini, altrimenti detto 1Ugolino Lorenzetti,'" 
R1viata d1Arte, XVU, l9h6, PP • 113- 136. 

u . "Italian Primitives at Konopiste, 0 !!:!, Bulletin,, XXVIII, 1946, 
PP• 1-16. 

Director's Office: Faculty Files: Box 21: Meiss, Millard, Member, Faculty, Emeritus: School of Historical Studies 
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA



- 2 -

12. Painting ll1 Florence and Siena after the Black Death, Princeton, 
195!. - - -

13. "Nicholas Albergati and the Chronology of Jan van 'Eyck' s Portraits, n 
Burlington Magazine, XCIV, 19$2, pp. 137-146. 

14. "London• s Neu Masaccio," ~News, L, 19.52, PP • 2.3- 26. 

15. 11 0Vttm struthionis, Symbol and Allusion in Piero dell.a Francesca• s 
MOiil'Orte iltarpiece," Studies in Art and Literature for Belle da 
Costa Greene, Princeton, 1954, p p:-90-101. - -

16. "The Exhibition of French Manuscripts of the XIII-XVI Centuries 
at too Bibliotheque Nationale," Art Bulletin, XX..WIII , 19.56, PP• 
l.87-196. ~ 

!!! Print: A book to be entitled Studies in Qu.attrocento Painting 
( i3ellini, ManteL.na, etc . ) • 

Ree& for Publicationi A book to be entitled Studies in French IllW'll
iDition (chier:cy- concerned with the critical period around 1400, 
viz. , the activities of such precursors of modem pajnting as 
Jacquemart de Hesdin, the Limbourg brothers, the l~tre des Heures 
<1U Marechal de Boueicaut) • - -----
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29 ay 1957 

Dear Professor eias: 

It is with pleasure thllt I can write to you that the Truatees of 
the Institute have agreed to advance the e.ge ot retirement tor IOO?tibers 
of the Facult-.r to the June 30th following their 70th. birthdq. 

When you are mzt in Pr....nceton, I should be glad to discuss ni th 
you the financial provisions fur retarement, which mq prove slightly 
moro generoua end flexible than those described by me in n\Y' letter of 
appointment. 

Professor Mil.lord Meiss 
P'ogg Art Huseun: 
Harvard Oniversify 
Cambridge• Massachusetts 

Robert Oppenheimer 

J 

( 
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FOR RELEASE 9 P .M., THURSDAY , MAY 30, 1957. 

The Institute for Advanced Study announces the appointment of 

four new members to its Faculty: Dr. Annand Borel, Professor of 

Mathematics at the Federal Institute of Technology of Z1lrich; 

Dr. Bengt Str6mgren, Director of the Yerkes, McDonald and Royal 

Copenhagen Observatories, and Sewell Avery Distinguished Service 

Professor at the University of Chicago; and Dr. ,/indre Weil, 

Professor of Mathematics at the University of Chicago, have been 

named Professors in the School of Mathematics. Dr. Millard Meiss, 

Professor of Fine Arts in the William Hayes Fogg Art Museum at 

Harvard University, has been named Professor in the School of 

Historical Studies . 

The Institute for Advanced Study 
Princeton, New Jersey 
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Professor Millard Meiss is not a stranger to the Institute; he was a 

member during the academic year of 1939-40. Born in Cincinnati in 1904, he 

worked for two years in an architect's studio before starting his studies 

at Princeton University from which he graduated in 1928. His graduate work 
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in the history of art was carried through at Harvard and later at New York 

University where he took his Ph.D. in 1933. From 1934 to 1954 he taught 

at Columbia University, where starting as an instructor he was duly promoted 

to the rank of full professor and elected a member of the American Academy 

of Arts and Sciences. 

In 1953, he was simultaneously called to New York University and Harvard 

University. Harvard offered him a professorship with the understanding that 

his activities would be devoted to advanced inst~uction as well as to the 

supervision of the Department of Paintings of the Fogg Museum, and that he 

would be free to take a leave of absence for travel and research in every 

second semester. This is the position he accepted and now holds. He is 

married and has two children (a son and a daughter) both of whom hold 

doctor's degrees in medicine, his wife being a Ph.D. in psychology. 

The principal academic teacher of Millard Meiss was Richard Offner, at 

New York University, of whom it has been said that "he developed connois

seurship in the field of Italian primitives into the closest possible 

approximation to an exact science." Wi th him Millard Meiss shares that un

failing perceptiveness for style and quality 'Which is the prerequisite of 

connoisseurship: it can be cultivated, but not acquired. Unlike bis teacher, 

however, Dr. Meiss did not restrict his interests to Italy; throughout his 

career he devoted equal attention to the history of French, Spanish, and 

Early Netherlandish art (see the bibliography). His forthcoming book on 

French book-illumination will be the first comprehensive survey of a problem 

which, by its very nature, would be accessible only to a scholar whose hori

zon is not limited by the Alps: the problem of the interaction between 

Italian and Northern art in the 14th and 15th centuries. Nor does Millard 

Meiss consider connoisseurship--that is, the study of works of art with regard 
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to author, provenance, date, condition, and quality--as an end in itself . A 

historian and linguist as well as a critic, he is accustomed to interpreting 

works of art as documents of civilization in addi t i on t o at tributing, analyzing, 

or even discovering them. His book Painting in Florence and Siena after the 

Black Death (Princeton University Press, 1951), for which the Mediaeval Academy 

of America awarded him the Haskins Medal i n 1951, is one of the f ew successful 

attempts at establishing a tangible and demonstrabl e connection between a 

change of style (previously dismissed as a mere 11decline") and ant ecedent 

developments in social, economic, literary, and religious life. 

All the writings of Millard Meiss are characterized by a rare combina

tion of precision and imaginativeness, reflected in an unusually concise yet 

vivid manner of presentation. Che case may be singled out for the sake of 

illustrating his method. During the war years he had concluded--by skilfully 

co- ordinating stylistic, iconographic, and documentary evidence--t hat three 

hitherto unrelated pictures by the gr eat Farly Renaissance painter Piero 

della Francesca had originally formed part of a dismembered polyptych two 

panels of which were missing. As a result of this hypothesis, Millard Meiss 

predicted (a) that one of the panels preserved (in the National Gall ery at 

London, but inaccessible at that time ) would show, if X-rayed and cleaned, 

a segment of architecture, foreshortened at a certain angle, where only an 

indistinct surface was visible in the photograph; and (b) that one of the 

two missing panels, if rediscovered, would measure 53 1/2 x 23 inches, that 

its top would be semicircular in shape, and that it would show a portrait of 

St. Augustine in full length. Within a few years, the foreshortened segment 

of architecture in the London panel was made visible, and a portrait of St. 

Augustine exactly answering to the specifications of Dr. Meiss was found in 

a private collection in Portugal where it had been hidden, unrecognized, f or 

many years. 
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In the report of the Faculty-Trustee Study Committee it was pointed 

out (p.8) that the history of European art maintains in some respects a 

central position similar to, though on a much smaller scale, Greek archae

ology. Professor Millard Meiss, who happily combines Americanism with 

international reputation, would be eminently suitable to continue what in 

a modest sense might be called a "school" of art history; for he, too, 

would attract both American and foreign students of art and encourage them 

to seek membership at the Instituteo It is true, his unassuming nature 

and his devotion to study have pr evented him from seeking the limelight; 

but he has never refused to shoulder any professional task, however ardu-

ous, imposed upon him by the confidence of his colleagues or by his own 

scholarly conscience. After the war he served as chairman of the American 

Committee on the Restoration of I talian Mopuments. He still is one of the 

United States r epresentatives on the Comite International Permanent d'Histoire 

de l'Art. He very nearly sacrificed three years of his life (1940-1942) 

as editor-in-chief of the Art Bulletin, which at the time had reached an 

almost hopeless crisis and which was developed during his incumbency into 

the leading art-historical periodical in the worl d. While one could name 

several art historians and art critics more widel y known to the general pub

lic, it would be hard to find one more deeply respected by the community of 

scholars at home and abroad. There is, in fact, about Millard Meiss ' life 

and character the same fundamental rightness which is reflected in his 

scholarly worko Combining courage and rectitude with poise and kindness , 

he is what the French seventeenth century woul d have called an honnete homme . 
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15 •ebruary 1957 

Hmorandum to the Trusteec of the Institutes 

It 13 a pleasure to tell you that Pro!essor illard 
eiss has accepted the chair tbat have offerod him. He 
rites that 1n co iderat1on fer hi9 colle86\1CS at P.ar'lardt 

be would like, within !3.irly wide limits, to edjuat tho t1.T.O 
Clt vilich he ccrnes to PrincetDn to coincide nitb arrival 
of' h1D sueco::::Jor in C go. The l mi.ts t.hat he aets run 
fror.l tllB present to J .u.ary 1 1 1959; it ia m,y i~pres !on 
thnt he hopoa to be 1n residauce hero in the nutu.":ll'l of 19.SB, 
but not before than. 

We ve re&Gon to bo pleased that he 1B co:ning. 

Copy to: • • ton 
'!r. G pin 
"'r·. arrison 

en. Groonbau:!l 
:lr. Hoc.."tuic.1ild 

• Sttoauss 
t. Veblen 

Robert. Oppeuhe1-::ier 

• 
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FOGG ART MUSEUM· HARVARD UNIVERSITY 
CAMBRIDGE 38, MASSACHUSETTS 

Professor Robert Oppenheimer 
Director 
The Institute for Advanced ~tudy 
Princeton, New Jersey 

Dear Professor Oppenheimer: 

February S, 1957 

I write to acknowledge your letter, which I found here 
several days ago on my return from a trip to the Middle West 
and which has made a deep impression on me. I shall talk 
with my colleagues and with the Dean, aPd I tope to be able 
to reply to your invitation shortly after the middle of the 
month. 

Very truly yours, 

Millard Meiss 
Professor of Fine Arts 

fpm 
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THE INSTITUTE FOR ADVANCED STUDY 

PRINCETON, NEW JERSEY 

Professor Millard Heiss 
Foge Art Museum 
Harvard University 
Cambridge 38, Masaachusett3 

February 4, 1757 

Dear Millard: / /) 

This is only a brief post ~ my letter of February 1. 
Both the Director arrl I had ca ·on o discuss point 3 with Rens 
Lee over the week-end ( elf wanted to know how matters 
stood} ; and, as was to b xpec is prepared to go to any lencth 
to make the agreerrent n e~ y ur office as stable as anything 
can be in this atomic w l . 

As to the oin this 1 it was agreed that Rens will 
speak to somon ·thin the administration, so as t o give 
the whole thing ction, as it were, and then write a formal 
letter to the D e content of which will ...._ be communicated 
to you. Abwt the · oae there is no doubt . I am writing today only 
because it Jr.aY t ake so:ne tine for Rens to get hold of a suitable dig
nitary, all the more so as, as you know, Princeton has at t he present 
either t wo presidents or no president at all, since one ia on the way 
out and the other not yet in. e only wanted to keep you informed of 
tho fact that all the steps that will load to a satisfactory answer 
to point 3 have been ta.ken and that the result will be made lmown to 
you as soon as possible. 

In the neant ime, and with all imaginable good wishes, I am, 

Yours as ever, 

Erwin Panof sky 

EP:wfk 
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18 Februtuy 1957 

Dear ean rovm: 

'!t oJmk you very ch for your 
letter of e :JJJrJ 6th. I as nost 
grateful. f'or your assurances that 
Professor Meiss .. if he .were to co e to 
the Institi.ite, would be welcome in 
cComick Hall. I tran.T;t1 tted oopy 

of your letter to Profenoor eiss, and 
I glad t.o tell you that I have 
recontzy heard .f'roo hi~ that he will 
accept our invitation~ Be wi ll ro y 
co a to Prirx:eton late in 1958. I 
believe that his coming will contribute 
to tho continued, an :.h val®d, 
collabo tion betw n th Uni'VLlrsi't,Y and 
the !nst..ttu.te. 

Dean J . ouglas Brown 
Princeton Universitg 
Princet.>n, Hen Jersey 

Ver; sincerely, 

Robert Oppenheiner 

Cow to Prof'essor Eensoel&\er • Leo 
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FOGG ART MUSEUM. HARVARD UNIVERSITY 

CAMBRIDGE 38, MASSACHUSETTS 

Professor Robert Oppenheimer 
Director 
The Institute for Advanced Study 
Princeton, New Jersey 

Dear Professor Oppenheimer: 

February 13, 1957 

-;"Vith great pleasure, and with a sense of obligation to scholars in 
my field, I accept your invitation to become a professor in the Institute 
for Advanced Study. I am sensible &~the high honor, deriving from the 
eminence of the Institute's faculty and in particular of Professor Panofsky, 
possessor of the richest mind ever to devote itself to the history of art . 
That this L~comparable man, who has given new meaning to the history of art 
and indeed to all of the humanities, shoald happen to be an old friend and 
a former teacher does not diminish the depth of my pleasure and satisfaction. 
I can only hope that some day I will be judged to have approxi.mated distantly 
his devotion to our beloved discipline . ~tf>..'""-c-lu.cJ 

I discussed my decision with Dean Bundy yesterday, expressing to him, 
as previously to my colleagues in the Fogg Museum, my wish that the time of 
my withdrawal within a period beginning this spring and ending in January 
1959 be determined by the arrival in Cambridge of my successor. I leave 
my present position with a strong sense of loyalty to Harvard, and I felt 
I wanted to offer my colleagues this flexibility. I have been very glad 
therefore to learn from Professor Pano!sky that the Institute has been 
willing to grant it to me. Actually, there seems little if any likelihood 
that I shall be free to come to Princeton before the fall of 1958. 

For several years I have participated in preliminary planning for an 
institute that the University will, we hope, establish in Italy in the villa 
that is to be acquired on Bernard Berenson's death . Because of the scholarly 
possibilities suggested by such an institute and my own advocacy of i t , and 
because also my own work may then be again centered in Tuscany, I should be 
seriously tempted to spend a term, or even perhaps a year or two, there if 
Harvard should invite me to do so. My understanding of the nature of the 
Institute for Advanced Study leads me, I hope correctly, to suppose that a 
temporary and limited absence from Princeton for such a purpose would not 
be regarded as inconsistent with a professor 's obligations . 

My wife and I will probably come to Princeton very soon to begin to 
l ook for a house, or for land on which to build one . I hope you will then 
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FOGG ART MUSEUM · HARVARD UNIVERSITY 
CAMBRIDGE 38, MASSACHUSETTS 

allow me to ask you, or your delegate for such matter s , a few questions 
about the land owned by the Institute that can be ma de available to the 
faculty . 

I cannot end this letter, Professor Oppenheimer, without saying how 
much I have valued your clarification of the I nstitute ' s pol icies and 
practices, your continued helpfulness in practi cal matters , and above 
all your very warm welcome. 

fpm 

Faithful ly yours, 

Millard Meiss 
Professor of Fine Arts 
Curator of Paintings 
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THE INSTITUTE FOR ADVANCED STUDY 

SCllOOL OF HISTORICAL STUDIES 

Professor Millard Meiss 
Fogg Art Museum 
Harvard University 
Cambridge 38, Massachusetts 

Dear Millard: 

PRINCETON, NEW JERSEY 

February 1, 1957 

,,.. . 

Many thanks for your letter of January 27, wich (apart from point 4, which 
I can answer on my mm hook) I discussed at once with the Director--with results 
which, I hope, will appear as satisfactory to you as they do to me. 

I . As far as the time of the beginning of your appointment (if you take 
it) is concerned, the answer is simple: from our point of view, the sooner the 
better, but entirely at your Olm convenience . Whichever year would be con
venient for you, the formal beginning would naturally be fixed as either July 
1, which is the beginning of our fiscal year, or January 1, which is the be
ginning of the calendar year and half-way into our fiscal year. 

II. You ca.11 be assur ed of as much secretarial assistance and of the kind 
of secretarial assistance which you may need, provided only, of course, that a 
suitable person can be found. My own experience. has shown that such is mostly 
the case. 

III . This is the one point which is evidently not entirely wit hin our 
control. But the Director will try, as soon as possible , to extract a letter 
from Rensselaer Lee (or, if necessary, from someone else at the University) as
suring you of an office in McCormick Hall or in whichever building may take its 
place, r egardless of Rens 's personal incumbency as chairman of the department. 
As soon as this point has been settled, you will be notified at once . 

