Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA L_,C g 7 -

Bibliography of Millard Meiss

Books:
Paintine in Florence and Siena after the Black Death.
Princeton, 1951. Paperback: New York (Harper & Row), 1964; Icon edition, 1973.
Excerpts reprinted in Early Modern Europe 1500-1815, ed. Norman F. Cantor
and Samuel Bermer, New York, 1970, pp. 67-69.
Pp. 64-93 reprinted in Social Textures of Western Civilization: The Lower
Depths, ed. Michael Cherniavsky and Arthur J. Slavin, Waltham, Mass., I,
1972, pp. 392-411.

Andrea Mantegna as Illuminator. An Episode in Renaissance Art, Humanism and
Diplomacy. New York and Hamburg, 1957.
Chapter IV adapted in "The First Alphabetical Treatises in the Renaissance,"
The Journal of Typographic Research, III, 1969, pp. 3-30.

Giotto and Assisi. New York, 1960. Paperback: New York (Norton), 1967.

The Painting of the Life of St. Francis in Assisi (with L. Tintori). New York, 1962,
Paperback: New York (Nortom), 1967.
Chapter V reprinted in '"Observations on the Arena Chapel and Santa Croce," in
Giotto: The Arena Chapel Frescoes (ed. J. Stubblebine), New York [1969],
pp. 203-214.

Giovanni Bellini's St. Francis in the Frick Ccllection. Princeton, 1964,

French Painting in the Time of Jean de Berry. The Late Fourteenth Century and
the Patronage of the Duke. London (Phaidon), 1967. 2 vols. 2nd ed. 1969.

French Painting in the Time of Jean de Berry. The Boucicaut Master (with the
assistance of K. Morand and E.W. Kirsch). London (Phaidon), 1968.
Excerpts reprinted in "The Boucicaut Master and Boccaccio," in Studi sul Boccaccio,
vV, 1968, pp. 251-263.

Illuminated Manuscripts of the Divine Comedy (with P. Brieger and C. Singleton).
New York, Bollingen Foundation, 1969. 2 vols.

The "Trés Riches Heures' of Jean, Duke of Berry (with J. Longnon and R. Cazelles).
New York, 1969.

The Great Ace of Fresco: Discoveries, Recoveries and Survivals. New York and London,
1970. French edition: Grandes épocgues de la fresgue, Paris, 1970.
German edition: Das grosse Zeitalter der Freskenmalerei. Munich, Vienna, and
Zurieh, 1971,

The Master of the Breviary of Jean sans Peur and the Limbourgs (Lecture on
Aspects of Art, British Academy). London, 1971. Also published in
Proceedings of the British Academy, LVI, 1970, pp. 111-129,

La sacra conversazione di Piero della Francesca (Milan, Pinacoteca di Brera,
Quaderni di Brera 1), Florence, 1971.

The "De Lévis Hours'" and the Bedford Workshop (Yale Lectures on Medieval Illumination),
New Haven, 1972,




Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA

Bibliography, Millard Meiss Page 2

Books (cont'd):

The Visconti Hours (with E. W. Kirsch). New York, London, Paris, and
Amsterdam, 1972. :

Books in the press:

The Boucicaut Hours (facsimile). Berlin, in the press.

La Pittura a Firenze e a Siena dopo la Grande Peste. Arte, Religione e
Societa intornoc alla metd del Trecento. Venice, in the press.

The Rohan Master. A Book of Hours (with M. Thomas). New York, in the press.

French Painting in the Time of Jean de Berry. The Limbourgs and Their Contemporaries.
New York, in the press.




Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA

Bibliography Millard Meiss Page 3

Edited by Millard Meiss:

De Artibus Opuscula XL. Essays in Honmor of Erwin Panofsky. New York, 1961,

Studies in Western Art. Acts of the Twentieth International Congress of the

Reviews:

G.

History of Art. Princeton, 1963. 4 vols.

Frank and D. Miner, Proverbes En Rimes, Baltimore, 1937,
in Art Bulletin, XX, 1938, p. 332 f.

Hendy and L. Goldscheider, Giovanni Bellini, Oxford and New York,
1945, in Art Bulletin, XXX, 1948, p. 75 f.

Carli, Le Séulture del Duomo di Orvieto, Bergamo, 1947, in
Magazine of Art, 1948, December, p. 321.

Antal, Florentine Painting and Its Social Background, Londomn, 1947,
in Art Bulletin, XXXI, 1949, pp. 143-150.

Ring, A Century of French Painting: 1400-1500, New York and Oxford,
1950, in Magazine of Art, 1952, January, p. 46.

Panofsky, Early Netherlandish Painting: Tts Origins and Character,
Cambridge, 1953, 2 vols., in The New York Times Book Rewview, 1954,
March 7, p. 5.

Kaftal, Iconography of the Saints in Tuscan Painting, Florence, 1952,
in Art Bulletin, XXXVI, 1954, p. 148 £,




Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA

Bibliography, Millard Meiss Page &

Articles:

"Ugolino Lorenzetti," Art Bulletin, XIII, 1931, pp. 376-397.

"The Problem of Francesco Traini," Art Bulletin, XV, 1933, pp. 97-173.

"Un dessin par le Maitre des Grandes Heures de Rohan,'" Gazette des Beaux-Arts,
IXXVII, pt. 1, 1935, pp. 65-75.

"Bartolommeo Bulgarini altrimenti detto 'Ugolino Lorenzetti?'" Rivista d'arte,
XVIII, 1936, pp. 113-136.

"The Earliest Work of Giovanni di Paolo: Venus and the Three Graces,"
Art in America, XXIV, 1936, pp. 137-143.

"The Madonna of Humility," Art Bulletin, XVII, 1936, pp. 435-464.

“"A Dugento Altarpiece at Antwerp,'" Burlington Magazine, LXXI, 1937, pp. 14-25.

"Fresques italiennes, cavallinesques et autres, 2 Béziers,'" Gazette des
Beaux-Arts, XVIII, 1937, pp. 275-286.

“"An Austrian Panel in the Huntington Library," Art in America, XXVIII, 1940,
pp. 30-43.

"A Documented Altarpiece by Piero della Francesca,'" Art Bulletin, XXIII, 1941,
pp. 53-68. , o

"Italian Style in Catalonia and a Fourteenth-Century Catalan Workshop,"
Journal of the Walters Art Gallery, IV, 1941, pp. 45-87.

"Letter to the Editor on the Documentation of the Brancacci Chapel," Art Bulletin,
XXVI, 1944, pp. 274-275.