I.V . As to slides, I assume that you would follow the same procedure as 
I always have done without ever encountering any difficulties, namely, as fol
l ows . Whenever I give a course at New York Universit y, the very efficient 
slide department of New York University takes care of the slides , and the same 
is true whenever I give a course for Princeton University. Whenever I need 
slides for single lectures given elsewhere, these slides are made by the Prince
ton slide department and paid for by the Institute out of its operatine fundt . 
This operating fund can, naturally, be used also for supplementary slides (such, 
for example, as have to be made for a New York University course from books 
available only in Princeton). The slide department of Princeton University is 
not only prepar ed but, on the basis of a written agreement on the presidential 
l evel, obliged to lend slides to Institute members (except, of course, in the 
very rare case that an individual slide should be needed for an individual day 
by an individual member of the Department of Art and Archaeology) . I must say 
that in this respect things have always been worked out very smoothly. 
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V. Concerning leaves of absence, I can report the following . Leaves of 
absence without pay are granted only if some other inst itut ion--let us say, Oxford 
Universi ty when asking someone t o take the Eastman Professorship, or Harvard 
Univer sity when asking someone to be the Charles Eliot Norton Professor of Poetry-
enlist s the services of an Institute professor, in which case the Institute nat
urally expects this other institution to compensate t he invitee . The case which 
you have in mind--which is analogous to the sta.y of an archaeologist or epi grapher 
in Greece--would not come under the head of 11leave11 at all. In other words , 
if you felt it necessary to spend a tenn in France or England over and above 
the vacation, you would simply continue to receive your salary from the Institute 
because in this case your absence would be considered, as it should b e consi dered, 
as an integral part of your personal research, that is to say, of your official 
duties as a professor of the Institute . In cases like these it is, therefore, 
not a :matter of a leave but simply of an agreement between the individual rrem
ber and the Director to the effect that the individual member will be excused 
from being in residence for the period in question . / 

As you see, dear Millard, all points raised by you can be settled right 
away in what should be a satisfactory manner with the single exception of point 
3, over which, as I mentioned before, the Institute has no control. But I hope 
that even this' point can be settled to your satisfaction within a very short 
time . 

So we all still hope for the best, and we--that is to say, Dora and I -
acid our wannest greetings to you and 1".d.g . 

Yours as ever, 

r~. 
Erwin Panof sky 

EP:wfk 

.. 
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THE INSTITUTE FOR ADVANCED STUDY 
PRI NC ETON , NEW JERSEY 

01 n c E 01- THE Dl llECTOR 

23 January 19.57 

Dear Proressor Meiss: 

It 1.s a pleasure, and indeed a great honor, to offer you a 
Professorship in the School of Historical Studies at the Institute for 

:J. c. -

Advanced ~. In ing, I al.so express the eamest desires 0£ 10ur 
colleagues on the •e Faculty, and the cord1a1 hopes ot its 
Trustees. 

You kn e Institute well enough{through your earlier vieit 
4nd your talks w1 sky to make any extended. description 
1n this letter inappropr tessor•s duties at the Institute in-
volve, 1n the ti.rat ine e prosecution of his own work, with 
euch collaboration with c gue throughout the world as may-
be fruit.f'ul.. Apart from. t a, s e of the Faculty, we would ask 
you to assist in the selection of the School of Historical 
Studies, and in the consideratio ons to the Faculty, and 
all appointments with long term a ilthough we regard 
these duties as a matter ot coruscience, gy a not in fact very ardu
ous. They do make 1 t desirable that the Facul ~ be in Princeton for a 
&ood part of our two terms, running trom about first to mid-
December, and froa about mid-January to ear . ere the course 
ot a man's work or other compel.ling reasons residence 1n Princeton 
inappropriate, we have found it possible to grant a leave ot absence. 

Aa a Professor at the Institute, your salary would be ~18,000 :.. : • 
a year. You would ha'Ye avail.able a fUnd for a scholarly assistant; 
should you not require such assistance, the money so budgeted may be 
used by you as a grant tor a member in whose work you are interested. 
Mmibers of the Faculty have an allowance ot a thousand doll.are a year 
for travel for protessiona1 purposes; this is cumulative up to a total 
ot ~J.OOO. At present, the age ot retirement for an active protessor
sbiP--as a Professor Eaeritus you woul.d be a permanent member ot the 
Institute and have continui.ng support for your work--is sixty-eight. <!t~ 
present, also, we follow the usual practice of contributing fi.Te per cent ( ./ 
ot your salary per annum to the purchase of a T.I.A.A. policy, provided._/ 
you are w11l.1.ng to contribute an equal amount. These matters having to 
do with retirement and pension are now under study by the Trustees; but 
any change that they ma.y- make will not be unfavorable tor members ot the 
Faculty. 
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THE INSTITUTE FOR ADVANCED STUDY 
PRINCETON , NEW JERSEY 

It is 111Y hope, and it is shared b;y those vho have participated 
011 d.not.bbm~itation, and above all b;r those who best lmov you, that you 

will fini this Institute and this position a good base tor your future 
work and life; and that we ma;y help to contribute to their ful.fillment. 

Protessor M1.llard Meiss 
Fogg Art Mus8Wll 
Harn.rd University 
Cambridge, Y.iassa 

Very sincerely, 

Robert Oppenheimer 
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Dean of the Faculty 
J, DOUGLAS BROWN 

PRINCETON UNIVERSITY 

PRINCETON, NEW JERSEY 

d- ec 
C>fY1 I: )?~~ 'f j ,,...(.... i 7 

February 6, 1957 

Dear Dr. Oppenheimer: 

Professor Rensselaer W. Lee, Chairman of our Department 
of Art and Archaeology, has informed me that The Institute for 
Advanced Study wishes to invite Professor Millard Meiss of Harvard 
University to join the faculty of the Institute as Professor of 
the History of Art. He has also told me that Professor Meiss 1 s 
coming to the Institute would be highly beneficial to graduate 
studies in the history of art at the University and that, if he came, 
he would need an office in McCormick Hall in order properly to carry 
on his research . On behalf of the Administ ration of Princeton Uni
versity I am writing to tell you that Professor Meiss can count on 
having an office in McCormick Hall. The members of the Department 
of Art and Ar chaeology will make such adjustment as may be necessary 
to provide him with an office . 

Dr. Robert Oppenheimer 
Institute for Advanced Study 
Princeton, New Jersey 

JDB/p 
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THE INSTITUTE FOR ADVANCED STUDY 

PRINCETON, NEW JERSEY 

OFFICE OF TRE DIRECTOR 17 December 1956 

Memorandum to the Trustees of the Institute for Advanced Study: 

This memorandum concerns two historians of art: Professor Millard 
Meiss of Harvard, who is unanimously recomm.ended by the Faculty of the 
Institute for a professorship in the School of Historical Studies, and 
Professor Erwin Panofsky of the Institute, whose active professorship is 
scheduled, according to our rules for retirement, to terminate in 1960, 
when he will have reached his 68th birthday. FonnalJ.y, the two matters 
are quite distinct; substantively, they are related. 

1. The origin of the consideration of Professor Meiss for an 
appointment on our Faculty is described in the following minute from the 
meeting of the School of Historical Studies of November 12th, 1956: 

"In view of Professor Panofsky' s retirement in the compara
tively near future, the Director made a statement regarding 
the problem of continuity: 1In connection with the work of 
the Faculty-Trustee Committee, we had occasion to notice how 
often in the past work in the School of Humanistic Studies 
and in the School of Economics and Politics had been initiated 
and then terminated. We know that we cannot in all instances 
continue even the most successful work; but we have come to 
the conclusion that we should try. I was thus led to speak to 
Professor Panofsky about the possibility of finding a successor 
who would in some sense continue the traditi on established by 
him and who was also in every way a proper candidate for a 
professorship here. It was my hope that this appointment could 
be made before Professor Panofsky's retirement. In general I 
think this a wise policy. Professor Panofsky suggested three 
possible candidates, all of whom seemed excellent. The first 
on his list has indicated a willingness to receive our invi
tation. 1 

"Professor Panofsky then gave a brief recapitulation of his 
views on Professor Millard Meiss of Harvard University. 
Thereupon Professor Kantorowicz moved that the School recom
mend Professor Meiss to the Faculty as a professor in the 
School of Historical Studies. This motion, seconded by 
Professor Cherniss, was unanimously approved." 
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Prior to this meeting, there bad been discussions not only between Pro
fessor Panofsky and me, but with all members of the School. 

The School presented the nomination, together with the documenta
tion appended to this !lBmorandum, to a meeting of the Faculty of the 
Institute on November 29th. The relevant minute of that meeting follows: 

"The Director stressed the importance of continuity in 
branches of knowledge which had been developed by" the 
School of Historical Studies, mentioning in this connec
tion that Professor Panofsky was to retire three years 
from now. Thereupon the School of Historical Studies 
placed the name of Millard Meiss in nomination. Professor 
Montgomery suggested that the same procedure be followed 
in the School of Mathematics. The Director pointed out 
that the danger of a discipline disappearing from the 
Institute did not exist in mathematics or physics to the 
same extent as it did in the School of Historical Studies. 
A~er a brief discussion of analogies and differences in 
the two Schools, Professor Kantorowicz presented the 
report on Millard Meiss . !ccording to custom this report, 
before approval by" the Faculty, lies over for at least two 
weeks. Professor Cherniss recalled that the name of 
Professor Meiss had figured prominently on the list of 
possible appointments drafted by the School of Historical 
Studies in 1953, actually at a time when Professor Meiss 
had not yet accepted the appointment to Harvard. Pro
fessor Cherniss emphasized that the School of Historical 
Studies in nominating Professor Meiss had not made up 
its mind rapidly. At the suggestion of Professor Pais, 
Professor Panofsky briefly recapitulated the qualities 
of Professor Meiss. 11 

On December 14th the Faculty convened again, and unanimously approved 
the recommendation of Professor Meisso This question is therefore now 
before the Trustees. The Chairman of the Board has indicated his 
willingness to see this acted on by letter ballot. As a practical 
matter, however, it is so closely related to a consideration of Professor 
Panofsky' s situation that it could well be considered along with that 
situation at a meeting of the Executive Committee which we are trying to 
call in January. 

2. Inunediately after the Faculty meeting of December 14th, 
Professor Panofsky called on me. Within the last few days, he had had a 
long talk with President Pusey of Harvard. President Pusey had invited 
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him to accept one of the few Universi-cy- Professorships at Harvard, asking 
him to take up the appointment next year, and urging him to respond to 
the invitation before the end of January. The Professorship, like ours, 
pays a salary of $18,000 a year; unlike ours, it terminates not at the 
ago of 68 but at the age of 72. 

On retirement from the Institute Faculty, Professor Panofsky 
would receive a pension, based on his and our contributions to T.I.A.A., 
of just about $6,000-the minimum pension voted by the Institute Trustees 
for its professors. He will also receive Social Security benefits which, 
if his wife survives, aggregate $l,953 a year, but would be available to 
him only in those years in which he failed to earn income in excess of 
$1,200. 

Professor Panofsky indicated to me that on grounds of loyalty to 
the Institute, and in the interests of his own work and well being, he 
would much prefer to remain at the Institute, and not to accept the 
Har.vard invitation. On purely mercenary grounds, he found this involved 
a great sacrifice--something like $12,000 a year for four years. He asked 
whether the Institute could take steps in part to make this up to him, 
should he stay. He indicated that in the absence of such measures, merce
nary considerations would probably lead him to leave. He also indicated 
that, in his view, were he to go to Harvard, Meiss would probably elect to 
stay there. He said that if he could look forward to a pension of $10,000 
a year he would certainly stay at the Institute. I undertook to lay this 
matter before the Trustees, and to let Professor Panofsky lmow the outcome 
when they had reached a decision. 

J. It seems to me that the Meiss-Panofsky gambit raises questions 
of some gravity. If we lose Meiss and Panofsky to Harvard it will be a 
real blow to the work of the Institute in one of the fields in which we 
have done most to promote high scholarship. I do not mean that it would 
be impossible to attract a suitable professor--there are certainly one or 
two candidates--but the prospects of success are far from sure. It 'A'Ould 
also, I think, be a blow to the Institute to lose one of its great scholars 
to another institution; and in academic circles it would clearly indicate 
the inadequacy of the provision that we make for our retiring professors. 
The provision does seem to me inadequate. For a man accustomed to living 
on a salary of $18,000 a year, $6,000 a year is an inadequate pension. I 
believe the figures which are regarded as acceptable lie between sixty and 
seventy percent. $10,000 as a pension, supplemented either by a man's 
earnings or by Social Security benefits, would seem to me an acceptable 
minimum. 
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The Trustees may not wish to adopt a uniform and binding policy in 
these matters. In fact, in the case of men coming to us very late in 
their careers, we cannot and do not ass\.Dlle any such responsibilities. In 
the case of men coming relatively early, the pensions accumulated through 
contributions to T.I.A.A. are adequate. Professor Panofsky's situation is 
intermediate. But it seems to me that the urgent predicament in which we 
now find ourselves indicates a broader decision than in the case of 
Panofsky alone. 

Robert Oppenheimer 

attachments 
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MILLARD MEISS 

During the existence of the School of Historical Studies it has hap

pened several times that after the "demise" (death or retirement) of a 

professor the branch of knowledge represented by him has been discontinued. 

Those occurrences were not the result of deliberate policy on the part of 

the School. A discipline went out of existence because no suitable successor 

was immediately available, or the tradition was interrupted because the re

maining members of the School, lacking the counsel of the qualified repre

sentative of that field, found it difficult to come to a decision. 

At the present time, there is general agreement among the members of 

the School of Historical Studies that the discipline of History of Art 

should not succumb to a similar fate. On the contrary, art history, owing 

to the great number of points of contact with practically all other branches 

of knowledge represented in the School of Historical Studies, should be con

tinued under all circumstances after the retirement of the present incumbent 

of that professorship. 

The Director, therefore, suggested to Professor Erwin Panofsky, who 

will reach the age of retirement in three years, that he himsel.£ compose a 

list of names of scholars suitable to replace him. Three names were men

tioned--primo loco that of Professor MILLARD MEISS, of Harvard University, 

whom the School of Historical Studies herewith nominates for a professorship. 

Professor Millard Meiss is not a stranger to the Institute; he was a 

member during the academic year of 1939- 40. Born in Cincinnati in 1904, he 

worked for two years in an architect's studio before starting his studies 

at Princeton University from which he graduated in 1928. His graduate work 
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in the history of art was carried through at Harvard and later at New York 

University where he took his Ph.D. in 1933. From 1934 to 1954 he taught 

at Columbia University, where starting as an instructor he was dul y promoted 

to the rank of full professor and elected a member of the American Academy 

of Arts and Sciences. 

In 1953, he was simultaneously called to New York University and Harvard 

University. Harvard offered him a professorship with the understanding that 

his activities would be devoted to advanced instruction as well as t o the 

supervision of the Department of Paintings of the Fogg Museum, and that he 

woilld be free to take a leave of absence for travel and research in every 

second semester. This is the position he accepted and now holds. He is 

married and has two children (a son and a daughter) both of whom hold 

doctor's degrees in medicine, his wife being a Ph.D. in psychology. 

The principal academic teacher of Millard Meiss was Richard Offner, at 

New York University, of wnom it has been said that "he developed connois

seurship in the field of Italian primitives into the closest possible 

approximation to an ex.act science." With him Millard Meiss shares that un

failing perceptiveness for style and quality 'Which is the prerequisite of 

connoisseurship: it can be cultivated, but not acquired. Unlike his teacher, 

however, Dr. Meiss did not restrict his interests to Italy; throughout his 

career he devoted equal attention to the history of French, Spanish, and 

Early Netherlandish art (see the bibliography). His forthcoming book on 

French book-illumination will be the first comprehensive survey of a problem 

which, by its very nature, would be accessible only to a scholar whose hori

zon is not limited by the Alps: the problem of the interaction between 

Italian and Northern art in the 14th and 15th centuries. Nor does Millard 

Meiss consider connoisseurship--that is, t he study of works of art with regard 
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to author, provenance, date, condition, and quality--as an end in itself. A 

historian and linguist as well as a critic, he is accustomed to interpreting 

works of art as documents of civilization in addition to attributing, analyzing, 

or even discovering them. His book Painting in Florence and Siena after the 

Black Death (Princeton University Press, 1951), for which the Mediaeval Academy 

of America awarded him the Haskins Medal in 1951, is one of the few successful 

attempts at establishing a tangible and demonstrable connection between a 

change of style (previously dismissed as a mere "decline11 ) and antecedent 

developments in social, economic, literary, and religious life. 

All the writings of Millard Meiss are characterized by a rare combina

tion of precision and imaginativeness, reflected in an unusually concise yet 

vivid manner of presentation. Che case may be singled out for the sake of 

illustrating his method. During the war years he had concluded--by skilfully 

co-ordinating stylistic, iconographic, and documentary evidence--that three 

hitherto unrelated pictures by the great Farly Renaissance painter Piere 

della Francesca had originally formed part of a dismembered polyptych two 

panels of which were missing. As a result of this hypothesis, Millard Meiss 

predicted (a) that one of the panels preserved (in the National Gallery at 

London, but inaccessible at that time) would show, if X-rayed and cleaned, 

a segment of architecture, foreshortened at a certain angle, where only an 

indistinct surface was visible in the photograph; and (b) that one of the 

two missing panels, if rediscovered, would measure 53 1/2 x 23 inches, that 

its top would be semicircular in shape, and that it would show a portrait of 

St. Augustine in full length. Within a few years, the foreshortened segment 

of architecture in the London panel was made visible, and a portrait of St. 