"A Statement on the Place of the History of Art in the Liberal Arts Curriculum,”
College Art Journal, III, 1944, pp. 82-87. (Written as chairman of a committee
of the College Art Association.)

"Light as Form and Symbol in Some Fifteenth-Century Paintings," Art Bulletin,
XXVII, 1945, pp. 175-181. Reprinted with slight changes in
Renaissance Art, ed. C. Gilbert, New York, 1970, pp. 43-68.

"Italian Primitives at Konopi¥t&," Art Bulletin, XXVIII, 1946, pp. 1-16.

"War's Toll of Italian Art," Magazine of Art, XXXIX, 1946, pp. 240-241,

"A Note on Piero della Francesca's St. Augustine Altarpiece," Burlington Magazine,
LXXXIX, 1947, p. 286,

"Conditions of Historic Art and Scholarship in Italy," College Art Journal, VII,
1948, pp. 199-202,

"Five Ferrarese Panels," Burlington Magazine, XCIII, 1951, pp. 69-72.




Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA

Bibliography, Millard Meiss Page 5

Articles (cont'd):

"Guilt, Penance and Religious Rapture after the Black Death," Magazine of Art,
XLIV, 1951, pp. 218-227.

"A New Early Duccio," Art Bulletin, XXXIII, 1951, pp. 95-103.

"London's New Masaccio," Art News, L, 1952, pp. 24, 50 f£.

"Nicholas Albergati and the Chronology of Jan van Eyck's portraits,"
Burlington Magazine, XCIV, 1952, pp. 137-144,

"Scusi, ma sempre Duccio," Paragone, no. 27, 1952, pp. 63 f.

"Trecento Scramble," Art Bulletin, XXXV, 1953, pp. 52-55.

"Addendum Ovologicum," Art Bulletin, XXXVI, 1954, p. 221 f.

"An Early Altarpiece from the Cathedral of Florence," Bulletin of the Metropolitan
Museum of Art, XII, 1954, pp. 302-317.

"Ovum Struthionis, Symbol and Allusion in Piero della Francesca's Montefeltro
Altarpiece," in Studies in Art and.Literature for B. da Costa Green, Princeton,
1954, pp. 92-101.

Spanish Medieval Art, Loan Exhibition in honor of Dr. Walter W. S. Cook at the
Metropolitan Museum of Art, 1954-55: Foreword.

"Nuovi dipinti e vecchi problemi,'" Rivista d'arte, XXX, 1956, pp. 107-145.

"The Exhibition of French Manuscripts of the XIII-XVI Centuries at the
Bibliothé&que nationale," Art Bulletin, XXXVIII, 1956, pp. 187-196.

"Jan van Eyck and the Italian Renaissance," in Venezia e 1'Europa. Atti del
XVIII congresso internazionale di storia dell'arte, 1955, 1956, pp. 58-69.

"Primitifs italiens 2 1'Orangerie," Revue des arts, VI, 1956, pp. 139-148.

"The Case of the Frick Flagellation," Journal of the Walters Art Gallery, XIX-XX,
1956-57, pp. 43-63.

"Four Panels by Lorenzo Monaco," Burlington Magazine, C, 1958, pp. 190-198.

"Mortality among Florentine Immortals," Art News, LVIII, 1959, pp. 26-29.

"A Madonna by Francesco Traini,'" Gazette des Beaux-Arts, 1960, pp. 49-56.

"A New French Primitive" (with Colin Eisler), Burlington Magazine, CII, 1960,
pp. 233-240, 489 (letter to the Editor).

"Toward a More Comprehensive Renaissance Palaeography,'" Art Bulletin, XLII,
1960, pp. 97-112,




Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA

Bibliography, Millard Meiss Page 6

Articles (cont'd):

"Contributions to Two Elusive Masters," Burlington Magazine, CIII, 1961,
pp. 57-66.

"An Early Lombard Altarpiece," Arte antica e moderna, 1961, pp. 125-133.

"'Highlands' in the Lowlands: Jan van Eyck and the Franco-Italian Tradition,"
Gazette des Beaux-Arts, LVII, 1961, pp. 273-314.

"Un fragment rare d'un art honorable," Revue du Louvre et des Musées de France,
XII, 1962, pp. 105-114,

"Reflections of Assisi: A Tabernacle and the Cesi Master," in Scritti di
storia dell'arte in onore di Mario Salmi, Rome, II, 1962, pp. 75-111.

"French and Italian Variations on an Early Fifteenth-Century Theme: St. Jerome
and His Study'" (Essai en 1'honneur de Jean Porcher), Gazette des Beaux-Arts,
I.:XII, 1963, PP. 147-1700

"Giovanni Bellini's St. Francis," in Saggi e memorie di storia dell'arte, N. 3,
Venice, 1963, pp. 11-30.

"A Lost Portrait of Jean de Berry by the Limbourgs,"

€Y, 1963, pp. 51-53.

Burlington Magazine,

"Masaccio and the Early Renaissance: The Circular Plan," in Studies in Western
Art. Acts of the Twentieth International Congress of the History of Art,
Princeton, 1963, II, pp. 123-145.

"Notes on Three Linked Sienese Styles," Art Bulletin, XLV, 1963, p. 47 f.

"Additional Observations on Italian Mural Technique" (with L. Tintori), Art Bulletin,
XLVI, 1964, pp. 377-380.

Studien zur toskanischen Kunst,

"The Altered Program of the S. M. Maggiore Altarpiece," in Festschrift Heydenreich,
Munich, 1964, pp. 169-190. N

"The Art Bulletin at Fifty," Art Bulletin, XLVI, 1964, pp. 1-4.

"The Yates Thompson Dante and Priamo della Quercia," Burlington Magazine, CVI,
1964, pp. 403-412.

Statement in John Plummer, The Book of Hours of Catherine of Cleves, New York,
1964, p. 8 f.

"An Illuminated Inferno and Trecento Painting in Pisa," Art Bulletin, XLVII,
1965, pp. 21-34,

"La prima interpretazione dell' 'Inferno' nella miniatura veneta," din Atti del
convegno di studi: Dante e la cultura veneta, March 30-April 5, 1966, Published
in Florence, 1966, pp. 299-302.




Director's Office: Faculty Files:.Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA

Bibliography, Millard Meiss Page 7

Articles (cont'd):

"Sleep in Venice. Ancient Myths and Renaissance Proclivities," Proceedings of the
American Philosophical Society, CX, 1966, pp. 348-382,

"Once Again Piero della Francesca's Montefeltro Altarpiece" (with Theodore G. Jones),
Art Bulletin, XLVIII, 1966, pp. 203-206.

n

"The First Fully Illustrated Decameron," in Essays in the History of Art Presented
to Rudolf Wittkower, London, 1967, pp. 56-61.

"Important Discoveries of Renaissance Art in Florence," Art News, ILXVI, 1967,
PP« 26, 81,

"A Lunette by the Master of the Castello Nativity," Gazette des Beaux-Arts, IXX,
1967, pp. 213-218.

"Sleep in Venice," in Stil und ﬁBEIliEferung in der Kunst des Abendlandes. Acts of
the XXI International Congress of the History of Art,. Berlin, 1967, IIIL,
pp. 271-279. 1964,

"La Mort et 1'Office des Morts 2 1'époque du Maitre de Boucicaut et des Limbourg,"
Revue de 1'art, 1968, nos. 1-2, pp. 17-25.

"Some Remarkable Early Shadows in a Rare Type of Threnos," in Festschrift Ulrich
Middeldorf, Berlin, 1968, pp. 112-118.

"Florence and Venice a Year Later," Renaissance.Quarterly, XXI, 1968, pp. 103-118.

The Great Age of Fresco: Giotto to Pontormo, Catalogue of an exhibition at the
Metropolitan Museum of Art, 1968: Preface, pp. 64-70, 90, 150, 160.

"Florence and Venice Two Years Later," Renaissance Quarterly, XXII, 1969, pp. 88-90.

"Una pitfura murale del Maestro della Pietd Fogg," Bolletino d'arte, 1966
(appeared 1969), pp. 149-150.

"A Sienese St. Dominic Modernized Twice in the Thirteenth Century" (with C. Gomez-Moreno,
E. H. Jones, and A, K. Wheelock, Jr.), Art Bulletin, LI, 1969, pp. 363-366.

"Progress in Florence and Venice During 1969," Renaissance Quarterly, XXIITI, 1970,
pPp. 107-111.

"The Original Position of Uccello's John Hawkwood," Art Bulletin, LII, 1970, p. 231.

"Atropos-Mors: Observations on a Rare Early Humanist Image," 1in "Florilegium
Historiale': Essays Presented to Wallace K. Ferguson, Toronto, 1971, pp. 151-159.

"The Bookkeeping of Robinet d'Estampes and the Chronology of Jean de Berry's
Manuscripts' (with Sharon Off), Art Bulletin, LIII, 1971, pp. 225-235,




Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA

Bibliography, Millard Meiss Page 8

Articles (cont'd):

"Notable Disturbances in the Classification of Tuscan Trecento Paintings,"
Burlington Magazine, CXIII, 1971, pp. 178-187.

"Recovery in Florence and Venice During 1970," Renaissance Quarterly, XXIV,
1971, pp. 121-123,

"Alesso di Andrea," in Giotto e il suo tempo. Atti del Congresso Internazionale

per la celebrazione del VIT centenario della nascita di Giotto, 1967, Rome, 1971,
pp. 401-418.

"A Note on the Marciana Dante and Its 'Signature,'" Art Bulletin, LIII, 1971,
p. 310 £,

"Bulgarini (Bolgarini), Bartolomeo,"

1972, p. 38 ff.

in Dizionario biografico degli Italiani, XV,

"Deux miniatures perdues du Térence des ducs" (with Sharon Off), Revue de 1'art,
No. 15, 1972, p. 62 E.

"Early Italian Paintings," in European and American Art from Princeton Alumni

Collections, Catalogue of an exhibition, The Art Museum, Princeton University,
1972, p. 8.

"Ugo Procacci: Forty Years in the Florentine Soprintendenza,'" Burlington Magazine,
CXV, 1973, p- 4l f. ; .

Sts. Elijah and John the Baptist by Pietro Lorenzetti; The Baptism by Giovanni di
Paolo (Three Loans from the Norton Simon Foundation). The Art Museum, Princeton
University, May 1973.




Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA

Bibliography, Millard Meiss Page 9
Articles in the press:
"Scholarship and Penitence in the Early Renaissance: The Image of St. Jerome,"
in the press.

""Raphael's Mechanized Seashell: Notes on a Myth, Technology and Iconographic Tradition,"
in Festschrift Dorothy Miner, in the press.

"A New Monumental Painting by Filippino Lippi," Art Bulletin, in the press.

August 3, 1973.



Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA

fraises ’_‘ﬁ.._q/:-

Bibliography of Millard Meiss

Bocks:

Paintineg in Florence and Siena after the Black Death.
Princeton, 1951. Paperback: New York (Harper & Row), 1964.
Excerpts reprinted in Early Modern Europe 1500-1815, ed. Norman F. Cantor
and Samuel Berner, New York, 1970, pp. 67-69.
Pp. 64-93 reprinted in Social Textures of Westernm Civilization: The Lower
Depths, ed. Michael Cherniavsky and Arthur J. Slavin, Waltham, Mass., I,
1972, pp. 392-411,

Andrea Mantegna as Illuminator, An Episode in Renaissance Art, Humanism and
Diplomacy. New York and Hamburg, 1957.
Chapter IV adapted in "The First Alphabetiecal Treatises in the Renaissance,"
The Journal of Typographic Research, III, 1969, pp. 3-30.

Giotto and Assisi. New York, 1960. Paperback: New York (Norton), 1967.

The Painting of the Life of St. Francis in Assisi (with L. Tintori). New York, 1962.-
Paperback: New York (Nortom), 1967.
Chapter V reprinted in "Observations on the Arena Chapel and Santa Croce," in
Giotto: The Arena Chapel Frescoes (ed. J. Stubblebine), New York [1969],
pp. 203-214,

Giovanni Bellini's St. Francis in the Frick Collection. Princeton, 1964.

French Painting in the Time of Jean de Berrv. The Late ¥IV Century and the
Patronage of the Duke. London (Phaidon), 1967. 2 vols. 2nd ed. 1969.

French Painting in the Time of Jean de Berry. The Boucicaut Master.
London (Phaidon), 1968.
Excerpts reprinted in "The Boucicaut Master and Boccaccio," in Studi sul Boccaccio,
V, 1968, pp. 251-263.

Illuminated Manuscripts of the Divine Comedy (with P. Brieger and C. Singleton).
New York, Bollingen Foundation, 1969. 2 vols.

The "Trés Riches Heures'" of Jean, Duke of Berry (with J. Longnon and R. Cazelles).
New York, 1969.