Augustine exactly answering to the specifications of Dr. Meiss was found in 

a private collection in Portugal where it had been hidden, unrecognized, for 

many years. 
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In the report of the Faculty-Trustee Study Corronittee it was pointed 

out (p . 8) that the history of European art maintains in some respects a 

central position similar to, though on a much smaller scale, Greek archae-

ology. Professor Millard Meiss, who happily combines Americanism with 

international reputation, would be eminently suitable t o continue 'Fhat in 

a modest sense might be called a "school11 of art history; for he, too, 

would attract both American and foreign students of art a.nd encourage them 

to seek membership at the Instituteo It is true, his unassuming nature 

and his devotion to study have prevented him from seeking the limelight; 

but he has never refused to shoulder any professional task, however ardu-

ous, imposed upon him by the confidence of his colleagues or by his own 

scholarly conscience. After the war he served as chairman of the American 

Committee on the Restoration of I t alian Monuments. He still is one of the 

United States representatives on the Comite International Permanent d 1 Histoire 

de l'Art. He very nearly sacrificed three years of his life (1940-1942) 

as editor-in-chief of the Art Bulletin, which at the time had reached an 

almost hopeless crisis and which was developed during his incumbency into 

the leading art-historical periodical in the world. While one could name 

several art historians and art critics more widely laiown to the general pub-

lie, it would be hard to find one more deeply respected by the corrnnunity of 

scholars at home and abroad. There is, in fact, about Millard Meiss' life 

and character the same fundamental rightness which is reflected in his 

scholarly workc Combining courage and rectitude with poise and kindness , 

he is what the French seventeenth century would have called an honnete honune. 
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The procedure of the School of Historical Studies in nominating Dr. Meiss 

at this juncture may require a comment. Customarily, it is true, the motto 

Le mort saisit le vif would be valid also for professorial appointments, 

whereas in this case the idea would prevail that "the quick seizes the quick." 

Since Professor Panofsky has another three years to go, the new appointment 

would result in a temporary overlap of two representatives in the same field. 

Far from being harmful, this overlap would secure the continuity of tradition 

most effectively, not to mention the fact that the working together of two 

scholars in the same field would be a stimulus for both. There is another 

reason, however, for prompt action. At present there is a good chance 

that Professor Meiss will accept our invitation, whereas the same might not 

be true a year or two from now. It is commonly kno'Wil that Dr. Bernard Berenson, 

in Florence, intends to bequeath his Florentine estate, Villa I Tatti, to 

Harvard University. In the event of such a bequest it will almost certainly 

fall to Professor Meiss to preside over this new acquisition of Harvard Uni

versity. If Professor Meiss should once have established himself in Florence, 

the chances of luring him back to Princeton soon would surely be diminished. 

For this additional reason the School of Historical Studies feels that this 

is the proper time to appoint Professor Millard Meiss to a professorship in 

the Institute. 
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Principal Publications of Professor Millard Meiss 

1. 11 Ugolino Lorenzetti," Art Bulletin, XIII, 1931, PP• 376-397. 

2. "The Problem of Francesco Traini, 11 ibidem, XV, 1933, pp. 97-173. 

3. 11The Madonna of Humility, 11 ibidem, XVIII, 193.5, PP• 43.5-464. 

4. 11 Un dessin du Maitre des Grandes Heures de Rohan, 11 Gazette des Beaux-Arts, 
ser. 6, XIII, 1935, PP• 65-7.5. 

5. "The F.arliest Work of Giovanni di Paolo, 11 Art in America, XXIV, 1936, 
PP• 136-143. 

6. "A Dugento Altarpiece in Antwerp," Burlington Magazine, LXXI, 1937, 
PP• 14-2.5. 

6a. "Fresques italiennes ••• a Beziers, 11 Gazette des Beaux-Arts, ser. 6, XVIII, 
1937, PP• 275-286. 

7. "Italian Style in Catalonia and a Fourteenth-Century Italian Workshop," 
Walters Art Journal, IV, 1941, PP• 4.5-87. 

8. "A Documented Altarpiece by Piero della Francesca," Art Bulletin, XXIII, 
1941, PP• 53-68. 

9. "Light as Form and Symbol in Some Fifteenth-Century Paintings," ibidem, 
XXVII, 194.5, PP• 175-181. 

10. "Bartolonnneo Bolgarini, altrimenti detto 1Ugolino Lorenzetti,'" Rivista 
d'Arte, XVII, 1946, PP• 113-136. 

11. "Italian Primitives at Konopiste," Art Bulletin, XXVIIT, 1946, pp. 1-16. 

12. Painting in Florence and Siena after the Black Death, Princeton, 19.51. 

13. "Nicholas Albergati and the Chronology of Jan van Eyck's Portraits," 
Burlington Magazine, XCIV, 19.52, pp. 137-146. 

14. "London's New Masaccio," Art News, L, 1952, ppo 23-26. 

1.5. "Ovum struthionis, Symbol and Allusion in Piero della Francesca's Monforte 
Altarpiece," Studies in Art and Literature for Belle da Costa Greene, 
Princeton, 1954, pp. 90-101. 

16. "The Exhibition of French Manuscripts of the XIII-XVI Centuries at the 
Bibliotheque Nationale, 11 Art Bulletin, XXXVIIT, 1956, ppo 187-196. 

In Print: A book to be entitled Studies in Quattrocento Painting (Mantegna, etc.) 

Ready for publication: A book to be entitled Studies in French Illumination 
(chiefly concerned with the critical period around 1400, viz., the activities 
of such precursors of modern painting as Jacquemart de Hesdin, the Limbourg 
brothers, the Maitre des Heures du Marechal de Boucicaut). 
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Dear Pan: 

YALE UNIVERSITY 
Department of the History of Art 

New Haven, Connecticut 

Dec. 5, 1956 

Please pardon the delay in answering your letter of Novem
ber 13. In spite of football games, Thanksgiving, etc. I have 
had to keep to my schedule which is very hea-"Y at this time of 
the year. It seems to be the Medieval section of our survey 
course and it has kept me busy. 

I am, of course, delighted and should say complimented to 
be asked to write about Millard Meiss's qualifications. I pre
sume that his academic record is well known to your faculty and 
I shall, therefore, not go into these details. I have known 
Millard for more than fifteen years and have the highest regard 
and affection for him. Although I have never been associated with 
him directly in a scholarly project, I have served on numerous 
committees with him. His mind is always keen, alert and quick to 
seize the significant features of a problem, and his final judg
ment is always equally weighed and tested against all available 
evidence. These same qualities mark his scholarship as is amply 
demonstrated by his publications. Certainly among American 
scholars he enjoys an outstanding position, and this is true 
abroad as well as in this country, although I believe that his 
impatience with careless and inept publishers may have created 
some tension now and then. It would seem somewhat futile to ring 
further changes on this same theme. It is obvious that I have the 
highest opinion of Millard as a scholar and as a person, and if it 
were at all possible to find someone to succeed Pan, then he cer
tainly is the ideal person. 

With my very best wishes and I do hope we may see you before 
too long. 

Mr. Erwin Panofsky 
Institute for Advanced Study 
Princeton, ?-!. J. 

Sincerely yours, 

/s/ Sumner McK. Crosby 
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Professor Erwin Panof sky 

ml-1 YORK UNIVERSITY 
Institute of Fine Arts 

17 East 80th Street 
New York 21, NoYo 

The Institute for Advanced Study 
Princeton, New Jersey 

Dear Pan: 

November 26, 1956 

I am impressed with the wisdom of your decisi on to recommend 
Millard Meiss of Harvard University for a Professorship at The I nst i
tute for Advanced Study and very glad of the opportunity you give me 
to write about him. 

It has been clear, I believe, for some time that Millard Meiss 
is the outstanding American art hist orian of his generation. Nor can 
I think of anyone better abroad. This is so f or several reasons. 

Professor Meiss combines in himself the principal kinds of study 
of the history of art, not normally united in one person, and he excels 
in each. Art history could not be written without the findings of con
noisseurship. Professor Meiss is, first of all, a distinguished 
connoisseur of unusual perception and exactness, with a record in the 
publication of new attributions that time is proving astonishingly 
flawless. At the same time, the study of the subject matter of art , 
as developed especially by Aby Warburg and his circle, finds in him a 
distinguished exponent of great learning and skill. But he is more, 
as his ground-breaking book Painting in Florence and Siena after the 
Black Death shows: a penetrating critic of works of art, responsive 
in a most creative way to their content, and a highly original but 
scrupulous historian of major art-histori cal developments and their 
relation to other aspects of history. This book has, in fact , pr o
vided a model of sound method for the study of art as an expr ession 
of society and culture, for which accurate techniques are sorely needed. 
It is the great virtue of Professor Meiss, finally, that, far from 
specialising in the art of only one country, he directs his special 
attention to the history of art in Late Medieval and Renaiss.ance Europe 
as a whole, with nearly equal emphasis on Italy, the Net herlands, and 
France. The advantage he derives f r om t hus bridging the Europe of so 
crucial an era gives an unusual authority to all his writing, however 
minute or sweeping the study that may engage him. 

Besides his qualifications as a creative scholar, Professor Meiss 
has the respect of his colleagues in his profession as a man of wisdom, 
and he is, therefore, high in its councils, bot h as an officer of The 
College Art Association of America and a member of the Internati onal 
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Professor Panofsky (continued) November 26, 1956 

Committee on the History of Art. His is always the thoughtful, measured, 
yet imaginative counsel. As a professor at The Institute for Advanced 
Study, he could be counted upon to exercise the influence that goes 
with the position with rare conscientiousness and judgment in the best 
interests of scholarship in our field. 

I hope very much Professor Meiss will be appointed. He would be 
a credit to your great center of learning and valued, I might add, as 
a delightful and stimulating person in the scholarly community. I am 
certain his would be an appointment applauded and welcomed on every 
hand. 

Let me say, however, that all of us will regret beyond measure 
the corollary of a new appointment, namely, your retirement. It is 
difficult even to think of it. 

CHS:es 

With my best wishes, 

Sincerely yours, 

/s/ Craig Hugh Smyth 
Director 
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CARL NORDENFALK 
Curator 
Nationalmuseum 
Stockholm 

Dear Pan, 

Professor E. Panofsky 
The Institute for Advanced Study 
Princeton, N. J. 

19.XI.1956 

Your request that I should state my op1n1on as to Millard Meiss' 
qualifications to become your successor puts me in front of a flattering 
task which I will do my best to answer i.rmnediately. 

Your question really implies the problem who among the younger art 
historians of our days would be the best of all - and you know, as well 
as anybody that there is no absolute scale of values in existence to be 
applied in this case. But I am sure that if there were, Meiss would 
come very high on the list and probably top it. 

In order to support this statement one has only to mention Meiss' 
main work (so far) "Painting in Florence and Siena after the Black Death," 
with its happy combination of social and art historical points of view. 
It is a standard work in every respect. And yet the reputation of Meiss 
rests to no less degree on a series of articles on Italian and French 
painting of the XIV and XV centuries which have appeared in different 
periodicals like the Art Bulletin, the Burlington Magazine, Gazette des 
Beaux-Arts and others. 

They have some very specific qualities in collllllon. They are positive, 
founded on facts, as is - or should be - any report of a commission, yet 
they are at the same time exciting in the same way as a good detective 
story. They introduce new material of real importance, and they always 
bring solution to essential problems. Our present knowledge of great 
masters like Duccio, Simone Martini, Piero della Francesca to mention 
only these, is for ever tied up with his happy discoveries. He has been 
able to do them because he has at the same time the sharp eye of a con
noisseur and the acute mind of a scientist. 

All these qualities have recently been brilliantly displayed by Meiss 
in his fundamental reviews of two remarkable exhibitions in Paris - on 
Italian primitives in La Revue des Arts and on French Gothic illumination 
in the Art Bulletin. 

May I conclude by saying that if Meiss is appointed your successor it 
will be a honor and a privilege for him, but also a splendid choice from 
the side of the Institute. 

If you want to make use of this letter - however superfluous this may 
seem - I will, of course, only be delighted. 

With kindest regards, 
Yours as always, 

/s/ Carl Nordenfalk 
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THE FRICK COLLECTION 
1 F.ast 70th Street, New York 21, New York 

Dr.Erwin Panofsky 
School of Historical Studies 
The Institute for Advanced Study 
Princeton, New Jersey 

Dear Pan: 

November 16, 1956 

I am pleased to have the opportunity to express my opJ.nion regard
ing the proposed recommendation that Millard Meiss be appointed to a pro
fessorship in the School of Historical Studies of The Institute for Advanced 
Study. First of all, let me say that I would recommend his appointment to 
this position whole-heartedly, and without qualifications. 

I have known Millard Meiss as a professional colleague for more 
than fifteen years. His accomplished record as a scholar, shown by a 
notable series of nublications, clearly indicates that he possesses in a 
high degree those qualities of analytical judgment and artistic perception 
that are required by this position. He has the ability to discern :impor
tant problems, and the literary capacity to present his ideas effectively. 
In addition to building an eminent record as a teacher at Columbia and 
Harvard Universities, he has ably participated in the activities of various 
national and international art organizations, so that he is keenly aware of 
the practical issues which confront our professione 

From my own observations, and from the remarks made by Dr. Oppenheimer 
in a recent article, I understand that one of the problems which has to be faced 
by all members of The Institute for Advanced Study is that the very freedom 
from normal academic duties, which makes these positions desirable, can also 
become a danger, even for a mature scholar. In my opinion, Millard Meiss has 
clearly shown that he possesses those qualities of discipline and self-control 
that would avoid any difficulties in this direction. 

I believe that appointing Millard Meiss to this position in The 
Institute for Advanced Study would result in a continuing and productive en
richment of art historical scholarship, fully in keeping with the high 
tradition which it now enjoys. 

With best personal regards, 

FMB/b 

Sincerely, 

/s/ Franklin Biebel 

Franklin M. Biebel 
Director 
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PRINCETON UNIVERSITY 
Princeton, New Jersey 

Department of Art and Archaeology 

Professor Erwin Panofsky 
The Institute for Advanced Study 
Princeton, N. J. 

Dear Pan: 

November 15, 1956 

I am delighted to heart hat the Institute is thinking 
seriously of inviting Millard Meiss to become a professor 
in the School of Historical Studies, and I give the idea my 
full and most enthusiastic support. So, I may say proleptical- · 
ly, would every member of my department if they knew, as I do, 
what may be the shape of things to come. 

Millard, a scholar of international reputation, is the 
foremost authority in this country, if not in the world, on 
late mediaeval and early renaissance painting in Italy, and 
he is likewise a powerful scholar in the field of the northern 
renaissance. His coming to Princeton would be a most valuable 
complement to the work of my department, which has no repre
sentative in the fields in which Millard is strong. Millard 
is, furthermore, a man of great culture and wisdom, whose 
opinion and advice in the councils of our discipline are often 
sought and always respected. And he is a gentleman in the best 
sense of the word. 

On every count, it seems to me, the Institute could not 
make a finer choice or one better calculated to redound to the 
fame of its historical studies. If a vote were taken by serious 
historians of art in this country as to who is the best candi
date for the position at the Institute, I am certain that the 
lot would fall on Millard. 

Yours faithfully, 

/s/ Rensselaer W. Lee 
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THE PIERPONT MORGAN LIBRARY 

36 East Thirty-sixth Street 

New York 16, N. Y. 

Dr. Erwin Panofsky 
The Institute for Advanced Study 
Princeton, New Jersey 

Dear Pan: 

December 12, 1956 

I am sorry to have been so slow in replying to your letter 
of November 13 about Millard Meiss. To be quite frank with you, 
everytime I think of the possibility of your retiring from the 
Institute for Advanced Study, I go into a fit of depression, and 
I have very little enthusiasm for giving thought to your successor. 

However, since successor there must be eventually, I cannot 
think of anybody in this country better qualified in all respects 
for the post than Millard Meiss. He and his wife would both make 
most desirable additions to the faculty community and to Princeton 
as a whole and I think this is an important consideration when a 
permanent appointment is under consideration. Secondly, Professor 
Meiss's achievements as an art historian already place him in the 
front rank in this country and he has many years ahead of him in 
which to bring to fruition projects on which he is already well 
embarked. There can be no question that, in his field, he will 
bring the greatest credit to the Institute and his judgment with 
respect to the qualifications of visiting scholars will be one 
that can be fully relied upon. 