The Great Age of Tresco: Discoveries, Recoveries and Survivals. New York and London,
1970. French edition: Grandes époques de la fresque, Paris, 1970.
German edition: Das grosse Zeitalter der Freskenmalerei. Munich, Vienna, and
Zurich, 1%71.

The Master of the Breviary of Jean sans Peur and the Limbourgs (Lecture on
Aspects of Art, British Academy), Lomndon, 197L. Also published in
Proceedings of the British Academy, LVI, 1970, pp. 111-129.

La sacra conversazione di Piero della Francesca (Milan, Pinacoteca di Brera,
Quaderni di Brera 1), Florence, 1971.

The "De Lévis Hours" and the Bedford Workshop (Yale Lectures on Medieval Illumination)
New Haven, 1972,



Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA = [ 77 2

Bibliography of Millard Meiss

Books:

Painting in Florence and Siena after the Black Death.
Princeton, 1951. Paperback: New York (Harper & Row), 1964, \
Excerpts reprinted in Early Modern Europe 1500-1815, ed. Norman F. Cantor
and Samuel Berner, New York, 1970, pp. 67-69.

Andrea Mantegna as Illuminator. An Episode in Renaissance Art, Humanism and
Diplomacy. New York and Hamburg, 1957.
Chapter IV adapted in "The First Alphabetical Treatises in the Renaissance,"
The Journal of Typographic Research, III, 1969, pp. 3-30.

Giotto and Assisi. New York, 1960. Paperback: New York (Norton), 1967.

The Painting of the Life of St., Francis in Assisi (with L. Tintori). New York, 1962.
Paperback: New York (Norton), 1967.
Chapter V reprinted in "Observations on the Arena Chapel and Santa Croce," in
Giotto: The Arena Chapel Frescoes (ed. J. Stubblebine), New York [1969],
PP. 203-214.

Giovanni Bellini's St. Francis in the Frick Collection. Princeton, 1964.

French Painting in the Time of Jean de Berry. The Late XIV Century and the
Patronage of the Duke. London (Phaidon), '1967. 2 vols. 2nd ed. 1969.

French Paintine in the Time of Jean de Berry. The Boucicaut Master.
London (Phaidon), 1968.
Excerpts reprinted in "The Boucicaut Master and Boccaccio,'
V, 1968, pp. 251-263.

in Studi sul Boccaccio,

Illuminated Manuscripts of the Divine Comedy (with P. Brieger and C. Singleton).
New York, Bollingen Foundation, 1969. 2 vols. .

The "Tr2s Riches Heures" of Jean, Duke of Berry (with J. Longnon and R. Cazelles).
New York, 1969.

The Great Age of Fresco: Discoveries, Recoveries and Survivals. New York and London,
1970, French edition: Grandes époques de la fresque, Paris, 1970.
German edition: Das grosse Zeitalter der Freskenmalerei. Munich, Vienna, and
Zurich, 1971:

The Master of the Breviary of Jean sans Peur and the Limbourgs. London (The
British Academy), 1971.

La sacra conversazione di Piero della Francesca (Milan, Pinacoteca di Brera,
Quaderni di Brera 1), Florence, 1971.

The '"De Lévis Hours'" and the Bedford Workshop. New Haven, 1972, : 3




Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA

Bibliography, Millard Meiss Page 2

Books in press:

The Visconti Hours (with E. W. Kirsch). New York,

The Boucicaut Hours Facsimile. Berlin,

La Pittura a Firenze e a Siena dopo la Grande Peste. Arte, Religione e
Societd intorno alla metd del Trecento. Venice,




Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications )
From the Shelby White and Leon Levy 'Archive|s Center, Institute for Advanced Study, Princeton, NJ, USA

Bibliography Millard Meiss _ Page 3

Edited by Millard Meiss:

De Artibus Opuscula XL. Essays in Honor of Erwin Panofsky. New York, 1961.

Studies in Western Art. Acts of the Twentieth International Congress of the
History of Art. Princeton, 1963. 4 vols.

Reviews:

G. Frank and D. Miner, Proverbes En Rimes, Baltimore, 1937,
in Art Bulletin, XX, 1938, p. 332 f.

P. Hendy and L. Goldscheider, Giovanni Bellini, Oxford and New York,
1945, in Art Bulletin, XXX 1948, p. 75 £.

E. Carli, Le Sculture del Duomo di Orvieto, Bergamo, 1947, in
Magazine of Art, 1948, December, p. 321.

F. Antal, Florentine Painting and Its Social Background, London, 1947,
in Art Bulletin, XXXI, 1949, pp. 143-150.

G. Ring, A Century of French Painting: 1400-1500, New York and Oxford,
1950, 1in Magazine of Art, 1952, January, P. 46.

E. Panofsky, Early Netherlandish Paintineg: Tts Origins and Character,
Cambridge, 1953, 2 vols., in The New York llmes Book Review, 1954,
March 7, p. 5.

G. Kaftal, Iconography of the Saints in Tuscan Painting, Florence, 1952,
in Art Bulletin, XXXVI, 1954, p. 148 f,




Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA

Bibliography, Millard Meiss Page 4

Articles:

"Ugolino Lorenzetti,” Art Bulletin, XIII, 1931, pp. 376-397.

"The Problem of Francesco Traini," Art Bulletin, XV, 1933, pp. 97-173.

"Un dessin par le Maitre des Grandes Heures de Rohan," Gazette des Beaux-Arts,
EXXVII, pt. 1, 1935, pp. 65=75.

"Bartolommeo Bulgarini altrimenti detto 'Ugolino Lorenzett17'" Rivista d'arte,
XVIII, 1936; pp. 113-136.

"The Earliest Work of Giovanni di Paolo: Venus and the Three Graces,"
Art in America, XXIV, 1936, pp. 137-143.

“"The Madonna of Humility," Art Bulletin, XVII, 1936, pp. 435-464,

"A Dugento Altarpiece at Antwerp,'" Burlington Magazine, LXXI, 1937, pp. 14-25.

"Fresques italiennes, cavallinesques et autres, 2 Béziers," Gazette des
Beaux-Arts, XVIII, 1937, pp. 275-286.

“"An Austrian Panel in the Huntington Library," Art in America, XXVIII, 1940,
pp. 30-43.

"A Documented Altarpiece by Piero della Francesca," Art Bulletin, XXIII, 1941,
pp. 53-68.

"Italian Style in Catalonia and a Fourteenth-Century Catalan WcrkshOp,
Journal of the Walters Art Gallery, IV, 1941, pp. 45-87.

"Letter to the Editor on the Documentation of the Brancacci Chapel," Art Bulletin,
XXVI, 1944, pp. 274-275.