Very sincerely yours, 

/s/F. B. Adams Jr. 
F. B. Adams, Jr. 
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I showed this to Professor Cherniss, v1ho 
thought it fine . He suggested a change in 
wording on page 3, which I have pencilled 
in. I have made the simcils with this 
change, but have not had then run off. 
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DRAFT 

Memorandum -00 the Trustees of the Institute for Advanced Study: 

This memorandum concerns two historians of art: Professor Millard 

Meiss of Harvard, who ~s unanimously recommended b".r the Faculty of the 

Institute for a professorship in the School of Historical Studies; and 

Professor Erwin Panofsky of the Institute, whose active professorship is 

scheduled, according to our rules for retirement, to terminate in 196o, 

when he will have reached his 68th birthday. Formally, the tv«i:> matters 

are quite distinct; substantively, they are related. 

l. The origin of the consideration of Professor Heiss for an 

appointment on our Faculty is described in the follQ'ling minute from the 

meeting of the School of Historical Stl..:dies of November 12th , 1956: 

"In view of Professor Panofsky' s retirement in the compara
tively near future, the Director made a statanent regarding 
the problem of continuity: 1 In connection with the work of 
the Faculty-Trustee Committee, we had occasion to notice how 
often in the past work in the School of Humanistic Studies 
and in the School of Economics and Politics had been initiated 
and then terminated. We know that we cannot in all instances 
continue even the most successful work; but we have come to 
the conclusion that we should try. I was thus led to s peak to 
Professor Panofsky about the possibility of finding a successor 
who would in some sense continue the tradition established by 
him and who was also in every- way a proper candidate for a 
professorship here. It was my hope that this appointment could 
be made before Professor Panofskyts retirement. In general I 
think this a wise policy. Prof essor Panofsky suggested three 
possible candidates, all of whom seemed excellent. The first 
on his list has indicated a willingness to receive our invi
tation. r 

"Professor Panofsky t hen gave a brief recapitulation of his 
views on Professor Millard Meiss of Harvard University. 
Thereupon Professor Kantorowicz moved that the School recom
mend Professor Meiss to the Faculty as a professor in the 
School of Historical Studies. This motion, seconded by 
Professor Cherniss, was unanimously approved." 
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Pri or to this meeting, there had been discussions not o~ between 

Professor Panofsky and me, but with all members of the School. 
together with the documentation appended to this memorandum, 

The School presented the nominaticy/to a meeti ng of the Faculty 

of the Institute on November 29th. The relevant minute of that meeting 

follows: 

"The Director stressed the importance of continuity in 
branches of knowledge which had been developed by the 
School o.f His torical Studies, mentioning in this connec
tion that Professor Panofsky was to r etire three years 
from now. Thereupon the School of H1storical Studies 
placed the name of Millard Meiss in n01.nination. Professor 
Montgomery suggested that the same procedure he folloned 
in the School of Mathema·tics. The Director pointed out 
that the danger of a discipline disappearing from the 
Institute did not exist in r:iathematics or physics to the 
same extent as it did in the School of ilistDrical Studies. 
Ai'ter a brief discussion of analogies and diff eI'ences in 
the two School s, Professor Kantorowicz. presented the 
report of Millard Meiss. Accora.ing to custom this report, 
before appro-val by the Faculty, lies over for nt least two 
weeks . Professor Cherniss recalled that the name of 
Professor f'leiss had figured prominent:cy on the lis ·l; of 
possible appoint~a~ts drafted by the School of Historical 
Studies in 1953, actually at a time when Professor Meiss 
had not y-et accepted the appointment to Harvard. Pr o
f essor Cherniss emphasized that the School of Historical 
Studies in nominating Professor Meiss had not made up 
its mind rapidly. At the suggestion of Professor Pais, 
Professor Panofsky briefly recapitulated the qualities 
of Professor Meiss.n 

On December 14th the Faculty convened again, and unanimously approved 

the r ecommendation or Professor Meiss. This question i s therefore now 

before the Trustees. The Chairman of the Board bas indicated his 

willingness to see this acted on by- letter ballot. As a practical 

matter, however, it is so closely related to a consideration of Professor 

Panofsky' s situation that it could well be considered along with that 

situation at a meeting of the Executive Committee which we are trying to 

call i n January. 
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2. Dmnediately after the Faculty meeting of December llrt.h, 1 

.- I I /t':J ""' el~ _ _.a 
Prof essor Panofsky called on me.~He had,, Within the last~~s..! J had a ~ i:..<j-

long talk wit h President Pusey of Harvard. President Pus9'/{ invited him 
"i .. . 

to accept one of the few University Professorships at Harvard, asking 

him to take up the appointment next year, and urging him to respond to 

the invitati on before the end of January. The Professorship, like ours, 

pays a salary of $18,ooo a year; unlike ours, it terminates not at the 
dP from the Institute Facul.ty, 

age of 68 but at the age of 72. {l On reti.rementJ Professor Panofsky lrlti would 

receive a pension, based on. bis and our contributions to T.I.A.A., of 

just about 6,000-the minimum pension voted by the Institute Trustees 

for i ts professors. He will also r eceive Social Security benefits which, 

if bis wife survives, aggregate $1,9.53 a year, lle-QQaa-~~J.iQ-l;iii
but would 

8'Nll'e-e&-~e&~·--•R-~-eafie7-~ey-~.U./be available to him only in 
c,L 

those years in which he failf to earn income in excess of $1,200. 

Professor Panof sky indicated to me that on grounds of loyalty to 

the Institute, and in the interests of his own ~rk and well being, he 

would much prefer to remain at the Institut e, and not to accept the 

Harvard invitation. On purely merceruuy grounds, he found this invol ved 

a great sacrifice--something like $12,000 a year for four years. He asked 

whether the Insti. tute oould take .zq: steps in part to make this up to him, 
that 

should he stay . He indicated/ in the absence of such measures mercenary 

considerations would probably lead him to leave . He also indicated that, 

in bis view, were he to go to Harvard}teisa would probably elect to s~ 

ther e • .wexe :Re to stay liere, Meie5 would pxoba:bl;y come,.. He said that ii' 

he could look forward to a pension of $101 000 a year he would certainly 

stay at the Institute. ~ none ef tir.l-6 d.i.s-ettt'le:i:&B were the Social 
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=S:emu i'Qc p4men¥> mentr.ienea~ I undertook to lay this matter before the 

Trustees, and to let Professor Pano.f'sky know the outcome when they had 

reached a decision. 

J. It seems to me that the Meiss-Panofsky gambit raises questions 

of some gravity. If we lose Meiss and Panofsky to Harvard it will be a 

real blow to 'Lhe work of the Institute in one of the fields in which we 

have done most to promote high scholarship. I do not mean that it would 

be impossible to attract a suitable professcr--t.~ere D.re certainly one 

or two candidates--but the prospects of success are far from sure . It 

would also, I th.ink, be a blow to the Institute tc.: lose one of its great 

scholars to another inst.itution; and in academic circles it would clearly 

indicate the inadequacy of the provision t.hat we make for our retiring 

profesisors. The provision does seem to me inadequate. For a lll8ll 

accustomed to living on a sala.r-3 of $18,000 a year, $6, 000 a year is an 

inadequate pension. I believe the figures which are regarded as acceptable 

lie between sixty and seventy percent. $10,000 as a pension, suppl emented 

either by a man's earnings or by Social Security benefit.s, would seem to 

The Trustees may not wish to adopt a uniform and binding policy in 

these matters. In faet, in t.lie case of men coming to us very l ate in 

their careers, we cannot and do not assume any SQch responsibilities . In 

the case of men coming relativel,y early, the pensions accumulated through 

contributions to T.I.A.A. a.re adequate. Professor Pa.nofsky's situation 
urgent 

is intermediate. But it seems to me that the/ predicament in which we now 

find ourselves indicates a broader decision than in the case of Panofsky 

alone. 
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THE INSTITUTE FOR ADVANCED STUDY 

PRINCETON , NEW J ERS E Y 

sCHooL oF msroruCAL sTunms November 20, 1956 

Memorandum to: Professor Alfoldi 
Professor Cherniss 
Professor Kennan 
Professor Meritt 
Professor Panofsky 
Professor Thompson 
Professor Woodward. 
Dr. Oppenheimer v 

I am enclosing the statement prepared for the nomination 

of Professor Millard Meiss . We would appreciate receiving 

whatever comments you may have as soon as possible. 

~1(4 
Ernst Kantorowicz 
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MILLARD MEISS 

During the existence of the School of Historical Studies it has hap

pened several times that after the "demise" (death or retirement) of a 

professor the branch of knowledge represented by him has been discontinued. 

Those occurrences were not the result of deliberate policy on the part of 

the School. A discipline went out of existence because no suitable successor 

was immediately available, or the tradition was interrupted because the re

maining members of the School, lacking the counsel of the qualified repre

sentative of that field, found it difficult to come to a decision. 

At the present time, there is general agreement among the members of 

the School of Historical Studies that the discipline of History of Art 

should not succumb to a similar fate. On the contrary, art history, owing 

to the great number of points of contact with practically all other branches 

of knowledge represented in the School of Historical Studies, should be con

tinued under all circumstances after the retirement of the present incumbent 

of that professorship. 

The Director, therefore, suggested to Professor Erwin Panofsky, who 

will reach the age of retirement in three years, that he himself compose a 

list of names of scholars suitable to replace hi.mo Three names were men

tioned--primo loco that of Professor MILLARD MEISS, of Harvard University, 

whom the School of Historical Studies herewith nominates for a professorship. 

Professor Millard Meiss is not a stranger to the Institute; he was a 

member during the academic year of 1939-40. Born in Cincinnati in 1904, he 

worked for two years in an architect's studio before starting his studies 

at Princeton University from which he graduated in 1928. His graduate work 
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in the history of art was carried through at Harvard and later at New York 

University where he took his Ph.D. in 1933. From 1934 to 1954 he taught 

at Columbia University, where starting as an instructor he was duly promoted 

to the rank of full professor and elected a member of the American Academy 

of Arts and Sciences. 

In 1953, he was simultaneously called to New York University and Harvard 

University. Harvard offered him a professorship with the understanding that 

his activities would be devoted to advanced instruction as well as to the 

supervision of the Department of Paintings of the Fogg Museum, and that he 

would be free to take a leave of absence for travel and research in every 

second semester. This is the position he accepted and now holds. He is 

married and has two children (a son and a daughter) both of whom hold 

doctor's degrees in medicine, his wife being a Ph.D. in psychology. 

The principal academic teacher of Millard Meiss was Richard Offner, at 

New York University, of whom it has been said that "he developed connois

seurship in the field of Italian primitives into the closest possible 

approximation to an exact science." With him Millard Meiss shares that un

failing perceptiveness for style and quality lVhich is the prerequisite of 

connoisseurship: it can be cultivated, but not acquired. Unlike his teacher, 

however, Dr. Meiss did not restrict his interests to Italy; throughout his 

career he devoted equal attention to the history of French, Spanish, and 

Early Netherlandish art (see the bibliography). His forthcoming book on 

French book-illumination will be the first comprehensive survey of a problem 

which, by its very nature, would be accessible only to a scholar whose hori

zon is not limited by the Alps: the problem of the interaction between 

Italian and Northern art in the 14th and 15th centuries. Nor does Millard 

Meiss consider connoisseurship--that is, the study of works of art with regard 
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to author, provenance, date, condition, and quality--as an end in itself. A 

historian and linguist as well as a critic, he is accustomed to interpreting 

works of art as documents of civilization in addition to attributing, analyzing, 

or even discovering them. His book Painting in Florence and Siena after the 

Black Death (Princeton University Press, 1951), for which the Mediaeval Academy 

of America awarded him the Haskins Medal in 1951, is one of the few successful 

attempts at establishing a tangible and demonstrable connection between a 

change of style (previously dismissed as a mere "decline") and antecedent 

developments in social, economic, literary, and religious life. 

All the writings of Millard Meiss are characterized by a rare combina

tion of precision and imaginativeness, reflected in an unusually concise yet 

vivid manner of presentation. Cb.e case may be singled out for the sake of 

illustrating his method. During the war years he had concluded--by skilfully 

co-ordinating stylistic, iconographic, and documentary evidence--that three 

hitherto unrelated pictures by the gr eat Early Renaissance painter Piero 

della Francesca had originally formed part of a dismembered polyptych two 

panels of which were missing. As a result of this hypothesis, Millard Meiss 

predicted (a) that one of the panels preserved (in the National Gallery at 

London, but inaccessible at that time) would show, if X-rayed and cleaned, 

a segment of architecture, foreshortened at a certain angle, where only an 

indistinct surface was visible in the photograph; and (b) that one of the 

two missing panels, if rediscovered, would measure 53 1/2 x 23 inches, that 

its top would be semicircular in shape, and that it would show a portrait of 

St. Augustine in full length. Within a few years, the foreshortened segment 

of architecture in the London panel was ma.de visible, and a portrait of St. 

Augustine exactly answering to the specifications of Dr. Meiss was found in 

a private collection in Portugal where it had been hidden, unrecognized, for 

many years. 
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Millard Meiss' unassuming nature and his devotion to study have pre

vented him from seeking the limelight; but he has never refused to shoulder 

any professional task, however arduous, imposed upon him by the confidence 

of his colleagues or by his own scholarly conscience. After the war he 

served as chairman of the American Collllnittee on the Restoration of Italian 

Monuments. He still is one of the United States representatives on the 

Comite International Permanent d'Histoire de 1 1Art. He very nearly sacri

ficed three years of his life (1940-1942) as editor-in-chief of the Art 

Bulletin, which at the time had reached an almost hopeless crisis and which 

was developed during his incumbency into the leading art-historical periodi

cal in the world. While one could name several art historians and art critics 

more widely known to the general public, it would be hard to find one more 

deeply respected by the connnunity of scholars at home and abroad. There is, 

in fact, about Millard Meiss' life and character the same fundamental right

ness which is reflected in his scholarly work. Combining courage and recti

tude with poise and kindness, he is what the French seventeenth century 

would have called an honnete honnne. 

The procedure of the School of Historical Studies in nominating Dr. Meiss 

at this juncture may require a comment. Customarily, it is true, the motto 

Le mort saisit le vif would be valid also for professorial appointments, 

whereas in this case the idea would prevail that "the quick seizes the quick." 

Since Professor Panofsky has another three years to go, the new appointment 

would result in a temporary overlap of two representatives in the same field. 

Far from being harmful, this overlap would secure the continuity of tradition 

most effectively, not to mention the fact that the working together of two 
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scholars in the same field would be a stimulus for both. There is another 

reason, however, for prompt action. At present there is a good chance 

that Professor Meiss will accept our invitation, whereas the same might not 

be true a year or two from now. It is connnonly known that Dr. Berenson, in 

Florence, intends to bequeath his Florentine estate, Villa I Tatti, to Harvard 

University. In the event of such a bequest it will almost certainly fall to 

Professor Meiss to preside over this new acquisition of Harvard University. 

If Professor Meiss should once have established himself in Florence, the 

chances of luring him back to Princeton soon would surely be diminished. 

For this additional reason the School of Historical Studies feels that this 

is the proper time to appoint Professor Millard Meiss to a professorship in 

the Institute. 
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Principal Publications of Professor Millard Meiss 

1. "Ugolino Lorenzetti, •t Art Bulletin, XIII, 1931, pp. 376-397. 

2. 11 The Problem of Francesco Traini, 11 ibidem, XV, 1933, pp. 97-173. 

3. 11 The Madonna of Humility, 11 ibidem, XVIII, 1935, PP• 435-464. 

4. 11 Un dessin du Maitre des Grandes Heures de Rohan, 11 Gazette des Beaux-Arts, 
ser. 6, XIII, 1935, PP• 65-75. 

5. "The Earliest Work of Giovanni di Paolo, 11 Art in America, XXIV, 1936, 
pp. 136-143. 

6. "A Dugento Altarpiece in Antwerp," Burlington Magazine, LXXI, 1937, 
PP• 14-25. 

6a. 11 Fresques italiennes ••• a Beziers, 11 Gazette des Beaux-Arts, ser. 6, XVIII, 
1937, PP• 275-286. 

7. 11 Italian Style in Catalonia and a Fourteenth-Century Italian Workshop," 
Walters Art Journal, IV, 1941, PP• 45-87. 

8. "A Documented Altarpiece by Piere della Francesca, 11 Art Bulletin, XXIII, 
1941, PP• 53-68. 

9. "Light as Form and Symbol in Some Fifteenth-Century Paintings," ibidem, 
XXVII, 1945, PP• 175-181. 

10. "Bartolommeo Bolgarini, altrimenti detto 1Ugolino Lorenzetti,'" Rivista 
d 1Arte, XVII, 1946, PP• 113-136. 

ll. "Italian Primitives at Konopiste, 11 Art Bulletin, XXVIIT, 1946, pp. 1-16. 

12. Painting in Florence and Siena after t he Black Death, Princeton, 1951. 

13. "Nicholas Albergati and the Chronology of Jan van Eyck's Portraits," 
Burlington Magazine, XCIV, 1952, pp. 137-146. 

14. "London's New Masaccio, 11 Art News, L, 1952, pp. 23-26. 

15. 11 0vum struthionis, Symbol and Allusion in Piere della Francesca's Monforte 
Altarpiece," Studies in Art and Literature for Belle da Costa Greene, 
Princeton, 1954, pp . 90-101. 

16. "The Exhibition of French Manuscripts of the XIII-XVI Centuries at the 
Bibliotheque Nationale, 11 Art Bulletin, XXXVIII, 1956, pp. 187-196. 

In Print: A book to be entitled Studies in Quattrocento Painting (Mantegna, etc.) 

Ready for publication: A book to be entitled Studies in French Illumination 
~~(chiefly concerned with the critical period around 1400, viz., the activities 

of such precursors of modern painting as Jacquemart de Hesdin, the Limbourg 
brothers, the Maitre des Heures du Marechal de Boucicaut). 
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MILLARD MEISS 

During the existence of the School of Historical Studies it has hap

pened several times that after the "demise" (death or retirement) of a 

professor the branch of knowledge represented by him has been discontinued. 

Those occurrences were not the result of deliberate policy on the part of 

the School. A discipline went out of existence because no suitable successor 

was immediately available, or the tradition was interrupted because the re

maining members of the School, lacking the counsel of the qualified repre

sentative of that field, found it difficult to come to a decision. 

At the present time, there is general agreement among the members of 

the School of Historical Studies that the discipline of History of Art 

should not succumb to a similar fate. On the contrary, art history, owing 

to the great number of points of contact with practically all other branches 

of knowledge represented in the School of Historical Studies, should be con

tinued under all circumstances after the retirement of the present incumbent 

of that professorship. 

The Director, therefore, suggested to Professor Erwin Panofsky, who 

will reach the age of retireme.nt in three years, that he himself compose a 

list of names of scholars suitable to replace him. Three names were men

tioned--primo loco that of Professor MILLARD MEISS, of Harvard University, 

whom the School of Historical Studies herewith nominates for a professorship. 

Professor Millard Meiss is not a stranger to the Institute; he was a 

member during the academic year of 1939-40. Born in Cincinnati in 1904, he 

worked for two years in an architect's studio before starting his studies 

at Princeton University from which he graduated in 1928. His graduate work 
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in the history of art was carried through at Harvard and later at New York 

University where he took his Ph.D. in 1933. From 1934 to 1954 he taught 

at Columbia University, where starting as an instructor he was duly promoted 

to the rank of full professor and elected a member of the American Academy 

of Arts and Sciences. 

In 1953, he was simultaneously called to New York University and Harvard 

University. Harvard offered him a professorship with the understanding that 

his activities would be devoted to advanced instruction as well as to the 

supervision of the Department of Paintings of the Fogg Museum, and that he 

would be free to take a leave of absence for travel and research in every 

second semester. This is the position he accepted and now holds. He is 

married and has two children (a son and a daughter) both of whom hold 

doctor's degrees in medicine, his wife being a Ph.D. in psychology. 

The principal academic teacher of Millard Meiss was Richard Offner, at 

New York University, of whom it has been said that "he developed connois

seurship in the field of Italian primitives into the closest possible 

approximation to an exact science." With him Millard Meiss shares that un

failing perceptiveness for style and quality vmich is the prerequisite of 

connoisseurship: it can be cultivated, but not acquired. Unlike his teacher, 

however, Dr. Meiss did not restrict his interests to Italy; throughout his 

career he devoted equal attention to the history of French, Spanish, and 

Early Netherlandish art (see the bibliography). His forthcoming book on 

French book-illumination will be the first comprehensive survey of a problem 

which, by its very nature, would be accessible only to a scholar whose hori

zon is not limited by the Alps: the problem of the interaction between 

Italian and Northern art in the 14th and 15th centuries. Nor does Millard 

Meiss consider connoisseurship--that is, the study of works of art with regard 
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to author, provenance, date, condition, and quality--as an end in itself. A 

historian and linguist as well as a critic, he is accustomed to interpreting 

works of art as documents of civilization in addition to attributing, analyzing, 

or even discovering them. His book Painting in Florence and Siena after the 

Black Death (Princeton University Press, 1951), for which the Mediaeval Academy 

of America awarded him the Haskins Medal in 1951, is one of the few successful 

attempts at establishing a tangible and demonstrable connection between a 

change of style (previously dismissed as a mere 11decline 11 ) and antecedent 

developments in social, economic, literary, and religious life. 

All the writings of Millard Meiss are characterized by a rare combina

tion of precision and imaginativeness, reflected in an unusually concise yet 

vivid manner of presentation. Che case may be singled out for the sake of 

illustrating his method. During the war years he had concluded--by skilfully 

co-ordinating stylistic, iconographic, and documentary evidence--that three 

hitherto unrelated pictures by the great Early Renaissance painter Piero 

della Francesca had originally formed part of a dismembered polyptych two 

panels of which were missing. As a result of this hypothesis, Millard Meiss 

predicted (a) that one of the panels preserved (in the National Gallery at 

London, but inaccessible at that time) would show, if X-rayed and cleaned, 

a segment of architecture, foreshortened at a certain angle, where only an 

indistinct surface was visible in the photograph; and (b) that one of the 

two missing panels, if rediscovered, would measure 53 1/2 x 23 inches, that 

its top would be semicircular in shape, and that it would show a portrait of 

St. Augustine in full length. Within a few years, the foreshortened segment 

of architecture in the London panel was made visible, and a portrait of St. 

Augustine exactly answering to the specifications of Dr. Meiss was found in 

a private collection in Portugal where it had been hidden, unrecognized, for 

many years. 
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Millard Meiss' unassuming nature and his devotion to study have pre-

vented him from seeking the limelight; but he has never refused to shoulder 

any professional task, however arduous, imposed upon him by the confidence 

of his colleagues or by his own scholarly conscience. After the war he 

served as chairman of the American Committee on the Restoration of Italian 

Monuments. He still is one of the United States representatives on the 

Comite International Permanent d'Histoire de l'Art. He very nearly sacri-

ficed three years of his life (1940-1942) as editor-in-chief of the Art 

Bulletin, which at the time had reached an almost hopeless crisis and which 

was developed during his incumbency into the leading art-historical periodi-

cal in the world. While one could name several art historians and art critics 

more widely known to the general public, it would be hard to find one more 

deeply respected by the community of scholars at home and abroad. There is, 

in fact, about Millard Meiss' life and character the same fundamental right-

ness which is reflected in his scholarly work. Combining courage and recti-

tude with poise and kindness, he is what the French seventeenth century 

would have called an honnete homme. 

The procedure of the School of Historical Studies in nominating Dr. Meiss 

at this juncture may require a comment. Customarily, it is true, the motto 

Le mort saisit le vif would be valid also for professorial appointments, 

whereas in this case the idea would prevail that "the quick seizes the quick." 

Since Professor Panofsky has another three years to go, the new appointment 

would result in a temporary overlap of two representatives in the same field. 

Far from being harmful, this overlap would secure the continuity of tradition 

most effectively, not to mention the fact that the working together of two 
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scholars in the same field would be a stimulus for both. There is another 

reason, however, for prompt action. At present there is a good chance 

that Professor Meiss will accept our invitation, whereas the same might not 

be true a year or two from now. It is commonly known that Dr. Berenson, in 

Florence, intends to bequeath his Florentine estate, Villa I Tatti, to Harvard 

University. In the event of such a bequest it will almost certainly fall to 

Professor Meiss to preside over this new acquisition of Harvard University. 

If Professor Meiss should once have established himself in Florence, the 

chances of luring him back to Princeton soon would surely be diminished. 

For this additional reason the School of Historical Studies feels that this 

is the proper time to appoint Professor Millard Meiss to a professorship in 

the Institute. 
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Principal Publications of Professor Millard Meiss 

1. "Ugolino Lorenzetti," Art Bulletin, XIII, 1931, PP• 376-397. 

2. "The Problem of Francesco Traini," ibidem, X.V, 1933, PP• 97-173. 

3. "The Madonna of Humility, 11 ibidem, X.VIII, 1935, PP• 435-464. 

4. nun dessin du Maitre des Grandes Heures de Rohan," Gazette des Beaux-Arts, 
ser. 6, XIII, 1935, PP• 65-75. 

5. "The Earliest Work of Giovanni di Paolo, 11 Art in America, XXIV, 1936, 
PP• 136-143. 

6. "A Dugento Altarpiece in Antwerp," Burlington Magazine, LXXI, 1937, 
PP• 14-25. 

6a. 11Fresques italiennes ••• a Beziers," Gazette des Beaux-Arts, ser. 6, XVIII, 
1937, PP• 275-286. 

7. "Italian Style in Catalonia and a Fourteenth-Century Italian Workshop," 
Walters Art Journal, IV, 1941, pp. 45-87. 

8. "A Documented Altarpiece by Piere della Francesca," Art Bulletin, XXIII, 
1941, PP• 53-68. 

9. "Light as Form and Symbol in Some Fifteenth-Century Paintings," ibidem, 
XXVII, 1945, pp. 175-181. 

10. "Bartolormneo Bolgarini, altrimenti detto 'Ugolino Lorenzetti,'" Rivista 
d'Arte, XVII, 1946, PP• 113-136. 

11. "Italian Primitives at Konopiste," Art Bulletin, XXVIII, 1946, pp. 1-16. 

12. Painting in Florence and Siena after the Black Death, Princeton, 1951. 

13. "Nicholas Albergati and the Chronology of Jan van Eyck's Portraits," 
Burlington Magazine, XCIV, 1952, pp. 137-146. 

14. "London's New Masaccio, 11 Art News, L, 1952, pp. 23-26. 

15. "Ovum struthionis, Symbol and Allusion in Piero della Francesca's Monforte 
Altarpiece," Studies in Art and Literature for Belle da Costa Greene, 
Princeton, 1954, pp. 90-101. 

16. "The Exhibition of French Manuscripts of the XIII-X.VI Centuries at the 
Bibliotheque Nationale, 11 Art Bulletin, XXXVIII, 1956, pp. 187-196. 

In Print: A book to be entitled Studies in Quattrocento Painting (Mantegna, etc.) 

Ready for publication: A book to be entitled Studies in French I11umination 
~~(chiefly concerned with the critical period around 1400, viz., the activities 

of such precursors of modern painting as Jacquemart de Hesdin, the Li.mbourg 
brothers, the Maitre des Heures du Marechal de Boucicaut). 
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THE FRICK COLLECTION 
1 F.a.st 70th Street, New York 21, New York 

Dr.Erwin Panofsky 
School of Historical Studies 
The Institute for Advanced Study 
Princeton, New Jersey 

Dear Pan: 

November 16, 1956 

I am pleased to have the opportunity to express my opinion regard
ing the proposed recollBllendation that Millard Meiss be appointed to a pro
fessorship in the School of Historical Studies of The Institute for Advanced 
Study. First of all, let me say that I would recommend his appointment to 
this position whole-heartedly, and without qualifications. 

I have known Millard Meiss as a professional colleague for more 
than fifteen years. His accomplished record as a scholar, shown by a 
notable series of oublications, clearly indicates that he possesses in a 
high degree those qualities of analytical judgment and artistic perception 
that are required by this position. He has the ability to discern llripor
tant problems, and the literary capacity to present his ideas effectively. 
In addition to building an eminent record as a teacher at Columbia and 
Harvard Universities, he has ably participated in the activities of various 
national and international art organizations, so that he is keenly aware of 
the practical issues which confront our professiono 

From my own observations, and from the remarks made by Dr. Oppenheimer 
in a recent article, I understand that one of the problems which has to be faced 
by all members of The Institute for Advanced Study is that the very freedom 
from normal academic duties, which makes these positions desirable, can also 
become a danger, even for a mature scholar. In my opinion, Millard Meiss has 
clearly shown that he possesses those qualities of discipline and self-control 
that would avoid any difficulties in this direction. 

I believe that appointing Millard Meiss to this position in The 
Institute for Advanced Study would result in a continuing and productive en
richment of art historical scholarship, fully in keeping with the high 
tradition which it now enjoys. 

With best personal regards, 

FMB/b 

Sincerely, 

/s/ Franklin Biebel 

Franklin M. Biebel 
Director 
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PRINCETON UNIVERSITY 
Princeton, New Jersey 

Department of Art and Archaeology 

Professor Erwin Panofsky 
The Institute for Advanced Study 
Princeton, N. J. 

Dear Pan: 

November 15, 1956 

I am delighted to heart hat the Institute is thinking 
seriously of inviting Millard Meiss to become a professor 
in the School of Historical Studies, and I give the idea my 
full and most enthusiastic support. So, I may say proleptical
ly, would every member of my department if they knew, as I do, 
what may be the shape of things to come. 

Millard, a scholar of international reputation, is the 
foremost authority in this country, if not in the world, on 
late mediaeval and early renaissance painting in Italy, and 
he is likewise a power.ful scholar in the field of the northern 
renaissance. His coming to Princeton would be a most valuable 
complement to the work of my department, which has no repre
sentative in the fields in which Millard is strong. Millard 
is, furthermore, a man of great culture and wisdom, whose 
opinion and advice in the councils of our discipline are often 
sought and always respected. And he is a gentleman in the best 
sense of the word. 

On every count, it seems to me, the Institute could not 
make a finer choice or one better calculated to redound to the 
fame of its historical studies. If a vote were taken by serious 
historians of art in this country as to who is the best candi
date for the position at the Institute, I am certain that the 
lot would fall on Millard. 

Yours faithfully, 

Isl Rensselaer w. Lee 
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CARL NORDENFALK 
Curator 
Nationalmuseum 
Stockholm 

Dear Pan, 

Professor E. Panofsky 
The Institute for Advanced Study 
Princeton, N. J. 

19.XI.1956 

Your request that I should state my opinion as to Millard Meiss' 
qualifications to become your successor puts me in front of a flattering 
task which I will do my best to answer innnediately. 

Your question really implies the problem who among the younger art 
historians of our days would be the best of all - and you know, as well 
as anybody that there is no absolute scale of values in existence to be 
applied in this case. But I am sure that if there were, Meiss would 
come very high on the list and probably top it. 

In order to support this statement one has only to mention Meiss' 
main work (so far) "Painting in Florence and Siena after the Black Dea th,'' 
with its happy combination of social and art historical points of view. 
It is a standard work in every respect. And yet the reputation of Meiss 
rests to no less degree on a series of articles on Italian and French 
painting of the XIV and XV centuries which have appeared in different 
periodicals like the Art Bulletin, the Burlington Magazine, Gazette des 
Beaux-Arts and others. 

They have some very specific qualities in common. They are positive, 
founded on facts, as is - or should be - any report of a commission, yet 
they are at the same time exciting in the same way as a good detective 
story. They introduce new material of real importance, and they always 
bring solution to essential problems. Our present knowledge of great 
masters like Duccio, Simone Martini, Piere della Francesca to mention 
only these, is for ever tied up with his happy discoveries. He has been 
able to do them because he has at the same time the sharp eye of a con
noisseur and the acute mind of a scientisto 

All these qualities have recently been brilliantly displayed by Meiss 
in his fundamental reviews of two remarkable exhibitions in Paris - on 
Italian primitives in La Revue des Arts and on French Gothic illumination 
in the Art Bulletin. 

May I conclude by saying that if Meiss is appointed your successor it 
will be a honor and a privilege for him, but also a splendid choice from 
the side of the Institute. 

If you want to make use of this letter - however superfluous this may 
seem - I will, of c curse, only be delighted. 

With kindest regards, 
Yours as always, 

/s/ Carl Nordenfalk 
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Professor Erwin Panof sky 

NEW YORK UNIVERSITY 
Institute of Fine Arts 

17 East 80th Street 
New York 21, N.Y. 

The Institute for Advanced Study 
Princeton, New Jersey 

Dear Pan: 

November 26, 1956 

I am impressed with the wisdom of your decision to recommend 
Millard Meiss of Harvard University for a Professorship at The Insti
tute for Advanced Study and very glad of the opportunity you give me 
to write about him. 

It has been clear, I believe, for some time that Millard Meiss 
is the outstanding American art historian of his generation. Nor can 
I think of anyone better abroad. This is so for several reasons. 

Professor Meiss combines in himself the orincipal kinds of study 
of the history of art, not normally united in one oerson, and he excels 
in each. Art history could not be written without the findings of con
noisseurship. Professor Meiss is, first of all, a distinguished 
connoisseur of unusual perception and exactness, with a record in the 
publication of new attributions that time is proving astonishingly 
flawless. At the same time, the study of the subject matter of art, 
as developed especially by Aby Warburg and his circle, finds in him a 
distinguished exponent of great learning and skill. But he is more, 
as his ground-breaking book Painting in Florence and Siena after the 
Black Death shows: a penetrating critic of works of art, responsive 
in a most creative way to their content, and a highly original but 
scrupulous historian of major art-historical developments and their 
relation to other aspects of history. This book has, in fact, pro
vided a model of sound method for the study of art as an expression 
of society and culture, for which accurate techniques are sorely needed. 
It is the great virtue of Professor Meiss, finally, that, far from 
specialising in the art of only one country, he directs his special 
attention to the history of art in Late Medieval and Renaissance Europe 
as a whole, with nearly equal emphasis on Italy, the Netherlands, and 
France. The advantage he derives from thus bridging the Europe of so 
crucial an era gives an unusual authority to all his writing, however 
minute or sweeping the study that may engage him. 

Besides his qualifications as a creative scholar, Professor Meiss 
has the respect of his colleagues in his profession as a man of wisdom, 
and he is, therefore, high in its councils, both as an officer of The 
College Art Association of America and a member of the International 
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Professor Panofsky (continued) November 26, 1956 

Committee on the History of Art. His is always the thoughtful, measured, 
yet imaginative counsel. As a professor at The Institute for Advanced 
Study, he could be counted upon to exercise the influence that goes 
with the position with rare conscientiousness and judgment in the best 
interests of scholarship in our field. 

I hope very much Professor Meiss will be appointed. He would be 
a credit to your great center of learning and valued, I might add, as 
a delightful and stimulating person in the scholarly community. I am 
certain his would be an appointment apolauded and welcomed on every 
hand. 

Let me say, however, that all of us will regret beyond measure 
the corollary of a new appointment, namely, your retirement. It is 
difficult even to think of it. 

CHS:es 

With my best wishes, 

Sincerely yours, 

Isl Craig Hugh Smyth 
Director 
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IA the history of the School of Historical Studies it has 

"" happened several times that after the "demise" (death or ret~ement) 
\,.,, µ• b.... \;\--' 

of a professor the branch of knowledge represented by him...Jla'S' discon-
ij. I 

tinued. Those occurrences were not the result of J!:' policy illtendecl. ~\..c.. r""-
~the School. A discipline went out of existence because no suitable 

successor was immediately available, or the tradition was interrupted 

because the remaining members of the School, lacking the counsel of 

the qualified representative of that field, found it difficult to come 

to a decision. 