“"A Statement on the Place of the History of Art in the Liberal Arts Curriculum,”
College Art Journal, IIT, 1944, pp. 82-87. (Written as chairman of a committee
of the College Art Association.)

"Light as Form and Symbol in Some Fifteenth-Century Paintings,'" Art Bulletin,
XXVII, 1945, pp. 175-181. Reprinted with slight changes in
Renaissance Arf, ed. C, Gilbert, New York, 1970, pp. 43-68.

"Italian Primitives at Konopi¥t&," Art Bulletin, XXVIII, 1946, pp. 1-16.

"War's Toll of Italian Art," Magazine of Art, XXXIX, 1946, pp. 240-241.

"A Note on Piero della Francesca's St. Augustine Altarpiece," Burlington Magazine,
LXXXIX, 1947, p. 286.

"Conditions of Historic Art and Scholarship in Italy," College Art Journal, VII,
1948, pp. 199-202,

"Five Ferrarese Panels," Burlington Magazine, XCIII, 1951, pp. 69-72.




Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA

Bibliography, Millard Meiss : Page 5

Articles (cont'd):

"Guilt, Penance and Religious Rapture after the Black Death," Magazine of Art,
XLIV, 1951, pp. 218-227,

“"A New Early Duccio," Art Bulletin, XXXIII, 1951, pp. 95-103.

"London's New Masaccio," Art News, L, 1952, pp. 24, 50 f£.

"Nicholas Albergati and the Chronology of Jan van Eyck's portraits,"
Burlington Magazine, XCIV, 1952, pp. 137-144.

"Scusi, ma sempre Duccio,'" Paragone, no. 27, 1952, pp. 63 £,

"Trecento Scramble," Art Bulletin, XXXV, 1953, pp. 52-55.

ﬂAddendum Ovologicum," Art Bulletin, XXXVI, 1954, p. 221 f.

"An Early Altarpiece from the Cathedral of Florence," Bulletin of the Metropolitan
Museum of Art, XII, 1954, pp. 302-317.

"Ovum Struthionis, Symbol and Allusion in Piero della Francesca's Montefeltro
Altarpiece," in Studies in Art and Literature for B. da Costa Green, Princeton,
1954, pp. 92-101.

Spanish Medieval Art, Loan Exhibition in honor of Dr. Walter W. S. Cook at the
Metropolitan Museum of Art, 1954-55: Foreword.

"Nuovi dipinti e vecchi problemi," Rivista d'érte, XXX, 1956, pp. 107-145.
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"Florence and Venice a Year Later," Renaissance Quarterly, XXI, 1968, pp. 103-118.
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1971, pp. 121-123,

"Alesso di Andrea," in Giotto e il suo tempo. Atti del Congresso Internazionale
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"Additional Observations on Italian Mural Technique" (with L. Tintori), Art Bulletin,
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Research, III, 1969, pp. 3-30 (adaptation of Chapter IV, Andrea Mantegna as
Illuminator).

“Una pittura murale del Maestro della Piet2 Fogg," Bollettino d'arte, 1966
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pp. 107-111.

"The Original Position of Uccello's John Hawkwood," Art Bulletin, LII, 1970, p. 231.
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SCHOOL OF HISTORICAL STUDIES

May 29, 1969

Memorandum for Mrs. Ruth Bortell:

I am pleased to send you herewith an up-to-date copy of
Professor Meiss's bibliography.

More specifically, in compliance with Dr. Kaysen's request
of May 8, following are the additions that have been published
since May of last year:

Books:

French Painting in the Time of Jean de Berry. The Boucicaut
Master, London (Phaidon), 1968.

French Painting in the Time of Jean de Berry. The Late XIV
Century and the Patronage of the Duke. London (Phaidon),
2nd ed., 1969. 2 vols.

Articles:

"La Mort et 1'Office des Morts & 1'époque du Maitre de Boucicaut
et des Limbourg," Revue de l'art, I, 1968, pp. 17-25.

"Florence and Venice a Year Later," Renaissance Quarterly, XXI,
1968, pp. 103-118.

The Great Age of Fresco: Giotto to Pontormo, Catalogue of an
exhibition at the Metropolitan Museum of Art, 1968: Preface,
pp. 64-70, 90, 150, 160,

"Florence and Venice Two Years Later," Renaissance Quarterly,
XXII, 1969, pp. 88-90.

"The First Alphabetical Treatises in the Renaissance," The Journal
of Typographic Research, III, 1969, pp. 3-30 (adaptation of
Chapter IV, Andrea Mantegna as Illuminator).

Johanna M. Cornelissen
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Articles (cont'd):

"Addendum Ovologicum,'" Art Bulletin, XXXVI, 1954, p. 221 f£.

"An Early Altarpiece from the Cathedral of Florence," Bulletin of the
Metropolitan Museum of Art, XII, 1954, pp. 302-317.

"Ovum Struthionis. Symbol and Allusion in Piero della Francesca's Montefeltro
Altarpiece," in Studies in Art and Literature for B. da Costa Green, Princeton,
1954, pp. 92-101.

"Nuovi dipinti e vecchi problemi," Rivista d'arte, XXX, 1956, pp. 107-145.

"The Exhibition of French Manuscripts of the XIII-XVI Centuries at the
Bibliothéque nationale," Art Bulletin, XXXVIII, 1956, pp. 187-196.

"Jan van Eyck and the Italian Renaissance," in Venezia e 1'Europa. Atti del
XViII Congresso Internazionale di Storia dell'Arte, 1956, pp. 58-69.

"Primitifs italiens & 1'Orangerie," Revue des arts, VI, 1956, pp. 139-148.

"The Case of the Frick Flagellation," Journal of the Walters Art Gallery,
XIX-XX, 1956-57, pp. 43-63.

"Four Panels by Lorenzo Monaco,'" Burlington Magazine, C, 1958, pp. 190-198.

“"Mortality among Florentine Immortals," Art News, LVIII, 1959, pp. 26-29.

"A Madonna by Francesco Traini," Gazette des Beaux-Arts, 1960, pp. 49-56.

"A New French Primitive" (with Colin Eisler), Burlington Magazine, CII, 1960,
ppc 233'240;

"Toward a More Comprehensive Renaissance Palaeography,'" Art Bulletin, XLII,
1960, pp. 97-112.

"Contributions to Two Elusive Masters,'" Burlington Magazine, CIII, 1961,
pp. 57-66.