At the present ti.me, there is general agreement among the 

members of the School of Historical Studies that the discipline of 

History of Art should not succumb to a similar fate. On the contrary, 

art history, owing to the great number of points of contact with practic-

ally all other branches of knowledge represented in the School of Histor-

ical Studies, should be continued under all circumstances after the 

retirement of the present incumbent of that professorship. 

The Director, therefore, suggested to Professor Erwin Panofsky, 
~-~~~ <-e>"-LOM-e_ 

who will reach the age of retirement in ~' that he himself sul:cd:t \ ( 

a list of names of scholars suitable to replace him. Three names were 

mention~..\. primo loco that of Professor MILLARD MEISS, of Harvard 

University, whom the School of Historical Studies herewith nominates 

for a professorship. 

Professor Millard Meiss is not a stranger to the Institute; he 

was a member during the academic year of 1939-40. Born in Cincirmati 

in 1904, he worked for two years in an architect 1 s studio before starting 

his studies at Princeton University from which he graduated in 1928. His 
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graduate work /Ii & 1:t1t &1 Cl!!Useot ; Wsfit in the history of art 

carried through at Harvard and later at New York University where he took 
lV1'o(.A1)-0!AA-' ~ 

bis Ph.D. in 1933. From 1934 to 1954 he taught at Columbia, ~tarting as iJ''4\ 
t~w ~ 

an instructor .ancf duly promoted to the rank of full professor and elected 

a member of the American Academy of Arts and Sciences. 

In 195 3, he was simultaneously called to New York University and 

Harvard University. Harvard offered him a professorship with the under-

standing that his activities would be devoted to advanced instruction as 
of Paintings 

well as to the supervision of the pidd:hl!I Department/of the Fogg Museum, 

and that he would be free to take a leave of absence for travel and re-

search in every second semester. This is the position he accepted and 

now holds. He is married and has two children (a son and a daughter) 

both of whom hold doctor's degrees in medecine, his wife being a Ph.D. 

in psychology. 

The principal academic teacher of Millard Meiss was Richard Offner, 

at J ""' ' "'K k~.·~ of whom it has been said that "he developed con

nGi.sseursbip in the field of Italian prillitives into the closest possible 

approximation to an exact science. 11 With him Millard Meiss shares that 

unfailing perceptiveness for style and quality which is the prerequisite 

of connoisseurship: it can be cultivated, but not acquired. Unlike his 

teacher, however, Dr. Meiss did not 1:tmXt restrict his interests to Italy; 

throughout his career he devoted equal attention to the history of French, 

Spanish, and Early Netherlandish art (see the bibliogarphy). His forth-

coming book on Wrench book-illumination will be the first comprehensive 

survey of a problem which, by its very nature, would be accessible only 

to a scholar whose horizon is not limited by the Alps: the problem of 

the interaction bet-ween Italian and Northern art in the 14th and lC:th 

centuries. Nor does Millard Meiss consider connoisseurship -- that is, 

the study of works of art with regard to author, provenance, date, con
dition, 
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and quality -- as an end in itself. A his torian and 6' llnguist as well 
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as a critic, he is 1:lSed to interpre\ works of art as documents of ci. vil-

ization in addition to attributing, analyzing, or even discovering them. 

His book Painting in Florence and Siena after the Black Death (Princeton 

University Press, 19tJl), for which the Mediaeval .Academy of America awarded 

him the Haskins Medal in 1951, is one of the few successful attempts at 

establishing a tangible and demonstrable connection between a ~ge of 

style (previously dismissed as a mere 11 decline") and antecedent develop-

ments in social, economic, literary, and religious life. 

All the writings of Millard Meiss are characterized by a rare com-

bination of precision and imaginativeness, reflected in an unusually con-

cise ye:t vivid manner of presentation. One case may be singled out for 

the sake of illustrating his method. During the war years he bad con-

eluded - bJ' skilfully co-ordinating stylistic, iconographic, and docum-

entary evidence - that three hitherto unrelated pictures by the great 

Early Renaissance painter Piero della Francesca had ori~inally f ormed 

part of a dismembered polyptycb two panels of which were missing. As a 

result of this hypothesis, Millard Meiss predicted (a) that one of the 

panels preserved (in the National Gallery at London, but inaccessible 

at that time) would show, if ~-rayed and cleaned, a segment of architecture, 

foreshortened at a certain angle, where only an indistinct surface was 

visible in the photograph; and (b) that one of the two missing panels, if 

rediscovered, would measure 53 1/2 x 23 inches, that its top would be 

semicircular in shape, and that it would show a por~t of St.Augustine 
,,. 

in full length. Within a few years, the foeshortened segment of architect-
' 

ure in the London panel was made visible, and a por~t of St.Augustine 

exactly answering to the speci.fications of Dr. Meiss was found in a private 

collection in Portugal where it had been hidden, unrecognized, for many year~ 
• 
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Millard Meiss' unassuming nature and his devotion to study have 

prevented him from seeking the limelight; but he has never re.fused to 
~ \Qll...I,) A .. L ~ ' """ .)h.&>' . \ "' '. J :-~ 

shoulder~ ~imposed upon him by the confidence of his colleagues or 
~ 

by his own scholarly conscience. e,..-p!'&fessional task, e•en whel'l ar~s. 

Aft er the war he served as chainnan of the American Committee on the 

Restoration of Italian Monuments. He still is one of the United States 

representatives on the Comite International Permanent d 'Histoire de l'Art. 

He very nearly sacrificed three years of his life (1940-19h2) as editor-

in-chief of the Art Bulletin, which at the time had reached an almost 
t).. s._ \, • ' ~ 

hopeless crisis~ developed during his incumbency into the leading 
'/\ 

art-historical periodical in the world. While one could name several 

art historians and art critics more widely known to the general public, 

it would be hard to find one more deeply respected bv the corranuni ty of 

scholars at home and abroad. ~he-day-s of~Pre-stdent Conant;-.__ 

an "ad hoc Commi.t-tee" d±scussed?di:d&tes-f or .a pr-0f-essor.ship at Ha.Ma rd, 

Dl'.....-Me-i-&s-was-so-oft.en cit~-an_exemplum virtut.is that Mr. Conant 

tin~aidr1*1Lrl.ght, 1-et-us- consider-him-as a benchmark and grade

aJd.-the-o:th~-pI!Oper-t~ There is, in fact, about Millard Meiss's 

life and character the same fundamental rightness which is reflected in 

his scholarly work. Combining courage and rectitude with poise and kindness, 

he is what the French seventeenth century would have called an honnete 

homme. 
11'\-' 

The procedure of the School of Historical Studies~ nominating 

Dr. Meiss at this juncture may require a comment. Customarily, it is 

true, the motto Le mort saisi t le vif would be valid also for prof essct ial 

appointments, whereas in this case the idea would prevail that 11 the qui.ck 

seizes the qui.ck." Since Professor Panofsky has another three years to 
a temporary 

go, the new appointment would result in Zif/overlap of two representatives 
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' I 
i 

In the report of the Faculty-Trustee Study Committee it ~s e.eee. 

pointed out (p . 8) that the history of European art maintains in some 

~ ~ ~ l l\;"l t"D ) 

respects a central position~though on a much smaller scale than)Greek 

A ~· 
archaeology. Professor Millard Meiss, who happily combines International.:i:*r" 

conti nue 
tit1,'Jtmeric~ would be eminently suitable to/ what in a ~ modest 

lo ~·~ 
11; flJJJftlUlli.l~t.R 

..., " 
sense might be called a "school" of art hist:i>ry 'bY: attract~ both 

OLL4.tll ~ t <H.-Vt .:>-, e_ n.c ~ 
American and foreign students of ar~ seek membership at the Institute. 

It is true, :bl his W'lassuming nature 
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in the same field. Far from being harmful, this overlap would sec'ln"e 

the continuity of tradition most effectively , not to mention the fact 

that the workin~ t<?gether of two scholars in the same field would be a 
"[: •• ,.., ~~l 

stimulus for both. '!'he em.er reason, h~~e~~r, ~'lf_prompt action.1.s tar~ 
\jo-n\ Tf_'-'11.,... P., i r- •,' .... v. ... •<ill ""'•t '?, .. eF··mc- ti~ 

A,t present . there is a /\chance for • acceptatteie .t" our invi tation1 whereas 
~ ii...'t' ~ \Vj..U~ .. ~ 

the same ~not be true • a year or twoJ. It is commonly known that 
i.,_~~ 

Dr.Berenson, in Florence, ie going to bequeath his Florentine estate, 
I 'T~ 1-i.. • -V- e "~ ~ \. \\.--'> .. t o.. \...e. "7-~ C:::-

Villa ~, to Harvard Univer:t:Il.alter me 8:e•4'h· ifd ~ha~ }?pefesem: 
;-.1- w i.J..JL o.~t ~ t· '-~ +t "P~n nu 1 ' tJ...14 ,vwik 
Y.eiss i• 111i1W<G£2Lkca to preside over this new abquisition of Harvard,\~ 6 ... 

( \;) Professor Meiss ' established himself in Florence, the chances of luring 
~ lt, ~ ~ ll.9 D-. -Uur ql.I LJ..w.; ~\,c..&.,. , 

him back to Princeton WOU:ld not be te:iry gr-eat. For thi~reason£J!t 00s 

1' the School of Historical Studies. would wel:eelfte. u ~pointtneftt w!1moa:t 
I 

de1q .E Professor Millard Meiss 
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MILLARD MEISS 

During the existence of the School of Historical Studies it has hap

pened several times that after the 11demise" (death or retirement) of a 

professor the branch of knowledge represented by him has been discontinued. 

Those occurrences were not the result of deliberate policy on the part of 

the School. A discipline went out of existence because no suitable successor 

was innnediately available, or the tradition was interrupted because the re

maining members of the School, lacking the counsel of the qualified repre

sentative of that field, found it difficult to come to a decision. 

At the present time, there is general agreement among the members of 

the School of Historical Studies that the discipline of History of Art 

should not succumb to a similar fate. On the contrary, art history, owing 

to the great number of points of contact with practically all other branches 

of knowledge represented in the School of Historical Studies, should be con

tinued under all circumstances after the retirement of the present incumbent 

of that professorship. 

The Director, therefore, suggested to Professor Erwin Panofsky, who 

will reach the age of retirement in three years, that he himself compose a 

list of names of scholars suitable to replace him. Three names were men

tioned--primo loco that of Professor MILLARD MEISS, of Harvard University, 

whom the School of Historical Studies herewith nominates for a professorship. 

Professor Millard Meiss is not a stranger to the Institute; he was a 

member during the academic year of 1939-40. Born in Cincinnati in 1904, he 

worked for two years in an architect's studio before starting his studies 

at Princeton University from which he graduated in 1928. His graduate work 
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in the history of art was carried through at Harvard and later at New York 

University where he took his Ph.D. in 1933. From 1934 to 1954 he taught 

at Columbia University, where starting as an instructor he was duly promoted 

to the rank of full professor and elected a member of the American Academy 

of Arts and Sciences. 

In 1953, he was simultaneously called to New York University and Harvard 

University. Harvard offered him a professorship with the understanding that 

his activities would be devoted to advanced instruction as well as to the 

supervision of the Department of Paintings of the Fogg Museum, and that he 

would be free to take a leave of absence for travel and research in every 

second semester. This is the position he accepted and now holds. He is 

married and has two children (a son and a daughter) both of whom hold 

doctor's degrees in medicine, his wife being a Ph.D. in psychology. 

The principal academic teacher of Millard Meiss was Richard Offner, at 

New York University, of whom it has been said that "he developed connois

seurship in the field of Italian primitives into the closest possible 

approximation to an exact science." With him Millard Meiss shares that un

failing perceptiveness for style and quality which is the prerequisite of 

connoisseurship: it can be cultivated, but not acquired. Unlike his teacher, 

however, Dr. Meiss did not restrict his interests to Italy; throughout his 

career he devoted equal attention to the history of French, Spanish, and 

Early Netherlandish art (see the bibliography). His forthcoming book on 

French book-illumination will be the first comprehensive survey of a problem 

which, by its very nature, would be accessible only to a scholar whose hori

zon is not limited by the Alps: the problem of the interaction between 

Italian and Northern art in the 14th and 15th centuries. Nor does Millard 

Meiss consi der connoisseurship--that is, the study of works of art with regard 
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to author, provenance, date, condition, and quality--as an end in itself. A 

historian and linguist as well as a critic, he is accustomed to interpreting 

works of art as documents of civilization in addition to attributing, analyzing, 

or even discovering them. His book Painting in Florence and Siena after the 

Black Death (Princeton University Press, 1951), for which the Mediaeval Academy 

of America awarded him the Haskins Medal in 1951, is one of the few successful 

attempts at establishing a tangible and demonstrable connection between a 

change of style (previously dismissed as a mere "decline") and antecedent 

developments in social, economic, literary, and religious life. 

All the writings of Millard Meiss are characterized by a rare combina

tion of precision and imaginativeness, reflected in an unusually concise yet 

vivid manner of presentation. Che case may be singled out for the sake of 

illustrating his method. During the war years he had concluded--by skilfully 

co-ordinating stylistic, iconographic, and documentary evidence--that three 

hitherto unrelated pictures by the great Early Renaissance painter Piero 

della Francesca had originally formed part of a dismembered polyptych two 

panels of which were missing. As a result of this hypothesis, Millard Meiss 

predicted (a) that one of the panels preserved (in the National Gallery at 

London, but inaccessible at that time) would show, if X-rayed and cleaned, 

a segment of architecture, foreshortened at a certain angle, where only an 

indistinct surface was visible in the photograph; and (b) that one of the 

two missing panels, if rediscovered, would measure 53 1/2 x 23 inches, that 

its top would be semicircular in shape, and that it would show a portrait of 

St. Augustine in full length. Within a few years, the foreshortened segment 

of architecture in the London panel was ma.de visible, and a portrait of st. 

Augustine exactly answering to the specifications of Dr. Meiss was found in 

a private collection in Portugal where it had been hidden, unrecognized, for 

many years. 
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Millard Meiss' unassuming nature and his devotion to study have pre

vented him from seeking the limelight; but he has never refused to shoulder 

any professional task, however arduous, imposed upon him by the confidence 

of his colleagues or by his own scholarly conscience. After the war he 

served as chairman of the American Committee on the Restoration of Italian 

Monuments. He still is one of the United States representatives on the 

Comite International Permanent d'Histoire de l'Art. He very nearly sacri

ficed three years of his life (1940-1942) as editor-in-chief of the Art 

Bulletin, which at the time had reached an almost hopeless crisis and which 

was developed during his incumbency into the leading art-historical periodi

cal in the world. While one could name several art historians and art critics 

more -widely known to the general public, it would be hard to find one more 

deeply respected by the community of scholars at home and abroad. There is, 

in fact, about Millard Meiss' life and character the same fundamental right

ness which is reflected in his scholarly work. Combining courage and recti

tude with poise and kindness, he is what the French seventeenth century 

would have called an honnete homme. 

The procedure of the School of Historical Studies in nominating Dr. Meiss 

at this juncture may require a comment. Customarily, it is true, the motto 

Le mort saisit le vif would be valid also for professorial appointments, 

whereas in this case the idea would prevail that "the quick seizes the quick. 11 

Since Professor Panofsky has another three years to go, the new appointment 

would result in a temporary overlap of two representatives in the same field. 

Far from being harmful, this overlap would secure the continuity of tradition 

most effectively, not to mention the fact that the working together of two 
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scholars in the same field would be a stimulus for both. There is another 

reason, however, for prompt action. At present there is a good chance 

that Professor Meiss will accept our invitation, whereas the same might not 
~ _,, l 

be true a year or two from now. It is commonly known that Dr. Berenson, in 
" 

Florence, intends to bequeath his Florentine estate, Villa I Tatti, to Harvard 

University. In the event of such a bequest it will almost certainly fall to 

Professor Meiss to preside over this new acquisition of Harvard University. 

If Professor Meiss should once have established himself in Florence, the 

chances of luring him back to Princeton soon would surely be diminished. 

For this additional reason the School of Historical Studies feels that this 

is the proper time to appoint Professor Millard Meiss to a professorship in 

the Institute. 
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Principal Publications of Professor Millard Meiss 

1. "Ugolino Lorenzetti," Art Bulletin, XIII, 1931, PP• 376-397. 

2. 11 The Problem of Francesco Traini, 11 ibidem, XV, 1933, pp. 97-173. 

3. "The Madonna of Humility, 11 ibidem, XVIII, 1935, PP• 435-464. 

4. "Un dessin du Maitre des Grandes Heures de Rohan," Gazette des Beaux-Arts, 
ser. 6, XIII, 1935, PP• 65-75. 

5. "The Earliest Work of Giovanni di Paolo," Art in America, XXIV, 1936, 
pp. 136-143. 

6. "A Dugento Altarpiece in Antwerp," Burlington Magazine, LXXI, 1937, 
PP• lu-25. 