"An Early Lombard Altarpiece,'" Arte antica e moderna, 1961, pp. 125-133,

" 'Highlands' in the Lowlands: Jan van Eyck and the Franco-Italian Tradition,"
Gazette des Beaux-Arts, LVII, 1961, pp. 273-314.

"Un fragment rare d'un art honorable," Revue du Louvre et des Musées de France,
XII, 1962, pp. 105-114.

"Reflections of Assisi: A Tabernacle and the Cesi Master," in Scritti di
storia dell'arte in onore di Mario Salmi, Rome, 1962, II, pp. 75-111.

"French and Italian Variations on an Early Fifteenth-Century Theme,"
Gazette des Beaux-Arts, LIX, 1963, pp. 147-170.

"Giovanni Bellini's St. Francis," in Saggi e memorie di storia dell'arte, N. 3,
Venice, 1963, pp. 11-30.
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Articles (cont'd):

"A Lost Portrait of Jean de Berry by the Limbourgs," Burlington Magazine,
CV, 1963, pp. 51-53.

"Masaccio and the Early Renaissance: The Circular Plan,” in Studies in
Western Art. Acts of the Twentieth International Congress of the
History of Art, Princeton, 1963, II, pp. 123-145.

"Notes on Three Linked Sienese Styles,'" Art Bulletin, XLV, 1963, p. 47 f.

"Additional Observations on Italian Mural Technique" (with L. Tintori),
Art Bulletin, XLVI, 1964, pp. 377-380.

"The Altered Program of the S.M. Maggiore Altarpiece," in Festschrift
Heydenreich, Munich, 1964, pp. 169-190.

"The Art Bulletin at Fifty," Art Bulletin, XLVI, 1964, pp. 1-4.

"The Yates Thompson Dante and Priamo della Quercia," Burlington Magazine,
CVI, 1964, pp. 403-412.

"An Illuminated Inferno and Trecento Painting in Pisa," Art Bulletin, XLVII,
1965, pp. 21-34,

"La prima interpretazione dell' 'Inferno' nella miniatura veneta,"
Atti del convegno di studi: Dante e la cultura veneta, March 30-April 5, 1966,
Published in Florence, 1966, pp. 299-302,

"Sleep in Venice. Ancient Myths and Renaissance Proclivities," Proceedings

of the American Philosophical Society, CX, 1966, pp. 348-382.

"Once again Piero della Francesca's Montefeltro Altarpiece" (with Theodore
G. Jones), Art Bulletin, XLVIII, 1966, pp. 203-206.

: "The First Fully Illustrated Decameron," in Essays in the History of Art
Presented to Rudolf Wittkower, London, 1967, pp. 56-61.

"Important Discoveries of Renaissance Art in Florence," Art News, LXVI,
1967, pp. 26, 81.

"A Lunette by the Master of the Castello Nativity," Gazette des Beaux-Arts,
IXX, 1967, pp. 213-218.

"Sleep in Venice," in Stil und Uiberlieferung in der Kunst des Abendlandes. Acts
of the XXI International Congress of the History of Art, Berlin, 1967, III,
pp- 271-279,

"La Mort et 1'Office des Morts 3 1'époque du Maitre de Boucicaut et des Limbourg,"
Revue de 1l'art, I , 1968, pp. 17-25.
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Articles (cont'd):

""Some Remarkable Early Shadows in a Rare Type of Threnos,'" in Festschrift
Ulrich Middeldorf, Berlin, 1968, pp. 112-118.

"Florence and Venice a Year Later,'" Renaissance Quarterly, XXI, 1968, pp. 103-118.

The Great Age of Fresco: Giotto to Pontormo, Catalogue of an exhibition at the
Metropolitan Museum of Art, 1968: Preface, pp. 64-70, 90, 150, 160.

"Florence and Venice Two Years Later,'" Renaissance Quarterly, XXII, 1969,
pp‘ 88"900

"The First Alphabetical Treatises in the Renaissance," The Journal of Typographic
Research, III, 1969, pp. 3-30 (adaptation of Chapter IV, Andrea Mantegna as
I1lluminator).

"Alesso di Andrea,"

in press.

Atti del congresso internazionale: Giotto e il suo tempo,

"Una pittura murale del Maestro della Pietd Fogg," Bollettino d'arte, in press.

"Bulgarini, Bartolomeo," Dizionario biografico degli Italiani, in press.

"The Boucicaut Master and Boccaccio," Studi sul Boccaccio, V, in press,

"Atropos-Mors," Essays in Honor of Wallace K. Ferguson, in press.
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May 16, 1978

Ms. Judith Jahunke

Legal Assistant

Stroock & Btroock & Lavan
61 Breadway

Hew York, New York 10006

Dear Ms. Jahnke:

Dr. Woolf has asked me to acknowledge your letter of 21 April, amd te
apologize for the lateness of our reply. In searching our records on
Professor Millard Meiss' publications we find that The Painting of the Life
of Saint Francis in Assisi was published by the New York University Press
in 1962. A paperback edition was published im 1967 by Norton, New York.

With regard to De Artibus Opuscula XL, Essays in Honor of Erwin Panofsky,
this was published in 1961 by the MNew York University Press.

We hope this information will be useful to vou, and please let us know
if we can be of further assistance.

Sincerely vours,

Aida L. La Brutte
Secretary to the Director
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May 10, 1978

Dr Woolf:

Re attached letter and Millar Meiss books.

e The Painting of the Life of Saint Francis in Assisi.

Was published by New York University Press in 1962. Published in paperback
in 1967 (Norton).

background: Dr. Oppenheimer signed an agreement with NYU Press in
November 1961. TIAS Paid $7,651.47 for publication of 1500 copies.
Royalty payments to IAS: 1/2 for first 5,000; 3/4 thereafter.

2 De Artibus Opuscula XL, Essays in Honor of Erwin Panofsky.

Published by New York University Press in 1961.
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AR EVL L AW

WASHINGTON, D. C. 20036
% 1150 SEVENTEENTH ST., N.W.
6’ / TELEPHONE (202) 452 -8250
TELECOPIER (202) 293-2293

e Zhortey Niow CUordls 10006 el o

180! CENTURY PARK EAST
TELEPHONE (2I3) 556-2100

TELECOPIER (2I13) 556-1366
TELEFHONE (2I2] 425-5200

WUl TELEX 620367 MIAMI, FLORIDA 3314l

DOMESTIC TELEX (26754 1666 KENNEDY CAUSEWAY
CABLE-PLASTROOCK TELEPHONE (305) 865-5010
TELECOPIER [2I12) 425 -2175 Aprll 21 1978 TELECOPIER (305) 868-0347
r

Mr. Harry Woolf
Institute for Advanced Study
Princeton, New Jersey 08540

Re: Estate of Millard Meiss - Literary Assignments

Dear Mr. Woolf:

We are the attorneys for the Estate of Millard
Meiss. Mrs. Meiss is contemplating transferring all of
Dr. Meiss' royalty interests to a private foundation. We
understand that Dr. Meiss wrote a book called "The Painting
of the Life of Saint Francis in Assisi" in conjunction with
"Leonetto Tintori. This book was copyrighted by the
Institute for Advanced Study but I have no information as
to the publisher.

We understand that Dr. Meiss also edited a collection
of essays in honor of Erwin Panofsky entitled "De Artibus
Opuscula XL" which was published by Buehler Buchdruck and
registered for ad interim copyright by the Institute for
Advanced Study in 1960. Apparently this copyright has now
expired upon the failure to have published and registered
an American edition within the five-year ad interim copyright
term. Any information you can give us on thie book would
also be appreciated.

Very truly yours,

" "'*‘\_
e, -

Judith Jahnke

Legal Assistant

JJ/dm



Director's Office: Faculty Files: Box 21: Meiss, Millard, Publications
From the Shelby White and Leon Levy Archives Center, Institute for Advanced Study, Princeton, NJ, USA

1.
2.
3.
L.

5.

6.

ba.

?c

9.

10,

11.
12,
13,

1,.1-
15.

16s

Principal Publications of Professor Millard Meiss

"Ugolino Lorenzetti," Art Bulletin, XTIT, 1931, pp. 376-397.

"The Problem of Francesco Traini," ibidem, XV, 1933, pp. 97-173.
"The Madonna of Humility," ibidem, XVIII, 1935, ppe L35-L6lL.

"Un dessin du Maitre des Grandes Heures de Rohan," Gazette des Beaux-Arts,
ser. 6, XIII, 1935’ pp' 65-75.

"The Earliest Work of Giovanni di Paolo," Art in America, XXIV, 1936,
pp. 136-143.

"A Duﬁengo Altarpiece in Antwerp," Burlington Magazine, L¥XI, 1937,
ppe. 14=25.

"Fresques italiennes...d Béziers," Gazette des Beaux-Arts, ser. 6, XVIII,
1937, pp. 275-286.

"Ttalian Style in Catalonia and a Fourteenth-Century Italian Workshop,"
Walters Art Journal, IV, 1941, pp. L5-87.

"A Documented Altarpiece by Piero della Francesca," Art Bulletin, XXTIII,
1941, pp. 53-68.

"Light as Form and Symbol in Some Fifteenth=-Century Paintings," ibidem,
XXVII, 1945, pp. 175-181. e

"Bartolommeo Bolgarini, altrimenti detto 'Ugolino Lorenzetti, '™ Rivista
d'Arte, XVII, 1946, pp. 113-136.

"Ttalian Primitives at Konopi&t®," Art Bulletin, XXVIITI, 1946, pp. 1-16.

Painting in Florence and Siena after the Black Death, Princeton, 1951.

"Nicholas Albergati and the Chronology of Jan van Eyck's Portraits,"
Burlington Magazine, XCIV, 1952, pp. 137-1L6.

"London's New Masaccio," Art News, L, 1952, pp. 23-26.

"Ovum struthionis, Symbol and Allusion in Piero della Francesca's Monforte
ATtarpiece,” Studies in Art and Literature for Belle da Costa Greene,
Princeton, 1954, pp. 90-101.

"The Exhibition of French Manuscripts of the XITI-XVI Centuries at the
Bibliothéque Nationale," Art Bulletin, XXXVIII, 1956, pp. 187-196.

In Print: A book to be entitled Studies in Quattrocento Painting (Mantegna, etc.)

Ready for publication: A book to be entitled Studies in French I1lumination

(chiefly concerned with the critical period around 1400, viz., the activities
of such precursors of modern painting as Jacquemart de Hesdin, the Limbourg
brothers, the Maitre des Heures du Maréchal de Boucicaut).
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THE FRICK COLLECTION
1 East 70th Street, New York 21, New York

November 16, 1956

Dr.Erwin Panofsky

School of Historical Studies

The Institute for Advanced Study
Princeton, New Jersey

Dear Pan:

I am pleased to have the opportunity to express my opinion regard-
ing the proposed recommendation that Millard Meiss be appointed to a pro=-
fessorship in the School of Historical Studies of The Institute for Advanced
Study. First of all, let me say that I would recommend his appointment to
this position whole-heartedly, and without gqualifications.

I have known Millard Meiss as a professional colleague for more
than fifteen years. His accomplished record as a scholar, shown by a
notable series of publications, clearly indicates that he possesses in a
high degree those qualities of analytical judgment and artistic perception
that are required by this position. He has the ability to discern impor-
tant problems, and the literary capacity to present his ideas effectively.
In addition to building an eminent record as z teacher at Columbia and
Harvard Universities, he has ably participated in the activities of various
national and international art organizations, so that he is keenly aware of
the practical issues which confront our profession.

From my own observations, and from the remarks made by Dr. Oppenheimer
in a recent article, I understand that one of the problems which has to be faced
by all members of The Institute for Advanced Study is that the very freedom
from normal academic duties, which makes these positions desirable, can also
become a danger, even for a mature scholar. In my opinion, Millard Meiss has
clearly shown that he possesses those qualities of diseipline and self-control
that would avoid any difficulties in this direction.

I believe that appointing Millard Meiss to this position in The
Institute for Advanced Study would result in a continuing and productive en-
richment of art historical scholarship, fully in keeping with the high
tradition which it now enjoys.
With best personal regards,
Sincerely,

/s/ Franklin Biebel

Franklin M., Biebel
FMB/b Director
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Department of Fine Arts
New York University

914 Main Building
Washington Square

New York, New York 10003

Office of the Director November 2, 1975
School of Historical Studies

The Institute for Advanced Study

Princeton, New Jersey 08540

Dear Friends,

Several years ago your journal agreed to the publication in offprint
form, by Bobbs-Merrill Publishing, of the article{s) listed on the
attached sheet. All of us who were originally associated with

this project were very disappointed when Bobbs-Merrill decided not
to go shead with publication, but I'm pleased to be able to report
that Garland Publishing of New York has recently arranged to take
over the project and to publish the articles in the Spring of 1976.
They will be publishing the articles not only in offprint format

for elassroom use, but also in hardbeck book form orgenized -
topically by me. Hzrdback publication will underwrite some of

the costs of doing the offprints and thereby mske our originzl project
possible. The hardbacks will be sold as a 10 to 12 volume collection
to libraries; the first printing will be 250 copies.