6a. "Fresques italiennes ••• a Beziers," Gazette des Beaux-Arts, ser. 6, XVIII, 
1937, PP• 275-286. 

7. "Italian Style in Catalonia and a Fourteenth-Century Italian Workshop," 
Walters Art Journal, IV, 1941, pp. 45-87. 

8. 11 A Documented Altarpiece by Piere della Francesca," Art Bulletin, X.XIII, 
1941, PP• 53-68. 

9. "Light as Form and Symbol in Some Fifteenth-Century Paintings," ibidem, 
X.XVII, 1945, PP• 175-181. 

10. "Bartolommeo Bolgarini, altrimenti detto 'Ugolino Lorenzetti,'" Rivista 
d'Arte, XVII, 1946, PP• 113-136. 

11. "Italian Primitives at Konopiste," Art Bulletin, XXVIIT, 1946, pp. 1-16. 

12. Painting in Florence and Siena after the Black Death, Princeton, 1951. 

13. "Nicholas Albergati and the Chronology of Jan van Eyck's Portraits," 
Burlington Magazine, XCIV, 1952, pp. 137-146. 

14. "London's New Masaccio, 11 Art News, L, 1952, pp. 23-26. 

15. "Ovum struthionis, Symbol and Allusion in Piere della Francesca's Monforte 
Altarpiece," Studies in Art and Literature for Belle da Costa Greene, 
Princeton, 1954, pp. 90-101. 

16. "The Exhibition of French Manuscripts of the XIII-XVI Centuries at the 
Bibliotheque Nationale," Art Bulletin, XXXVIII, 1956, pp. 187-196. 

In Print: A book to be entitled Studies in Quattrocento Painting (Mantegna, etc.) 

Ready for publication: A book to be entitled Studies in French Illumination 
(chiefly concerned with the critical period around lliOO, viz., the activities 
of such precursors of modern painting as Jacquemart de Hesdin, the Limbourg 
brothers, the Maitre des Heures du Marechal de Boucicaut). 
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THE FRICK COLLECTION 
1 Fast 70th Street, New York 21, New York 

Dr.Erwin Panofsky 
School of Historical Studies 
The Institute for Advanced Study 
Princet on, New Jersey 

Dear Pan: 

November 16, 1956 

I am pleased to have the opportunity to express my oplll1on regard
ing the proposed reconunendation that ~lillard Meiss be appointed to a pro
fessorship in the School of Historical Studies of The Institute for Advanced 
Study. First of all, let me say that I would reconunend his appointment to 
this position whole-heartedly, and without qualifications. 

I have known Millard Meiss as a professional colleague for more 
t han fifteen years. His accomplished record as a scholar, shown by a 
notable series of publications, clearly indicates that he possesses in a 
high degree those qualities of analytical judgment and artistic perception 
that are required by this position. He has the ability to discern impor
tant problems, and the literary capacity to present his ideas effectively. 
In addition to building an eminent record as a teacher at Columbia and 
Harvard Universities, he has ably participated in the activities of various 
national and international art organizations, so that he is keenly aware of 
the practical issues which confront our professionn 

From my own observations, and from the remarks made by Dr. Oppenheimer 
in a recent article, I understand that one of the problems which has to be faced 
by all members of The Institute for Advanced Study is that the very freedom 
from normal academic duties, which makes t hese positions desirable, can also 
become a danger, even for a mature scholar. In my opinion, Millard Meiss has 
clearly shown that he possesses those qualities of discipline and self-control 
that would avoid any difficulties in this direction. 

I believe that appointing Millard Meiss to this position in The 
Institute for Advanced Study would result in a continuing and productive en
richment of art historical scholarship, fully in keeping with the high 
tradition which it now enjoys. 

With best personal regards, 

FMB/b 

Sincerely, 

Isl Franklin Biebel 

Franklin M. Biebel 
Director 
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PRINCETON UNIVERSITY 
Princeton, New Jersey 

Department of Art and Archaeology 

Professor Erwin Panofsky 
The Institute for Advanced Study 
Princeton, N. J. 

Dear Pan: 

November 15, 1956 

I am delighted to heart hat the Institute is thinking 
seriously of inviting Millard Meiss to become a professor 
in the School of Historical Studies, and I give the idea my 
full and most enthusiastic support. So, I may say proleptical
ly, would every member of my department if they knew, as I do, 
what may be the shape of things to come. 

Millard, a scholar of international reputation, is the 
foremost authority in this country, if not in the world, on 
late mediaeval and early renaissance painting in Italy, and 
he is likewise a powerful scholar in the field of the northern 
renaissance. His coming to Princeton would be a most valuable 
complement to the work of my department, which has no repre
sentative in the fields in which Millard is strong. Millard 
is, furthermore, a man of great culture and wisdom, whose 
opinion and advice in the councils of our discipline are often 
sought and always respected. And he is a gentleman in the best 
sense of the word. 

On every count, it seems to me, the Institute could not 
make a finer choice or one better calculated to redound to the 
fame of its historical studies. If a vote were taken by serious 
historians of art in this country as to who is the best candi
date for the position at the Institute, I am certain that the 
lot would fall on Millard. 

Yours faithfully, 

Isl Rensselaer W. Lee 
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CARL NORDENFALK 
Curator 
Nationalmuseum 
Stockholm 

Dear Pan, 

Professor E. Panof sky 
The Institute for Advanced Study 
Princeton, N. J. 

19.XI.1956 

Your request that I should state my opinion as to Millard Meiss' 
qualifications to become your successor puts me in front of a flattering 
task which I will do my best to answer immediately. 

Your question really implies the problem who among the younger art 
historians of our days would be the best of all - and you know, as well 
as anybody that there is no absolute scale of values in existence to be 
applied in this case. But I am sure that if there were, Meiss would 
come very high on the list and probably top it. 

In order to support this statement one has only to mention Meiss' 
main work (so far) "Painting in Florence and Siena after the Black Death,'' 
with its happy combination of social and art historical points of view. 
It is a standard work in every respect. And yet the reputation of Meiss 
rests to no less degree on a series of articles on Italian and French 
painting of the XIV and rv centuries which have appeared in different 
periodicals like the Art Bulletin, the Burlington Magazine, Gazette des 
Beaux-Arts and others. 

They have some very specific qualities in conunon. They are positive, 
founded on facts, as is - or should be - any report of a commission, yet 
they are at the same time exciting in the same way as a good detective 
story. They introduce new material of real importance, and they always 
bring solution to essential problems. Our present knowledge of great 
masters like Duccio, Simone Martini, Piero della Francesca to mention 
only these, is for ever tied up with his happy discoveries. He has been 
able to do them because he has at the same time the sharp eye of a con
noisseur and the acute mind of a scientisto 

All these qualities have recently been brilliantly displayed by Meiss 
in his fundamental reviews of two remarkable exhibitions in Paris - on 
Italian primitives in La Revue des Arts and on French Gothic illumination 
in the Art Bulletin. 

May I conclude by saying that if Meiss is appointed your successor it 
will be a honor and a privilege for him, but also a splendid choice from 
the side of the Institute. 

If you want to make use of this letter - however superfluous this may 
seem - I will, of course, only be delighted. 

With kindest regards, 
Yours as always, 

Isl Carl Nordenfalk 
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Professor Erwin Panof sky 

NEW YORK UNIVERSITY 
Institute of Fine Arts 

17 East 80th Street 
New York 21, N.Y. 

The Institute for Advanced Study 
Princeton, New Jersey 

Dear Pan: 

November 26, 1956 

I am impressed with the wisdom of your decision to r econunend 
Millard Meiss of Harvard University for a Professorship at The Insti
tute for Advanced Study and very glad of the opportunity you give me 
to write about him. 

It has been clear, I believe, for some ti.me that Millard Meiss 
is the outstanding American art historian of his generation. Nor can 
I think of anyone better abroad. This is so for several reasons. 

Professor Meiss combines in himself the principal kinds of study 
of the history of art, not normally united in one person, and he excels 
in each. Art history could not be written without the findings of con
noisseurship. Professor Meiss is, first of all, a distinguished 
connoisseur of unusual perception and exactness, with a record in the 
publication of new attributions that ti.me is proving astonishingly 
flawless. At the same ti.me, the study of the subject matter of art, 
as developed especially by Aby Warburg and his circle, finds in him a 
distinguished exponent of great learning and skill. But he is more, 
as his ground-breaking book Painting in Florence and Siena after the 
Black Death shows: a penetrating critic of works of art, responsive 
in a most creative way to their content, and a highly original but 
scrupulous historian of major art-historical developments and their 
relation to other aspects of history. This book has, in fact, pro
vided a model of sound method for the study of art as an expression 
of society and culture, for which accurate techniques are sorely needed. 
It is the great virtue of Professor Meiss, finally, that, far from 
specialising in the art of only one country, he directs his special 
attention to the history of art in Late Medieval and Renaissance Europe 
as a whole, with nearly equal emphasis on Italy, the Netherlands, and 
France. The advantage he derives from thus bridging the Europe of so 
crucial an era gives an unusual authority to all his writing, however 
minute or sweeping the study that may engage him. 

Besides his qualifications as a creative scholar, Professor Meiss 
has the respect of his colleagues in his profession as a man of wisdom, 
and he is, therefore, high in its councils, both as an officer of The 
College Art Association of America and a member of the International 
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Professor Panofsky (continued) November 26, 1956 

Committee on the History of Art. His is always the thoughtful, measured, 
yet imaginative counsel. As a professor at The Institute for Advanced 
Study, he could be counted upon to exercise the influence that goes 
with the position with rare conscientiousness and judgment in the best 
interests of scholarship in our field. 

I hope very much Professor Meiss will be appointed. He would be 
a credit to your great center of learning and valued, I might add, as 
a delightful and stimulating person in the scholarly community. I am 
certain his would be an appointment applauded and welcomed on every 
hand. 

Let me say, however, that all of us will regret beyond measure 
the corollary of a new appointment, namely, your retirement. It is 
difficult even to think of it. 

CHS:es 

With my best wishes, 

Sincerely yours, 

/s/ Craig Hugh Smyth 
Director 
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r MILLARD MEISS 

~ofessor of the Hist ory of Art, Harvard Universi ty 

Career : Born 1904. A. B., Princeton, 1928; A.M., New York University, 

1931; Ph. D., i bi dem, 1933. Instructor, assistant professor and full professor, 

Columbia Univer sity, 1934-1954. Member, Institute for Advanced Study, 1939- 40. 

Member , Mediaeval Academy of AIOOrica and Academy of Arts and Sciences. Editor, 

Art Bull etin, 1940-42. Chaiman of the American Committee on the Restoration 

of Italian Monuments, 1945 ff . 

Academy of America) , 1952. J 
Principal Publications~ 

Recipient of the Haskins Medal (Mediaeval 

rf ~. ~4:..-1 4~ . 
---!... --....,. 

1. ttUgolino Lorenzetti, " Art Bulletin, llII , 1931, PP • Yr6-397 . 

2. flThe Problem of F-rancesco Traini, 11 ibidem, XV, 1933, PP • 97 -173. 

3. "The Madonna of Humility," ibidem, XVIII , 1935, PP • 435-464. 

4. "Un des sin du Maitre des Gr andes Heures de Rohan," Gazette 
des Beaux-Arts, ser. 6, XIII , 193.5, pp. 65-75 · 

5. "The Earliest Work of Giovanni di Paolo," Art in America, 
XXIV, 1936, PP• 136-143. - -

6. "A Dugento Altarpiece in Antwerp," Burlington Magazine, LXXI, 
1937, PP• 14-25. 

fu. 11Fresques italiennes ••• a Beziers, " Gazette des Beaux- Arts, 
ser. 6, XVIII, 1937 1 pp. 275-286. -

7. "Italian Style in Catalonia and a Fourteenth-Century Italian 
Workshop, " Walters Art Journal, IV, 1941, pp . 45-87 . 

8 . ''A Documented Altarpiece by Pi e ro della Francesca, " Art Bulletin, 
XXIII , 19411 PP• 53-68 . -

9. 11Light as Form and Symbol in Some Fifteenth-Century Paintings," 
ibidem, XXVII , 1945, PP• 175-181. 

10. 11Bartol011lllleo Bolgarini, altrimenti detto 1Ugolino Lorenzetti, ' " 
Ri.vista d 1Arte, XVII, 1946, PP• 113-136. 

11. "Italian Primitives at Konopi'!tE{, " ~ Bulletin, XXVIII, 1946, 
PP• 1-16. 
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1.2. Painting in Florence and Si ena after the Black Deat h , Princet on, 
1951. - - - -

13. "Nicholas Alberg a ti and the Chronology of J an van Eyck' s Portr aits , " 
Burlington Magazine, XCIV, 1952, pp. 137-146. 

14. "London' s New Masaccio, 11 ~ News, L, 1952, PP • 23- 26. 

15. 11 0VUm struthionis, Symbol and Allusion in Pi ero della Francesca' s 
MOiil'Orte lltarpi ece , 11 Studies in Art and Literature for Belle da 
Costa Greene, Princeton, 1954, pp79'0-101. - -

16. "The Exhibition of French Manuscripts of the XIII- XVI Centuries 
at tre Bibliotheque Nationale," Art Bulletin, llXVIII , 1956, pp . 
187-196. -

In Print: A book to be entitl ed Studies in Quattrocento Painting 
('.BMr zi:y Mantegna, etc . ) . 

Ready fo r Publ icatiom A book to be entitl ed Studies in Fr ench Illum
ination (chiefly concerned wi. th the critical period around 1400, 
viz . , the activities of such precursors of modern pa.:1n ting as 
Jacquemart de Hesdin, the Limbourg brothers, the Maftre des Heures 
du Marechal de Boucicaut) • 
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NEW YORK UNIVERSITY 
INSTITUTE OF FINE AR TS 

17 EAST 80TH STREET 

NEW YORK 21. N.Y. 

TELEPHONE: BUTTERFIELD 8-2810 

November 26, 1956 

Professor Erwin Panofsky 
The Institute for Advanced Study 
Princetcn, New Jersey 

Dear Pan: 

I am impressed with the wisdom of your decision to recommend 
Millard Meiss of Harvard University for a Professorship at The 
Institute for Advanced Study and very glad of the opportunity you 
give me t o write about him. 

It has been clear, I believe, for some time that Millard Mei ss 
is the outstanding American art historian of his generation. Nor 
can I think of anyone better abroad. This is so for several reasons . 

Professor Meiss combines in himself the principal kinds of study 
of the history of art, not nonnally united in one person, and he 
excels.. in each. Art history could not be written Tdthout the findings 
of connoisseurship . Professor Meiss is, first of all, a distinguished 
connoisseur of unusual perception and exactness, with a record in the 
publication of new attributions that time is proving astonishingly 
flawless. At the same time, the stuqy of the subject matter of art , 
as developed especially by Acy Warburg arrl his circle, finds in him 
a distinguished exponent of great learning and skill. But he is more, 
as his ground-breaking book Painting in Florence and Siena after the 
B~ack Death shows: a penetrating critic of works of art, responsive 
in a most creative way to their content, and a highly original but 
scrupulous historian of major art- historical developments and their 
relation to other aspects of history . This book has, in f act, pro
vided a model of sound method for the stu:iy of art as an expression 
of sociecy and culture, for which accurate techniques are sorely 
needed. It is the great virtue of Professor Meiss, finally, that, far 
from specialising in the art of only one country, he directs his special 
attention to the histo:ry of art in Late Medieval and Renaissance Europe 
as a whole, with nearly equal emphasis on Italy, the Netherlands, and 
France . The advantage he derives from thus bridging the Europe of so 
crucial an era gives an unusual authority to all his writing, however 
minute or sweeping the study that may engage him. 

1831-32 One Hundred Twenty-fifth Anniversary 
A Private U nilJer&ity in the Public Service 

1956-57 
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Professor Panofsky (continued) November 26, 1956 

Besides his qualifications as a creative scholar, Professor 
Meiss has the respect of his colleagues in his profession as a 
man of wisdom, and he is, therefore, high in its cotmcils, both 
as an officer of The College Ar~ kssociation of America and a 
member of The International Committee on the History of Art. His 
is always the thoughtful, rneasured, yet imaginative counsel. As 
a professor at The Institute for Advanced Stuczy-, he could be counted 
upon to exeucise the influence that goes with the position with rare 
conscientiousness and judgment in the best interests of scholarship 
in our field. 

I hope very much Professor Meiss will be appointed. He would 
be a credit to your great center of learning and valued, I might 
add, as a delightful and stimulating person in the scholarly commu
nity. I am certain his would be an appointment applauded and welcomed 
on every hand. 

Let me say, however, that all of us will regret beyond measure 
the corollary of a new appointment, namely, your retirement. It is 
difficult even to think of it. 

CHS: es 

With my best wishes, 

Sincerely yours, 

G.~ S~ 
Craig Hugh Smyth 

Director 
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CARL NORDEN FALK 
CURATOR 
NATIONA L MUSEUM 
STOCKHOLM Professor E . Panofsky 

19.XI . 1956 
The Institute for Advanced Study 

Princeton . N.J . 

Dear Pan , 

Your request that I should state my opinion as to Millard Meiss ' 
qualifications to become your successor puts me in front of a flatte
ring task which I will do my best to answer immedia tely. 