I trust that you agree with me that both of these forms of publication
will provide zn invalusble resource to students of art history and
that you will sizn the enclosed contract and return it in the

envelope provided to Garland as socn as possible. The second copy

is for your files.

Sincerely,

a’lﬂ L3 oY
- {Q -

H.W. Janson,
Professor of Fine Arts
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545 Madvsorn Avenwe, New (7/}/‘ B ‘.1(// 700292

Teloptone (212) 935-1577
Noverber 2, 1975

Office of the Director

Sechool of Historical Studies

The Institute for Advanced Study
Princcton, New Jersey 08540

The following will set forth the terms of our agreement covering the reprinting by Garland
Publishing, Inc., of the articles listed on the attached sheet(s) from

TOCA HOCR P‘iﬁjIg PANOFS Mard Meiss, (ed.) .
1. You f{gre y grant Ca?ran ublishing no%&cﬁ‘swe rights to réprint, d)lstnbute, and sell

throughout the world, in the English language: (a) in ungathered format of approximately
8% x 11" and (b) in book form as a part of a collection of related essays, the article(s)
listed on the enclosure. It is understood that Garland’s hardback reprints will be marketed
almost exclusively to libraries and that the first printing will be no more than 250

copies.

2. Garland agrees:

a. Prior to its publication of each article to obtain written permission from the living
author(s) of said article(s).

b. To reprint each said article with proper copyright notice, without revision and to give
due credit to the foregoing journal and author(s).

¢. To pay to the copyright holder a royalty of two and one-half percent (2%2%) on all
net receipts (less returns). Semi-annual statements of account shall be rendered as of May
31st and November 30th in each year and checks in payment of the amounts due therein
shall be mailed during September and March following. To pay to the author or authors
(royalty divided equally) of each article a royalty of five percent (5%) of net sales (less
returns). Royalty payments with respect to the hardback edition will be at the same
rates, but will be prorated among the included articles.

If the foregoing is acceptable, please sign and return the original copy of this letter. The
second copy is for your files.

Sincerely,

¥ :
o Y. .
Ralph Carlson
Editor

ACCEPTED AND APPROVED

Date November 4, 1975
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THE INSTITUTE FOR ADVANCED STUDY

from DE ARTIBUS OPUSCULA XL, ESSAYS IN HONOR OF ERWIN PANOFSKY,
Millerd Meiss, (ed.), 1961:

Janson, H.W., "'The Image Made by Chance' in Renaissance Thought,"
pp. 25L4-266.

van Gelder, J.G., "Two Aspects of the Dutch Baroque: Reason and
Emotion," pp. Lys5fF.

Wittkower, Rudolf, "The Vicissitudes of a Dynastiec Monument:
Bernini's Equestrain Statue of Louis XIV," pp. L97-531.

Ettinghausen, Richard, "The Emperor's Choice," pp. 98-120
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INSTITUTE FOR ADVANCED STUDY
PRINCETON, NEW JERSEY

REQUISITION FOR PAYMENT
26 November 1962

DAy IO el s, LOTKE CROWRTMLEY ERRBR . i o i e it e o s S

Address i Mashington.Square, New York 3, New York ... ... ...’

Approved-by (Signature) ... LEASER B BTRETN b ATIONNE SERSIRORE
Tobecharpelite... ... . Poblisatdons POnd . . .. . . oo et e b
In payment of (Itemize)

1,500 THE PAINTINGS OF THE LIFE OF ST.

FRANCIS @R IN ASSISI (Prof. Meiss),

per their statement approved by

Prof& Fieiss-....l..l..'....ll.ll...'....$7’651.h7

Extensions Chkd ..o Exiteied By il v b Skl H it Sl
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file cecs: Inst.Gen,Publications
}eiss, Publications

8 November 1961

Memorandum to Mr. Morgan:

Today Dr. Oppenheimer signed a memorandum of sgreement with
Hew York University Press for the publication of THE PAINTTNGS
OF THE LIFE OF ST. FRANCIS IN ASSISI, by Millard Meiss and
Leonetto Tintori. The Institute undertaskes to pay costs,
presently estimated to be $6,535., for the mamufacture of 1500
copies. Eoyalty payments to the Imstitute are to be one-half of
the first 5,000, and three-quarters thereafter.

Verna Hobson
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MARJORIE HOPE NICOLSON

No historian of art, and certainly not the writer of these words, is
competent to evaluate the scholarly accomplishments of Marjorie Hope Nicolson,
nor would such an evaluation be necessary. For many years she has been regarded
by her collesgues, in the same and allied fields, as one of the most eminent
living historians of Renaissance and post-Renaissance culture. She has been
not only a productive scheolar but a great teacher, a dean of Smith College

for twelve years, and an Editor of the Journal of the History of Ideas. The

origin of her dozen or more honorary degrees might be attributed by some to
surprise and pleasure at such extraordinary capacity in a woman, but no one
would ascribe such a motive to Princeton University, which gave her, in
addition, an exceptional role in the celebration of its Bicentennial in 1946.

It is perhaps only an accident that Professor Nicolson was not invited
years ago to join our faculty. It is now not guite too late to hope to have
her here for two or three years. She retires from her chair at Columbia
University this June, and she might welcome an opportunity to work gquietly at
the Institute in Princeton.

In addition to her excellence as a scholar there are two reasons why the
presence of Professor Nicolson at the Institute may be regarded as highly
desirable. She has devoted herself to literature which, in the English-
speaking world, has been the central art since the fifteenth century, and
which is not cultivated by any member of the present faculty of the School of
Historical Studies. In the second place; she has been primarily concerned

with literature as a carrier or creator of ideas. Her work is relevant to
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that of the Institute as a whole because of her long standing interest in the
effect of science upon literature and the literary imagination. The titles
of several of her books, which are listed below, suggest the direction of her

thought. In this sphere she has, I believe, no peer anywhere in the world.

The Art of Description, 1926

Conway Letters, 1930

The Microscope and English Tmagination, 1935

A World in the Moon, 1937

Newton Demands the Muse, 1946

Voyages to the Moon, 1948

The Breaking of the Circle, 1950

Science and Imagination, 1956

Mountain gloom and mountain glory.’ The Development
of the aesthetics of the infinite, 1959

Millard Meiss
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The Painter's Choice, by Prof. Millard Meiss

to be published by Harper & Row,

Scheduled publication date: Sept. 1976
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