[Quite frankly I cannot think of any art historian on either side 
of the Atlanti c who would be able to replace you. But since this is 
not exactly the problem, I feel mos t convinced that Wil lard L!eiss is 
a marvellous choice, if he can be persuaded to leave Harvard.] 

Your question really implies the problem who among the younger 
art historians of our days would be the best of all - end you know, 
as well as anybo dy that there is no absolute scale of values in 
existence to be applied in this case. But I am sure that if there 
were , Meiss would come very high on the list and probably top it. 

In o rder t o support this statement one has only to mention Meiss ' 
main work ( so far) "Painting in Florence and Siena after the Black Death 11 

with its happy combination of social and art historical points of view. 
It is a standard work in every respect. And yet the reputation of 
Meiss res t s to no less degree on a series of arti cles on Italian and 
French painting of the XIV. and X~ centurie s which have appeared in 
different periodic als like the Art Bulletin, the Burlington ~agazine , 

Gazette des Beaux-Arts and others. 

They have some very specific qualities in common. They are 
p ositive, founded on facts, as is - or should be - any report of a 
commission, yet they are at the same time excit ing in the same way as 
a good detective story. They intr oduce new materia l of real importance, 
and they always bring solution to essential problems. Our present 
knowledge of great mast e rs like Duccio, Simone , J artini1 Piero della 
Francesc a to me ntion only these, is for e v e r tied up with his happy 
discoveries . He has been able to do them because he has at the same 
time the sharp eye of a connoisseur and the acute mind of a scientist. 

All these qualit i es have recently been brillantly displayed by 
Meiss in his fundamental reviews of two remarkable exhibitions in 
Paris - on Italian pr imitives in La Revue des .LJ..ts and on French Gothic 
illumination in the Art Bulletin . ~oth prove ~hat .~e ~- · iu .ip in 
the studies of late Medieval art vindicated for U ·'"' · -·· by yo·_ last 
magnum opu s - Early Netherlandish painting - is successfully de~ended 
by h5illard Meiss J 

May I conclude by saying that if Meiss is appoi nted your 
successor it wi ll be a honor and a privilege for him, but a lso a 
splendid choice from the side of the Institut eo 

If you want to make use of this letter - however superfluous 
this may seem - I will , of course, only be delighted. 

With kindest regards, 

Yours as always , 
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THE FRICK COLLECTION 

1 E A S T 7 OTB S T R E E T • N E W Y 0 R K. 2 1 · N E W Y 0 R K. 

F R A N K L I N M. B I E B E L • D I R E C T 0 R 

Dr. Erwin Panofsky 
S'"''"lOol of Historical Studies 
The Instit~te for Advanced Study 
Princeton, New Jersey 

De:ir Pan: 

November 16, 1956 

I am pleased to have the opportunity to express my 
opinion regarding the pr~posed recommenJ~tion that ~ill~rd Meiss be 
appointed to a professorship in the School of Historical Studies of 
The Institute for Advanced Study. First of dll , let me say that I 
would recommend his appointment to this position ~hole-heartedly,~nd 
without qu<tlifications. 

I have knoi;m Millard Meiss as a professional ~olleagne 
for more th~ fi~teen ye~rs . His a ccomplished record ~s a scholar, 
shom by a notuble series of puolications , clearly in-iicates that he 
possesses in a hieh degree those qu~lities of analytical judgment and 
artistic perception th~t are re 1uirad by this position. He has the 
ability to discern impor+ ..:.nt problems, and the literary cap·~ci ty to 
pr~sent his ide~s effecti~ely. I n ~ddition to builrling ~n eminent 
record ~s a teacher at Columbia and Harvard Uni1ersities , he has ably 
psrt.icipated in the activities of varioas n~tioMl and intern~tiontl 
qrt org~nizations , so th~t he is keenly ~ware of the practical issues 
which confront our profession. 

From my o•.m obse,..v~ ti·)nS , and rrom the rem rks ms.de 
by Dr. Oppenheimer in a recent article, I under~t· ~d that ~ne of the 
pro~lems which has to be r~ced by all ~embers of The Institute for 
Advanced Study is that the very freedom from nor:na.l academic duties , 
whic~ makes these positions le~i~able,c;n also become a danger , even 
for a mature scholar. In my opinion, ~illa.rd Meiss has cle1rly shown 
thRt he possesses those qu~lities of discipline and self-control thqt 
would ~void any difficulties in this direction. 

I 1elie,re th!it appointing Millard Meiss to this 
po3ition in The Institute for Advancej St.u:iy ~ould re~ult in l'l 

continuing and proJuctive enrichment of ~rt historics.l schol arship, 
fully in keeping with the high tradition whic~ it now enjoys . 

FM3/b 

With best person .l regards , 

Sincerely, 

·Lh~d~fJ~ 
Franklin M. Biebel 
Director 

J 
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THE FRICK COLLECTION 
1 F.ast 70th Street, New York 21, New York 

Dr.Erwin Panofsky 
School of Historical Studies 
The Institute for Advanced Study 
Princeton, New Jersey 

Dear Pan: 

November 16, 1956 

I am pleased to have the opport unity to express my opinion regard
ing the proposed recommendation that Millard Meiss be appointed to a pro
fessorship in the School of Historical Studies of The Institute for Advanced 
Study. First of all, let me say that I would recommend his appointment to 
this position whole-heartedly, and without qualifications. 

I have known Millard Meiss as a professional colleague for more 
than fifteen years. His accomplished record as a scholar, shown by a 
notable series of publications, clearly indicates that he possesses in a 
high degree those qualities of analytical judgment and artistic perception 
that are required by this position. He has the ability to discern impor
tant problems, and the literary capacity to present his ideas effectively. 
In addition to building an eminent record as a teacher at Columbia and 
Harvard Universities, he has ably participated in the activities of various 
national and international art organizations, so that he is keenly aware of 
the practical issues which confront our profession. 

From my own observations, and from the remarks made by Dr. Oppenheimer 
in a recent article, I understand that one of the problems which has to be faced 
by all members of The Institute for Advanced Study is that the very freedom 
from normal academic duties, which makes t hese positions desirable, can also 
become a danger, even for a mature scholar. In my opinion, Millard Meiss has 
clearly sho"W?l that he possesses those qualities of discipline and self-control 
that would avoid any difficulties in t his direction. 

I believe that appointing Millard Meiss to this position in The 
Institute for Advanced Study would result in a continuing and productive en
richment of art historical scholarship, fully in keeping with the high 
tradition which it now enjoys. 

With best personal regards, 

FMB/b 

Sincerely, 

Isl Franklin Biebel 

Franklin M. Biebel 
Director 
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PRINCETON UNIVERSITY 

PRINCETON, NEW JERSEY 

Department of Art and Archaeology 

Professor Erwin Panofsky 
The Institute for Advanced study 
Princeton, N. J. 

Dear Pan: 

November 15, 1956 

I am delighted to hear that the Institute is thinking 
seriously of inviting Millard Meiss to become a professor 
in the School of Historical studies, and I give the idea my 
full and most enthusiastic support. So, I may say proleptical
ly, v.ould every member of my department if they knew, as I do, 
what may be the shape of things to come. 

Millard, a scholar of international reputation, is the 
foremost authority in this country, if not in the world, on 
late mediaeval and early renaissance painting in Italy, and 
he is likewise a powerful scholar in the field of the northern 
renaissance. His coming to Princeton would be a most valuable 
complement to the wo:rl<: of my departmant, which has no repre
sentative in the fields in which Millard is strong. Millard 
is, furthermore, a man of great culture and wisdom, whose 
opinion and advice in the councils of our discipline are often 
sought and al.ways respected. And he is a gentleman in the best 
sense of the -word. 

On every count, it seems to ma, the Institute could not 
make a finer choice or one better calculated to redound to the 
fame of its historical studies. If a vote were taken by serious 
historians of art in this country as to who is the best candi
date for the position at the Institute, I am certain that the 
lot "WOuld fall on Millard. 

Yours faithfully, 

7?~ 
Rensselaer W. Lee 
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PRINCETON UNIVERSITY 
Princeton, New Jersey 

Department of Art and Archaeology 

Professor Erwin Panofsky 
The Institute for Advanced Study 
Princeton, N. J. 

Dear Pan: 

November 15, 1956 

I am delighted to heart hat the Institute is thinking 
seriously of inviting Millard Meiss to become a professor 
in the School of Historical Studies, and I give the idea my 
full and most enthusiastic supporto So, I may say proleptical
ly, would every member of my department if they knew, as I do, 
what may be the shape of things to come. 

Millard, a scholar of international reputation, is the 
foremost authority in this country, if not in the world, on 
late mediaeval and early renaissance painting in Italy, and 
he is likewise a powerful scholar in the field of the northern 
renaissance. His coming to Princeton would be a most valuable 
complement to the work of my department, which has no repre
sentative in the fields in which Millard is strong. Millard 
is, furthermore, a man of great culture and wisdom, whose 
opinion and advice in the councils of our discipline are often 
sought and always respected. And he is a gentleman in the best 
sense of the word. 

On every count, it seems to me, the Institute could not 
make a finer choice or one better calculated to redound to the 
fame of its historical studies. If a vote were taken by serious 
historians of art in this country as to who is the best candi
date for the position at the Institute, I am certain that the 
lot would fall on Millard. 

Yours faithfully, 

Isl Rensselaer W. Lee 
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THE PIERPONT MORGAN LIBRARY 

33 East Thirty-sµ;th Street 

New York 16, N. Y. 

Dr. Erwin Panofsky 
The ~nstitute for hdvanced Study 
Princeton, New Jersey 

Dear Pan: 

December 12, 1956 

I am sorry to have been so slow in replying to your 
letter of November 13 about Millard Meiss. To be quite 
frank with you, everytime I think of the possibility of 
your retiring from tJe Institute for Advanced Study, I 
go into a fit of depression, and I have very little en
thusiasm for giving thought to your successor. 

However, since successor there must be eventually, 
I cannot think of anybody in this country better quali
fied in all respects for the post than Millard Meiss. 
He and his wife would both make most desirable additions 
to the faculty community and to Princeton as a whole and 
I think this is an important consideration when a perma
nent appointment is under consideration. Secondly, 
Professor Meiss•s achievements as an art historian already 
place him in the front rank in this country and he has 
many years ahead of him in which to bring to fruition 
projects on which he is already well embarked. T~ere 
can be no question that, in his field, he will bring 
the greatest credit to the Institute and his judgment 
with respect to the qualifications of visiting scholars 
will be one that can be fully relied upon. 

Very sincerely yours, 

m. 
F. B. Adams, 
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YALE UNIVERSITY 

DEPARTMENT OF THE HISTORY OF ART 
NEW HAVEN · CONNECTICUf 

" \ 

., 

Dec . 5, 1956 

Dear Pan: 

Please pardon the delay in answering your letter of November 13. 
In spite of football games, Thanksgiving, etc. I have had to keep to 
my schedule which is very heavy at this time of the year. It seems 
to be the Medieval section of our survey course and it has kept me busy. 

I am, of course, delighted and should say complimented to be 
asked to write about Millard Meiss 1s qualifications. I presume that his 
academic record is we 11 known to your fa cu I ty and I sha 11, therefore, 
not go into these details. I have known Nil lard for more than fifteen 
years and have the highest regard and affection for him. Although I 
have never been associated with him directly in a scholarly project, 
I have served on numerous committees with him. His mind is always 
keen, alert and quick to seize the significant features of a problem, 
and his final judgment is always equally weighed and tested against 
all available evidence. These same qualities mark his scholarship as 
is amply demonstrated by his publications. Certainly among American 
scholars he en joys an outstanding position, and this is true abroad as 
well as in this country, although I believe that his impatience with 
carelessAeM and inept publishers may have created some tension now 
and then. It would seem somewhat futile to ring further changes on 
this same theme. It is obvious that I have the highest opinion of 
Millard as a scholar and as a person, and if it were at all possible 
to find someone to succeed Pan, then he certainly is the ideal person. 

With my very best wishes and I do hope we may see you before 
too long. 

psb 

Mr. Erwin Panofsky 
Institute for Advanced Study 
Princeton, No J. 

Sincerely yours, 

Sumner Mc K. Crosby 
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April .30, 1940 

Dr. Frank Aydelotte 
The Institute for Advanced Study 
Princeton, New Jersey 

Dear Dr. Aydelotte: 

During my- residence in Princeton this 

semester as a member of the Institute for Advanced 

Study I have developed and completed a study on 

Catalan painting of the fourteenth century , whitji 

will be published in the next number of the Walters 

Journal . I have also brought near to completion 

a paper on Fiero della Francesca, and have carried on 

my- s tudies in late medieval French illULlination . 

Sincer4ly yours, 

(signed) MILLARD MEISS 
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AprL 25 1 1940 

Dear ~rofessor eis s 1 

As the acade:llic year of lhe Insti tu~ 

f or Advance Study is dra ing to a close, will you 

kin .... ly aend me a bri f stat:;: ent 01' your O!'k or 

hat you ~ccomp!i5hed as a me::lb_r in the second 

t r m of : JJ .,-1 ... J , .• h.:..ch I r;.ey s end to tho Carnegie 

Corporat.:..on of .. c .• -0- ..5... 

ith muc appreci.tion, I 

Prof ussor u~ -ul'L e!2s 
44 Nassau Street 
~nncejon, :.v·• Ji::rsc. 

FA:...;sB 

,. 

$_ cer _ur,, , 

FRANK AYDELOTTE 

.. 
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Fobrw-.ry 1, 1940 

Dear Professor fdeise: 

The Inatituw for Advanced Stuczy ms enabled to invite 

you to oeIJbe:::-ship thin t<:~m b., rm ap_>ropriation fro~ the Cal'!'legie 

Corporation of Ne" Yor-r, 'Wd I run een:iing you hereflith a leltflet 

r-caz·.:iin(; the gr.!lllts of the Corporation . As ·you oill note, t·eports 

of progr.3SO ar..) requested fro:n t.i:ne to time . Towe.rd.a the end of 

Apr.il I shall therefore aak for a brief report of :·our wor!~ o.uring 

your residence in Ptinccton w!lich I sllllll submit to t..1-ie Cort-X)ratLn. 

Sincer ly yours, 

?'RANK AYDELOTTE 

Profea ... or iiil.lard Lieiss 

The Inctituta for A vanced Stuuy 
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<!oluntlria mtniutrsitp 
in tl}t <1itp tl f ]ltttJ ~ork 

DEPARTMENT OF FINE ARTS AND ARCHAEOLOGY 

Dr. Abr aham Flexner, 
The Ins titut e for Advanced Study, 
Prince ton , N. J . 

Dear Dr. Flexner : 

May 29 , 1939 . 

I learned with very great pleasure of t he 

invita tion extended to me by t he Institute f or t he s econd 

semester of t he coming year, and I look fo r ward e agerly t o 

the opport unity of carry ing on my investigations , without 

interr uptions, in such a perfect sit uation. 

"My" a ccept ance of the appointment depend s , 

of course, upon obt a i ning f or mal lea•1e f rom t he University , 

and a l so on a solution of t he physi cal problem o f which 

you are already aware . I believe t hat bot h t hese que s t ions 

will be answered shortly. 

With apprec iation of t he compliment, and 

many thanks , I am 

Sincerely yours, 
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Profes..;or iillar Meiss · 
430 .e;:,t 116th Str..,ct 
New York City 

Uy dear Professor Ueiss: 

i'.i.ay 25, 1939 

I have pleasure in informing ;pu 'L~at on 

the r ccommendati :in of the profe~aor.:. of the Scj:o"l 

of Hu:r.nnistic Studies of the Insti tutP. for Aavanced 

I ~ 
Study :·ou ar,... invited tobecome a memb'- r o i the 

I nstitute for the second t- of the &cauemic yec..r , 

1939- 1940, anti th .• t you 1rill receive •. stipena of 

~ l , 300 . 00 . 'l'ha stipend .ill o_ paid in four e..;ual 

monthly instal.:icnts, begi "'llling Februa~ 1 , 1940. 

V E:ln.f truly yourc , 

ESTHER S. 8 Afl.ln 

ESB Seer'"" t .- ry 
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4 30 WEST 1 16TH STREET 

NEW YORK CITY 

7' ~ th. ~kui: 

J ,..,~"'- ;~ ·r ~ "}/' 
f... 5'" t )ri.,.. 'f>f!U:.. '~, tv1u,,,, "";; c~ 

Iv"° A4-t ] ,,, . ~c 1". , r. wt..., 'I"" .;. vv..., 

~~ r "" · t.u~ 1 ... lw-.f...tf.-... - . ), 1Y~ 
~ k .. ://4.,-Lt ~' ~ .) A.<,. <"'f-4.J 1(~ 
/ ii,,., ~ ~ "r"J 1 u,.~ • ~ a.«.A 

~ 4 'fnr,( ~u.d,w,_, ..: /~ ••. : ~I t. 
~ (.(.d~ ~ ' 4 . J ~ rdw77 5, f1"~ ~ 

!"" A 1-<, JF~ I ;..~ 4; ~ ,.. 
~ct. 4.~ -{~ . 

~ ~ ~ 12. ~/C.,,,, 

~~ r~, 

~/~ 
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